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ISABELLA BEATON, Ph.B., A. M. 
Pianist-Composer 
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Mr. FRANCIS STUART, JOSEPH PIZZARELLO, EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
Teacurr oF Somme, you, or LAMPERTI THE VOCAL INSTRUCTION. CONCERTS. PIANIST. INSTRUCTION. ART OF SINGING. 


(Ten years in California.) 


“Being in full possession of my method of sing- 
fing, he has the ability to form great artists.”— 
Francesco Lamperti 








Studios. 1103-4 Carnegie Halil, New York. 
INTERNATION AL MUSICAL AND 
EDUCATIONAL EXCHANGE, 
Caurch, Concert and ol Positions Secured. 
MRS BAB OCK, 

Cagznecieg Hatt, New York 
Telephone: 2634 Columbus. 
M. F. BURT SCHOOL, 

igt f Tt | ra 
phy N ( t j I ate 
mi ‘ y r { H is 

A ‘ Place 
JOSEFA MIDDECKE, 

VOICE CULTURE- 

PERFECT TONE PRODUCTION 

Only student ho wish t tudy ser isly de 
wired 61 West Both St., New York. 
PAUL SAVAGE, 

VoOIct ( se KI 

t Hall 
New York 
MAX KNITEL-TREUMANN 
\RITONI 

( rt t 

t ( nes H . 
Mail addr« Fifth w R e, N. ¥ 
WALTER HENRY HALL, 

Organist and choirma Ja Church, 
New York; co tor, B , Orator iety; 
exte n ect t ( f M Columbia 
U niversity 4 a) ts I St New Y k City 
ADOLF GLOSE, 

Concert Pi t, Pia Inst n Coach for 
professional and advanced rt 

Residence-stud f West City 
LEOPOLD WOLFSOHN, 

PIANOFORTE INSTRUCTION 

Studios r11 West 117th St., New York; Tele 
hone, 6408-] Morningside V h Gallery, 345 

linton Ave., Brooklyn; Telephone, 2173 Prospect. 


SSON 


MILLER, 


rEACHER Ol INGID 


E. PRE 
: Carnegie H 
Telephone, i350 ¢ 


CHARLES ABER( ROMBIE, 


ri 


Teacher f t Jacksor lerry Widow), 
Dorothy Morton (Gei lture from 
woice placing | ra stage hifth Ave 
Lamperti Old ita » Me ! Phone 5678 38th 
EUGENIE PAPPENHEIM, 

THE CELEBRATED PRIMA DONNA 
Voice Culture in All it Branches. 

The Evelyn, 1 W th St., New York City 
le I 1 Riverside 
BERNARD SINSHEIMER 

VIOLIN-S1 10 
g VWua t 
I ; ha gsth St 


E. GALE, 


PIANIST, 


FLORENCE 


SOLO 


Recitals and Concerts 
Instruct Leschetizky Method 
esi: W ath St Telephone 5331 Columbus. 
MARY WILLIAMSON, 


SOLO 


PIANIS1 





Recitals, Instruction 
Leaxhetizky ( Kast sth St 
*Phone, 1302 Lenox 
FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


Ryan Building, Room t11 
N 140 West 42d St., 


LEONOR MARIA EVANS, 


Rome 


New York 


Graduate Royal Academy 


VOCAL INSTRUCTION 
ss West goth St Telephone’ 241 Bryant 
ENRICO DUZENSI 
OPERA TENO 
re 4 t f | la 
Woe g Riginold Rob 
erts : \ ( t know 
Wa gton, I ( 
tract is hast t.. New 
Mrs . J. HARRISON- weap 
Pi Accompanist 8 ( egie Hall 
bran tion—Ce g New York 
Telephone 350 Columbus 


HERBERT 


SCHOOL OI 


WILBER GREENE, 
SINGING 

864 Carnegie Hall 
Caia Aarup Greene, Pianist 


STEINBRUCH MusIcaL INSTITUTE, 


Vaice Culture, Piano, Vi Ensemble Playing, 
Harmon yY and \ Imposition 
Director: Hugo Steinbruch. 


seé Eighth Avenue, 


HALLETT GILBERTE, 
TENOR—COMPOSER. 

Coupee of Spanish Serenade,” “Youth,” 
“Singing of You,” “Mother's Cradle Song.” 
Hotel Flanders, 133 W. 47th St. 

Phone, 302: Bryant. 


Brooklyn, N. Y. 


ALICE 





Voice Developed—Style, Opera 
Contes bam Hall, New York. 


Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuerizey Metmoo. 
Studio: Carnegie Hail. New York City. 


ALOIS TRNKA, 


CONCER! VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD. 


Graduate ot Prague ¢ eaves under Prof. O 
deve 
N.Y 





76 West r1gth St, 


*Phone, 205 Harlem. 


5; H. ARRY WHE E L E R, 
VOICE PLACEMENT, ART OF SINGING. 


Strictly Italian Method 
2 West 16th Street, New York. 


GRAND CONSERVATORY OF MUSIC, 


course of teachers and professionals. 
ranted. Thorough course for beginners. 
wberhard, Pres't, 57 W. 93d St., New 
"Phone, 2147 River (Thirty-fifth year.) 


PATTERSON, 
SOPRANO. TEACHER OF SINGING 
Studio: 257 West 1o4th Street 
"Phone, 8101 Riverside 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


122 Carnegie Hall. 


Special 
Degrees 
Dr. E 
York. 


ELIZABETH K. 





Signor FILOTEO GRECO, 
Tux Art or Sincine. 


Studio: 62 East Thirty-fourth Street, 
Telephone: 3747 Madison Square. 


New York. 


PERRY AVERILL—Baritonge, 


OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION 


azo Central Park South, New York. 


LEILA JOEL HULSE, 
CONTRALTO 

Oratorio— oncert Recitals 

Care of Musi ( r, 437 Vifth Ave., N. Y 


HERMAN 


Carnegie Hall, 


EPSTEIN, 


New York City. 


HANS LETZ, Violin Soloist, 
INSTRUCTION. 
177 W. 


Studio, 


Mr. SAMUEL BOWDEN MOYLE, 

Etyle and Artistic Singing, Per- 

Diction in English, German, 
Residence-Studio, 

New York City. 


gsth St. 
Carnegie Hall 


Personal address, 


Voice Culture, 
fect Tone, Perfect 
French and Italian 


No. 43 East 21st St, 


MORITZ E. SCHWARZ, 

Ass’t Organist Trinity Church, New York. Re- 
citals and Instruction. Address Trinity Church, 
New York, or Hasbrouck Institute, Jersey City, 


KILLIN-KEOUGH, SOPRANO 
‘ER KEOUGH, Bass. 
New York. 


JAMES POTI 
60 East 34th 5St., 
STEWART, 
DRAMATIC SOPRANO. 
Vocal Instruction. 


Concert and Oratorio, 
3s West Eleventh St., 


Vocal Studio 


EFFIE 


New York 


THE BERTA GROSSE-THOMASON 


SCHOOL FOR PIANO, 
sso De gr aw St., Brooklyr 
Branch » Fulton we Brooklyn 
Studios Steinway Hall, Ro , Ne w York. 


98 Maple Ave., Me rt ristown, N, J. 
Main. 


Tel. Call: 4207 J 


HEFFLEY, 
TEACHER. 
7e7-708 Carnegie Hall. 


EUGENE C. 
PIANIST AND 
Studio: 


WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. Normal 
course of school music. Vocal Instruc 


Choral Direction. 
Address: seeeap een Opes School, 7 hes 


Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of pupils. 
Residence, 34 Gramercy Park. 
"Phone: 3187 Gramercy. New York City. 


BRUNO HUHN, nee 


TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 231 West 96th St., New York. 
(Subway express station). ‘Phone, 8833 Riverside. 





Conductor, choral clubs, ete. 122 Carnegie Hall. 





A. J. GOODRICH, 
Author of “Analytical Harmony,” “Theory of 
Interpretation “Compl lete Musical Analysis.” 
“Synthetic Counterpoint,” “New Method of Mem- 
orizing,” etc 
45 Wigmore St., London, W., England. 
Care of The John Church Co. 


172 West 7oth St, New York. 





ABBIE CLARKSON TOTTEN, 
SOPRANO SOLOIST. 

Accepts engagements; piano and vocal instruc- 
tion; singers coached. Pupils’ concerts held at the 
Waldorf-Astoria. Studio, Hotel Newton, B 
way and g4th St. ‘Phone, 2924 River. 





Dr. CARL E. DUFFT, 
Studio, 1 East goth St., 
New York City. 
LOUIS MILLER, 
PIANO INSTRUCTION 
68 W. ti7th St ’Phone, 3713-R Harlem. 
MME. MARIE CROSS-NEWHAUS. 


AND OPERATIC SCHOOL 
Tradition and Diction. 
Ave., New | York City. 


DIRECTOR VOCAL 
Voice Buildin 
St. Marc Bldg, 434 Fifth 


CARL M, ROEDER, 
PIANIST—INSTRUCTION, 
Studio Hall. 
Residence Studio: 423 E. 140th St. 


ADELE LEWING, 
PIANISTE—INSTRUCTION. 
Certificate of Theodor Leschetizky. 
Address: Residence-Studio, 1125 Madison Ave. 
Tel. 3788 Lenox. Or care of Steinway Hall. 


MARK ANDREWS, 
CONCERT ORGANIST. 
21 E. 17th St., New York, or 
32 So. Willow St., Montclair, N. J. 


Mme. SIDKY BEY, 
MESSU SOPRANO, 
and Kecitals. 
Fifth Ave., N. Y. 


DELIA MICUCCI VALERI, 

and Grand Opere re 

t . recommended by Si BO} CL. 
Hammerstein’ ebrated tenor 345 . §8th St. 


MRS. REGINA WATSON, 
SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 
207 Indiana Street, Chicago, Til. 


JOSEPH JOACHIM S¢ ;CHOOL, 
STRINGED INSTRUMENTS. 
Gerald ine Morgan, Director. 


Orchestral and ‘Cello Dep artmer t, Paul Morgan. 
914 Carnegie Hall, New | ¥ ork. 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York City. 


J. W. PARSON PRICE, 


VOICE CULTURE AND ART OF SINGING, 
46 West Twenty-first St., New York. 
“I can confidently state that Mr. Parson Price's 


607 Carnegie 


MME. 


COMPOSER 


Concerts 


Care of Musical Courier, 447 


Italian Vocal Specialist 
toire instr 








knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank amung teachers.” "Ar 


ANUBL GARCIA, 


THE NEW YORK INSTITUTE FOR 


VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 


230 East 62d Street. 
Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directers. 


WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Methods for Teachers. 
120 West tag St. New York 


‘THE ‘. J. TOEDT, 
INSTRUCTION. 
New Yor. 





Classes in 
Mr. R. AND Mars. 
VOCAL 


Home Studio: 163 East 6ad St, 


DANIEL VISANSKA, VIOLINIST. 
Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 

Ave.. New York. 


Address: 488 St. Nicholas Y 
Mondays and Thursdays, :o So. 18th St. Phila 


J. JEROME HAYES, 


VOCAL INSTRUCTOR. 
Van Dyck Studios, Eighth Ave. and s6th St. 
"Phone, 594 Columbus. 


HANNA M. BODELL, 
VOICE AND PIANO 
Lincoln Square Court, 


1923 Broadway, corner 64th St., 


ISIDORE LUCKSTONE, 

THE ART OF SINGING. 

153 West Seventy-sixth St., 
Telephone 7493 Schuyler New Yerk. 
THE VON ENDE VIOLIN SCHOOL, 


von Enpe, Director. 
New York. 


New York. 








Herwecn 
38 West goth St., 


JULL AN WALKER, 
TEACHER OF SINGING 


e tone. Artistic interpretation. 
Residence-Studio, 55 West osth St, New York 


GARIBALDI ARRIGHI, 
VOICE CULTURE. 
Metropolitan Opera House Studica, 
1425 Broadway, New York 
Telephone, 1274 Bryant. 


Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
Mondays and Thursdays 1 to 9 p. m 


807-808 Carnegie Hall. 
Res. "Phone: 1310 ) Sa 





FLORENCE MOSHER, , 
PIANIST—INSTRUCTION, 


Certificated by Theodor Leschetizky in 1894. 
he Mosher-Burbank Lecture Recitals, 
Address: 137 East Seventy-third street, New York. 


AMY GRANT, 
78 West ssth St.. New York. 


READINGS WITH MUSIC 


“Electra,” “Péleas and Mélisande,” “Selomé,” 
“Enoch Arden,” etc. Instruction, 


CARL FIQUE, a 
KATHERINE NOACK-FIQUE, 


Dramatic 











Piano 


Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ELINOR COMSTOCK, 
PIANO INSTRUCTION. 
Pupil of Theodor Leschetizky. 
Telephone, 3049 Plaza. 749 Madison Ave. 


F. W. RIESBERG, 
INSTRUCTION-—-PIANO, ORGAN, 
ACCOMPANIST. 
Residence-Studie: gs4 Eighth Ave., corner s6th 
St. New York. "Phone 3555 Columbus. 


MISS GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION, 
—Leschetizky Method.— 


Residence Studios: 98 East 6oth St 
— 6:09 Plaza 


HARMONY, 





CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 


yn. 
133 Carnegie Hall, New York. 





ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 

LECTURE RECITALS. 


Jefferson, Ave., Columbus, 
nine one, Automatic 2294. 


HISTORICAL 


Residence-Studio: 60 
Ohio. 


ROBERTO C( )RRUCCINI, 
(Formerly with ae Opera House) 


VOCAL INSTRUCT 
ITALIAN REPE RTOIRE SPECIALIST, 


237 West 34th St 





JESSIE DAVIS, 


PIANIST. 
Concerts—Recitals—Lessona, 
Residence-studio: Room 407, 


Pierce Bidg., Bostea, 


ANN 1A E. ZIEGLER, 
VOCAL TEACHER. 


Opera Crome, Private Tuition, 
Summer Course, 1425 Broadway (Metropolitan 

pean House manaing), "Phone 1074 Bryant 

—2 i — 


MILTONELLA BE ARDSLEY, 


PIANIST. 
143 Carnegie Hall, New Y 


A. BUZZI-PECCIA.__ 


ITALIAN VOC 
Especially 
CARUSO. SE” 
an 
Circular on @ 
33 WE 


Norma! Class, 











CLARA BE 


SCIENTIFIé 
Four Languag 


The Dou 
Phor 
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VIRGIL CORDON PIANO SCHOOL 


WEST BIGHTY-SIXTH STREET STUDIOS: 
257 West 86th Street, near Broad way New York 
Telephone 6910 Riverside Prospectus on application 


DUNNING SYSTEM 
of Improved Music Study for Beginners 





MRS. Gases L. DUNNING 
626 Delaware A Buffalo, N. Y. 


MRS, WILLIAM S$, NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 





1524 Chestnut Street | 589 Main Street TEast 40th Street 
wo ee East Orange, 4. J. New York 
Thurs. and Sat. Wed’day Telephone! Tuesdays and Fridays 





Frcs WELD 


Seloist St. Bartholomew's Church, New York 
Menagement:; THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


wanchRET KEYES 


CONTRALTO 
Concert, Oratorio and Recitals 
MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


OnMOBY: 


For Dates and Terme Address 
HAENSEL & JONES | 
1 Bast 424 Street, New York 


Cranberry Piano School & 


CARNEGIE HALL, NEW YORK 
EVENING 
Best £§ L-ACHERS 

Practical demonstrations of methods of teaching. 
Interpretation Recitals. Send for circulars and 
booklet. 











Be-cor 
_OzZ>nvEe 
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AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky | 


Metropolitan Opera House Buliding, 
1425 Broadway 
Phone, 1274 Bryant 


7 EWARFORD 


Lecture Song Recitals 


1** East 22d St, New York 


Phone 395 Gramercy 
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| Management: W. S. BIGELOW, Jr., 


Concert Direction : 


DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
JAMES 0. BOONE, Assistant 810 Carnegie Hall, New Tork 


Grand Opera Tenor and Concert Singer 
VOCAL INSTRUCTION 
STUDIO: 463 Central Park Ses NEW YORK 
Sixth Year son 1009-10 
LOUIS NORMAN cULLIS 
VOICE PRODUCTIO 
Mr. C=’ J a pupil of the Real College of 
Music, po teaches the Old Italian 
Nava) —— having studied this method under 
m4 oe and — of Landes, both Nava 
pupus. e especially equip to impart it. 
Carnegie Halt. 


CARL A. PREYER 
PIANIST AND COMPOSER 
Professor of Masic at University of Kansas 


LAWRENCE, KANSAS 
Mme. Hildegard Hoffmann 
Instruction " 
Women’s Philharmonic Orchestra 
CONCERT PIANIST 




















RECENT COMPOSITIONS: 
Oratorio and Joint Recitals with 
Soloist with New York Palthermenis 
MARGUERITE MOORE, Conductor 


SCHERZO IN B FLAT MINOR 
MR. HENRY HOLDEN 
and Boston Symphony Orchestra, &c 
MME. TROTIN 
Address: PANNY A. BELL. Sec’y. 7 East 15th St. 


CONCERTSTUECK FOR TWO PIANOS 
Recitais and Piano 
STURN: ne Hall 
805 Carnegie Hall Phons, 5410 River 





Maseger: W. S. BIGELOW, 88 Bread Strest, Bester 
™ MASON 4 HAMLIN PIANO 


WORCESTER TEST. 1909 


Boston 





ATHAN FRY 


PIANIST 
M. H. HANSON 
437 Fifth Avenue, New York 


s.MADDEN 


Concert,Oratoric and Recitals 
Management of 
ANTONIA SAWYER 
251 ~—_ 88th St., New York 


one, 8 Riverside 

















- §'GRASSE 


SOLO VIOLINIST 


566 FIFTH AVENUE 
a. Y. CITY 





 Skovéaard 


Danish Violinist 


American Tear 
Now Booking 
33 Maditeriam Bidg.. Chicade 








©>F LORI 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


Eminent and Recognized Authority on 


TEACHER ot 

EGANI, the great American grand 

ra tenor, Mme. Oriska Worden, 
Enrico Oromonte, Mme. Lilla Breton 
and others now appearing before the 
public in Europe and America: 
SOPRANOS—Mme. Clarence Hale, 
Mme. C. B. Hulet, Grace Ryan, Kate 
Travers, Marie Chadbourne, Joseph 
ine Lamb, Emily Douglass, Mme. A. 


O: 


Voice Placement Peagler, Mile. Evans, Lena Coplia, 
. , lilly Heyman, Mme. C. B. Patter 
Fe cmerty Leading Vocal instructor of Berlin —" (of Florence, Italy), Louisa 
PL .!CT TONE PRODUCTION GUARANTEED Campens, | Emily Carrod! 
George B. Barker, Rob 
Truining from Beginning to Perfection ert Ford, "Vincent F. Sulliven, Harry 
Hough, Beaswick, Harry H. Spier. Ce, F. am eger, Albert Wahle, A. Savigr 
BARITONES~— James Travers, Daniel M. Cro ‘ la l colos Zan, C. J. R wr Jobn Blac (Milan 
italy 
CONTRALI 1%3—Mme. Leon Waryave, Mile. Kenjon, Mile. Leah Abeles. 
reas: 104 West 79th Street, New York 
Oable Address ‘‘Fioriel.”’ 


Tel. 7662 Se’ 








Educali 


° from 
beginn' 4 to 
fini. 
Send ‘or ‘ookliet 


20th Season 


Results 
Unsurpassed 


Gil 


'rn, 9 School and Conservatory 


Fall Term Begi 


b 16, 17, 18th 1908 





Sept 
» & Ms VIRGIL, Director 


21 West 16th Street, NEW YORK 


Mrs. HALL MCALLISTER 


eacher of on 
MUSICAL MANAGEMENT 
407 Pierce BA Boston 


SESSA F. SAGHS 


pe a All Kone a 
“Tecan bie Playing. Coaching 
124 Gast Sist Street New York 


MRS. CHARLES Fi FARROW KIMBALL 


Pe. 
Elleworty Apartments, Pittsburgh, Pa. 


ic. EDMUND SEVERN 


OICE, VIOLIN, PIANO 
STUDIO: sat oot Som’ Soeet ‘Pane: 2503 Colombes 


WILLIAM JOHN HALL 


BERTHA CUSHING CHILD 


CONTRALTO 
Vocel Instruction 
THE LANG STUDIOS BOSTON, MASS. 


CLARA E. MUNGER 


TEACHER OF SINGING 
i77 Huntington Ave.. Boston 


Miss Katherine LINCOLN £:'s... 


Representing Miss Clara E. Munger 


WEW YORK: oe , Saturday and Monday, 1425 Broadway 
BOSTON: 514 herce Bulidleg 


Wme, FRANKLIN-SALISBURY | 


246 Huntington Ave., 
Opposite x. Hall. 








Teeory ~=FRANK WALLER Accompanist 
Organist Memorial Church of Christ MR. one BRS OF —janaton o8., ad 
"Phone, Drexel 2361 629 Pine Arts Bidg, Chicago, If. Suite 29- oa Meath dot Bidg., yy eg 


St. Louis, Meo. 





JON SHASTID 
MARY BARTON SHASTID 


CONCERT PIANISTS 


Send tor Specimen Programs and Terms 


Fifth and Broadway 


‘DUFAUL 


MciINTYRE TRI 


FIFTH SEASON 


Hannibal, Mo. 


—————" TF ENOR 

Oratoric, C rte, Recital 
Instruction 

339 West 234 Street 

‘Yheee, 2082 Chelece 


JOSEPH McINTYRE, Pianist 
VLADIMIR DUBINSKY, Cellist 
HANS LETZ, Violinist 


Address: JOSEPH McINTYRE, - - - - 914 Carnegie Hall, New York 
308 WEST S6th 


ARENS VOCAL STUDI STREET 


Fall Term Begins Monday, October 4th 
SEND 12 CENTS FOR BOOKLET, “MY VOCAL METHOD" 


KITCHELL |=" 


EDWARD STRON 
DOWNING *s2% 


Mu. OHRSTROM-RENARD «22 
LANKOW VOCAL STUDIO 


TENOR 
7 West 924 Street 
NEW YORK 

Telephone 1424 River 

28 pees? e7th STREET, NE VV one ciTry 
Ss. JANE GORDO 

eerpeon To MADAM ANNA y+ lil 
Specially prepared. by her, and sevem years « teacher with her in her studios, 




















enrz>=o 











BASSO CANTANTE 


150 HILLSIDE AVENUE 














Soloist St. Patrick's Cathedral 
Cencert, Oratorio, Recitais 
3167 BROADWAY 

5145-J, Morntagsiés 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Wi) Retars to Hew York, September 26 
Diction in Engiioh. itellen, French sad German 


o— BASSO ——o 
MANAGEMENT 


HAENSEL & JONES 


i Gest 424 Street, New York 


SOPRANO 
ADDRESS 
6o1 West 136th St, New York 
Phoac, 2920 Audubon 


E SOPRANO 
T 2314 Broadway, New York 
H Tolephons, 1630 Riverside 
J THNWOR 

Oo 

Hy 


FINNEGA 


GEORGE SWEE 


ART OF SINGING—Frounpation to riniss 


SPECIAL OPERATIC TRAINING (Including Action) 


FRED’C MARTI 


PERSONAL ADORESS 
SiS West (24th Street 


-= €TURNER-MALEY 

















G TILCN OE 

E A ad - WOLFSOHN BUREAU, 1 West 34th SI. 
Personal Address | The Maytold, 15 East 10th St 

oO. 'Phowe, pl 





Tha NDIANAPOLIS CONSERVATORY ¥ MUSIC 


Music :: The Speech Arts Modern Language 


—— 
> PIANO -M: M. Cowley VIOLIN Hen { shannes Miersch 
Mira aoe Edgar M. Cawley 


SPEECH pom - 
Mr. Charles Williams, +. 8 


he largest and most com 








ay sd I Fy Make wae ra Readence Department for 
. Diredior, 430 N. Mer'dn St. Indianapolis, I: 












Chickering 


pianos 





ecveuregees EREVEAE LETTS 


| The Oldest in America 
| Tie Best in the World. 


pe bnewe paeemieeneenreds 






























CHICKERING & SONS. 


Boston, USA. 








ESTABLISHED 1823 











If you want to make prog- 
ress in musical study, you 
must have a good piano. 
Try the Conover. 


Send for Catalog 


The (able Company 


Manufacturers 


Liucago 



































STERLING a 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


t so short as to sacrifice tone qualities, but 
In other words: Short 





is short as —— scale drawing allows. 


but not too sho 


EMERSON PIANO co., “me curcase 





OLDyoNEW 


VIOLINS 
fT TALIAN STRINGS 


yeti FRIEDRICH BRO. 


ESTABLISHED 
IN 1883 


360 FOURTH AVE 
XOTEL, , 
NEW YORK 


‘TRI COLOK to 
VIOLIN STRINGS 








ARLISHED 





; CINCINNATI. CONSE INSERVA AT rORY of Ml SK. we 


§ Ciat 
fastructs, trains and ofsentes after the best methede of Pere, 


ost Enropean Conservatories. The faculty numbers some 
ne Leading Music ians and Artists of today. 


E tocution | MUSIC n 
ae respect to heme comfort and luxurions} 
nin nes The ‘tn est a ~ weg men etely equipped build- 
ein Am Day and resident studen 
on eae Iiuetr ated Oa Sahanee FREE 


KRANICH & BACK 


propuce_ [> IAN OS 


OF THE HIGHEST MUSICAL TYPE 


— 
FACTORY AND WAREROOMS 


233 to 245 East 23d Street NEW YORK 
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Busoni's recital w by fat y t t 
pressive musik al event of the w k Alth 2 t nerits 
of this marvelous pianist are so well know: Berli 
was again demonstrate We lay ! 
house, he surprised this time ever is most ardent ad 
mirers and his intimate friends with his transcendent 
performances. It was a B ni neert t 
for his program consisted cl f hi W 
of other men’s compositior Che great artist w 
nificent form throuzhout th: ning it we 
ments when he was excepti l lifting for inst 
in the allegro con brik t the u seethoven s t n 4 
minor, op. III Wit! 
what sovereign mastery [ | Cmwz1O \ 
He opened his progr wit piring rendition of 
chromatic fantasy and fug t f ved | 
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BR iw te ig ‘ 
Tati and te I t 1 
ull is very 1 y | S we 

rstructed composit t being t 
especially good Remarkably tect ur Buse s 
rangements of two Ba Choralvorspiel In dir ist 
Freude” and “Nun freut eucl to the listeners apparently 
simple, they are neverthel iff t things to play and 
the second one especi y vie the the t material 
all in the left hand, whil t 
charming figuration, is a thoroughly delight 
for piano. To refer to Beethover pus Itt again, B 
soni’s conception of it is very indiv 
heroic, and thus was his performance; it wa 
pretation that stood it a thing apart ol n its 
proportions. One felt t ' 
to a great piams ‘ I t | 
seemed to s 1 ! t! t | 
it rt apabilit es 3) 
of the piano to bring home to us in ivid mar r fl 
vrandeur and al mbract | taliti thie vork B 
ertainly feels his Bee leeply What d t 
if he does not feel it ther pi { S 
irtist and pers 

ditional readings ‘ t self Liszt 
Rubinstein were, ar ] 
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y and “make good.” It came about in this way: on 


lav of the 2001! per formance of Eugen d’Albert’s 








land” at the Comic Opera, the conductor who had 
that work in hand was suddenly taken ill and was unable 
t ear t evening Director Gregor was in great 
vf all performances, could not be postponed, 
np to be pre ent, a large audience was 
| all ings pro! d a festive musical oc- 
or But as none of the rest of his regular conductors 
e work, Hans Gregor was in despair At the last 
gnaz Waghalter came forward and volunteered 
1 and singe at this jubilee perform 
He had tor me time been acting as coach for the 
never led an opera in his life, alth« ugh 
l t i p ductor As there was 
(Gregor t do but iccept Waghalter’s 
ip the performance, he chose the 
i c W » and behold! Without ever 
t ypera luctor eat before and with 
it 1 Waghaiter directed the 
x 1 f ' f iefland, eading his vocal and 
force | gh the many and varied difficul 
masterly hand that everybody 
t of d’Albert himself, who heartily 
Waghalte nd led him out onto the stage 
dit f1 vudience; and Director Gregor 
{ ! thie young man's achieve 
| manner possible, viz. by im 
’ , igning a contract for a 
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) feat that Waghalter did Phe 
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y that | uld nduct at a moment 
the Wagner music dramas, a well as 
1 | wn opera ind surely after the 
test ‘ in doubt his word tle now 1 
m Opera several times ¢ ich week 
include ide from “Tiefland, 
erstehung Die Ver fte Braut” and 
( ) m in “Tiefland” last Saturday 
ressed by the ure and easy 
the musicians of the orchestra 
I luct il quiet inostentatious 
f ( els tl trength of his musical person 
if mie W th his core that 
fact, he not intre 
me ry this, as well as 
lLlen he 38 tree to give 
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led from memory. This would not be astonishing of the 
“Eroica” or fifth or seventh symphonies, but of No. 4, 
which is considered the weakest of the Beethoven sym- 
phonies and is hence much neglected, it is of more sig- 
nificance; and his thorough familiarity with the score was 
illustrated by the way in which he indicated each entrance 
of every instrument. But that is a mere detail. The 
fourth symphony unquestionably is weak compared with 
the big well known ones, but it contains many beauties 
and Hausegger made a great deal out of them. The 
adagio is a lovely movement and the first allegro vivace 


l Hausegger approaches his 


also contains many beauties 
Beethoven with reverence and the poetic side of the 
greatest of symphonic writers seems to appeal especially 
to him; his readings of the various movements were re- 
plete with poetry and charm. MHausegger’s beat is sure 
and firm and in his movements he is as lithe as a cat 
and often quick as lightning. He scored a rousing suc 
cess. 

This concert introduced to Berlin a new pianist, a 


pianist who has, however, a well known name—that of 











JOSEPH LHEVINNE AND OSCAR FRIED, 


\ft ¥ concert in Forst (Lausitz), where the first named played 
ently with accompaniment of the chestra under the cor 
t } of ied 

(\nsorge Margarete Ansorge, the wife of Conrad An 


rge, surprised the audience with her admirable per 
formance of the Saint-Saéns C minor concerto. Madame 
\nsorge is well known in Berlin, but few knew that she 
played the piano at all and fewer still that she could play 


t in such a masterly manner Anyone who can sit down 
and dash off this concerto with orchestra with such con 
summate ease must not only have a splendid command 
of the instrument, but must also be a fine musician. Ma 
dame Ansorge has the one and is the other. She pro 
duces a big, round, singing tone and her technic was 


distinguished by great clarity and accuracy; she played 


ven the most difficult passages with a nonchalance that 


ight well awaken envy in the breast of many a more 

experienced concert performer. In fact, her playing was 

so marked by ease and finish that no one would have sus 

ected the novice; this was the first time, however, that 
1 


this lady ever played in public with orchestra. She re 


ived a rousing welcome and was most heartily applauded 
and repeatedly called out 
RRR 

On the same evening a joint concert was given by 
\lexander Fiedemann, violinist, and Dr. Paul Lutzenko 
pianist, at Beethoven Hall with the Philharmonic Orches 
ra, which, as I am informed, was successful Both 
Lutzenko and Fiedemann are better known as pedagogues 
han soloists, yet the former is said to have acquitted him 
f very creditably with the Chopin E minor concerto, in 


1 way that spoke well both for his musicianship and his 


command of the piano; while the latter played Vieux 
temps’ IX major concerto with a smooth polished technic 
ind a warm, vibrant tone, as well as with an abundances 
f feeling \s a teacher Fiedemann is meeting with re 
markable success Both artists are instructors at the 


\t the same time that Busoni was playing in such an 
inspired manner at Beethoven Hall, Richard Burmeister 
was conducting a concert of his wn compositions and 


arrangements at Blithner Hall with the Blithner Or 


chestra, with the assistance of Norah Drewett, pianist, and 
Otlie Metzger-Froitzheim, contralto, as soloists Norah 
Drewett, with her splendid performance of Chopin's F 









‘CASPER 


Address: Care Concert Direction an absolutely masterful manner. 


|S WOLFF, Berlin, W. Flottwell St. 1 


minor concerto in Burmeister’s orchestral arrangement, 
made an excellent impression. At the same place two 
weeks ago and this time, too, she is said to have given 
an admirable reading of the concert-giver’s arrangement 
of Liszt’s “Mephisto” waltz, as well as of Weber’s F minor 
concerto. Curiously enough, Busoni was playing the same 
work in his own elaboration at the same time. Norah 
Drewett is a delightful pianist. She has a great deal of 
individuality and charm and she is full and bubbling over 
with spirits, and her playing is spirited, too. Burmeis- 
ter’s own compositions, entitled “Die Schwestern,” for 
contralto and orchestra, and “Die Jagd nach dem Gliick,” 
a symphonic poem which was inspired by the well known 
painting bw Henneberg, as well as four songs with piano 
accompaniment, met with a friendly reception. Burmeis 
ter as a composer is not a revolutionist, but his work is 
that of a man who has ideas and of a skilled and thorough 
musician. Madame Metzger is the possessor of a beautiful 
contralto voice and she sings with great warmth 
nRe 

A song recital by Else Schmidt-Held, which was given 
at Bechstein Hal] on Tuesday evening, revealed a sym 
pathetic voice, but little interpretative talent. It was sing 
ing better fitted for the home than for the concert hall, 
as the lady has neither individuality nor temperament. 
She was assisted by Heinrich Maurer, who gave her ex 
cellent support at the piano. He accompanied twenty 
songs by Strauss, Wolf, Brahms and Schubert in a way 
that revealed superior musigianship and a splendid com 
mand of the piano. Evidently Maurer’s ability is such 
that he deserves to be heard in something more preten 
tious than mere accompaniments 

nme 

Kirk Towns made his debut as “Gast” at the Volks 
oper on Saturday evening as Germont, the father, in 
“Traviata.” This, I believe, was his first appearance in 
opera in Germany and he made such a good impression 
that Dr. Alfieri engaged him to repeat the role a_ few 
days later and also requested him to sing the part of Rigo 
letto, Towns has a very sympathetic, penetrating voice 
and he has been taught in a splendid school, having re 
ceived instruction from Georg Fergusson for a number 
of years. He sang in a straightforward, manly style that 
made a direct appeal to the audience 

nre 

A new tenor, August Bockmann, who, if I mistake not, 
was discovered under romantic circumstances, he having 
been a cook or something of that kind, scored a big suc 
cess as Manrico in a recent performance of “Trovatore.” 
He has a genuine lyric tenor voice and a great deal of 
warmth. Vocally he has still a good deai to learn, as he 
needs more technical polish and greater musical finish, but 
he promises to become one of the leading lyric tenors, as 
his material is of a very uncommon kind 

nner 

D’Albert’s new opera, “Izeyl,” was performed at Frank 
fort last Sunday with a fair degree of success. Strass 
burg and Briinn have secured rights of production and 
1egotiations are also pending for Augsburg, Basle, Nurem 
berg, Stuttgart and Wurzburg. D'Albert’s “Tiefland” has 
been given some 240 times at the Comic Opera, yet a re 
cent performance of it which I heard revealed the fact 
that the attendance is very meager. 

nme, 

Johannes Messchaert was to have given a song recital 
at the Singakademie on Tuesday evening, but it was post 
poned at the eleventh hour on account of the illness of 
the artist. The public is used to this with Messchaert, but 
it is a great pity that an artist who has such a large 
following should be so unreliable Messchaert is far from 
well; he is a rabid vegetarian and not only eats very lit 
tle at best, but frequently goes al] day without any nour 


ishment. Undoubtedly his mode of living has much to 


co with the state of his health 
nee 
\nother important concert that was canceled this week 
was that of Emma Calvé, who was to have sung at the 
Philharmonie last evening. With her, too, it was ostensi 
bly illness that prevented her appearance 
zn RF 
\fter a long absence from the Berlin concert podium, 
Irma Saenger-Sethe, the distinguished violinist, will play 
again here. She announces a concert with the Philhar 


monic Orchestra at Beethoven Hal] on the 30th, when she 
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“The tradition of Joachim, espe 
cially in the first allegro (Beethoven 
concerto) was very évident.”—Voss 
ische Zeitung 

“A highly endowed violinist. He 
rendered the Brahms’ concerto in 











His playing is distinguished by 
beauty of tone and great power, 
— Deutsche Tages Zeitung. 
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will be heard in the Mendelssohn and Bruch concertos 
and the G major romance 
nee 
Rudolph Ganz will give a recita] at Beethoven Hall on 
January 8 Ganz has been playing in important provincial 
cities of late with emph itic success 
RRR 
An extra Philharmonic concert will be given under the 
direction of Arthur Nikisch next Monday evening, whe: 
a Beethoven program will be rendered, consisting of th 
overture to “Die Geschoépfe des Prometheus” and the ¢ 
minor concerto, op. 37, No. 3. The soloists will be Tilly 
Cahnbley-Hinken, Paula Weinbaum, Felix Senius, Thomas 
ArTHUR M. ABELI 


Alexander Heinemann in Great Britain. 
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Here are some more press notices on the wonderful art 


Denys and Prof. Max Pauer 





of Heinemann 
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Louise Kirkby-Lunn's Ancestry. 
In an interesting account f Lou 


‘M. A, P.” a London magazine proclaims the singet 


ise Kirkby-Lu 


“all-British prima donna rhe contention see some 
what modified by the admission of “a strain of Spanis 
blood which, no doubt, accounts for a dramatic power 
ind abandon rather unusual in Englis! irtist 





Madame Lunn was born and reared in Manchester, at 
her family is British There is more than a toucl f 
romance about her early life, for in those days a fre 
quent visitor to her home was a distant cousin, W. J. K 
Pearson, whose wife she was destined to become It w 
Mr. Pearson, himself a thorough musician, who first dis 
overed the possibilities of the young woman's voice, and 
acting on his advice she tri for { il scholarship 
it the Royal College of Music, but got nearer that 

proxime ccessit N g | entered the 
college as an ordinary stud d llow ‘ 
triumphantly carried off the s rship 
Berlis ductor ‘ | 1S¢ 4 
for $ ling of Beet é nint 
r ' css e ( © " 
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What DALMORES 


The Great French Tenor 
SAYS: 


Dean Mvuta:—What splendid results follow from your 
treatments. I always feel better and sing better with less 
effort after spending that reposeful pleasant time im your 
little Cabinet 

I am delighted to hear of the great success you are 
achieving, for I know it is deserved 

am deepiy grateful for all your care, skill and atten 
tion and the freedom you give me to exercise my art 
Ever yours, most sincerely, 
Cuaates Datmonts. 
Asthma, Bronchitis and Catarrh effectively treated by 
scientific Vapor-Inhalations. 
The singing and speaking voice improved and strengthened. 
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ing He conducted the orchestra for tl irty-five years 
Straube is generally recognized as one of Germany's great 
est organists—probably the greatest organist Next week 


Nikisch is in Russia and Fritz Steinbach w conduct 


at the Gewandhaus, with the Brahms C minor symphony 


is principal work 


ihe gitted young American pianist, Winnie Pyle rf 
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Two More Performances of ‘‘ The Messiah. 


Bispham, Koenen and Jomelli Redeem Perfunctory and Listless Fresentations 
by the New York Oratorio Society at Carnegie Hall. 
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pre e recitative Thus Saith the Lord of Hosts,” that 
the realized they were at a performance of “The 
Messial Mr. Bispham 1s a consummate oratorio singer 
who | Irequently distinguished himself im the Hande 
d Mend om VOrTk I r f the best Elijahs. ) 
I’) eason tl voice of the American baritone seems t 
be in better condition than ewe Hlowever, oratorio re 
quires h he les lyri } ll, and Mr Bispl im is richly 
endowed with the qualities dem ed for the proper in 
terpr l repre ‘ 1 dig 1 t o school 
lilly Koenen, the great Dutch contralto, sang her first 
recitative, “Behold, a Virgin Shall Conceive a Son,” with 
wealth of voice and the radiant expression of one who 
felt deeply the sentiment f the lofty text The Dutch 
ire a spiritual people, and Miss Koenen infused her num 
1 the | t t t rator vit tk rrect re 
ious fervor It w ip with tl é 
iety and she re ee h f t 1 d e audi 
ence the warm i we rT | part of the 
W ' ntrait 1 i ‘ the most 
beautif ind most difficult t ‘ He Was Despised 
Miss Koenen revealed her glori deep tones in this num 
ber. Her pu English dict was t in pre 
laim iw net iSsist ce I il value to the society 
Ch w stort \ 1 week before last almost 
prevented Madame Jon reaching New York wu 
time ft ] her engage WV tine ty She irri | 
in the metrope M ft it 2:15, and at 2:40 
i t Car ie Hal prep dt ig rst rehearsal 
As the first public performance took place Tuesday after 
noo mie of those mostly concerned feared that her 
ec Wi 1 not be in the best condition after the fatig 
f lt ling fr t I West But the sily 
timber f he sopral \ its purity | 
( mas port f the or I icularly suited t 
t ( 1 art tt [ut prima ] na tw Dutel 
I vi mcd ' Madame Jomelli was 
ff ial I kK vy That My Redeen 
Li < g beautifully 
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‘College of Music of Cincinnati, 


invited to reflect upon the fact that a Damrosch led “The 


Messiah,” it was not stated why the circumstance had a 
peculiar significance and one most necessary to touch upon. 
let there be quoted an extract from the “Re 
“It may 
he doubted whether the Christmas celebration in the house 
of “Dr.” Frank 


taken place because the family came from Posen, where 


First of all, 


ections” in THe Musicat Courier of last week: 
Damrosch’s father actually could have 


Walter was born, a hotbed of orthodox Judaism. Mrs. 
rank Damrosch was a Mosenthal, one of New York's 
worthy Jewish families, and the sister of the Damrosches 
married a Jewish gentleman of the name of Mannes. It ts 
msidered inept, even fatuous, in these days of culture and 
liberalism for any one, bern a Jew, to attempt to create a 
diversion by putting his nose out of joint.” The appro 
priateness of the foregoing quotation lies in the fact that 
it proves “Dr.” Damrosch to be of a race which is eth 
nologically unfitted to understand and assimilate the 
Christian conception of a Messiah. For the Jews the Mes 

ih is still to come; for the Christians he has been here 


ind is here Handel was a Christian All the writers of 


lic church music were Christians. All the writers of 
the Protestant ecclesiastical music were Christians. Men 
delssohn was an apostate, and his oratorio music reveals 
ruthlessly his lack of true Christian faith. His music is 
utiful music, but it is not religious music 
the Pope has spoken his mighty word against sensuous 
ness in the music of the Mother Church, and he has de 
eed a return to the chaster style of Gregorian chant 
What would be have said to the Oriental, sensual, oleagin 
ous “Messiah 


Ihat conductor is not to be blamed for a matter he can 


interpretation of “Dr.” Frank Damrosch? 


help, and surely he cannot help being descended from 
lews, with wons of Judaism behind them. It is nothing 
to be ashamed of, and, in fact, ought to be a matter of 


pride to “Dr.” Damrosch, but it does not excuse him from 
trying to project himself into a work like “The Messiah,” 


nade sacred through tradition, and from inviting devout 
Christians to hear it under his unmeaningly impious baton 
Chameleons change color, we know, but it is equally cer 
it a man cannot change himself from a Jew into 
Christian, with a Christian's conception and interpre 

f the Christian religion. How would it be possible 


n like “Dr.” Damrosch, with a monotheistic, semi 


riricl, te vl pt the \ry in, trinitarian siate of brain, 


re might almost add, soul Those things are 
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|Hos Angeles, Dec. 26 t 8 
The Eminent Violinist ‘paccigeo-meundnces 6 to Jan 
|€ast and Middle Desi 


Management: The Henry Wolfson Musical Bureau Jan. 15 to Map 1 
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MUSIC IN WINNIPEG. 


WINNIE December 27, 


1909 
b gave a very interesting program for its 


f the fall seas It was devoted 


Rnne 
| ra accompan! 
é * ( under the direction 
Dp t the organ 
nne 
) tl I plano music this 
Sokoloff, December 16, assisted 
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| IcM te Governor of Man 
of their friend 
e in attendance 
ng the “Wandet 
Gu r, Brahms, and a 
A i ellent reading 
ing Of Liszt he 
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lience to a storm 
‘ emanded, Schu 
Vir. Sokoloff com 
tor ind a musical tem 
| Counsell was heard in 
with Fred Gee at 
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\ ta January I! 
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season at the Duval Theater Sunday afternoons by the 
Jacksonville Symphony Orchestra was held December 26 
Assisting the orchestra were: Mrs. Isadore A. Zacharias, 
violinist; Edna Hunt, pianist, and Cyril R. Tyler, tenor 


C. J. Botincer. 


Antoinette Harding, a Pupil of Eleanor McLellan. 


Antoinette F of Eleanor McLellan, of 
New 


Waterbury, Conn 


Harding, a pupil 


York, achieved a fine success at a recent concert: in 


Miss Harding is a contralto possessing 


a rich and well placed voice. Miss McLellan’s thorough- 
ness and ability as a teacher need not be emphasized here, 
but it quite evident that her professional pupils never 











ELEANOR McLELLAN 
fail to win recognition for artistic singin The appended 
otices from the da papers of Waterbury show that 
Miss Harding was heard at a concert which was attended 
by discriminating critics: 
Miss Harding has 1 bef appeared t t Mar were 
giad of t port t and ge f the t 1 
t wh t gal ' al ts ft ? my 
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musical authorities. Miss Harding has a contralto voice of deep, 


rich quality, which has been well trained; she sings with clear enuncia- 
tion and depth of feeling, which makes her work unusually pleas- 
ing. She seemed equally at home in all of her songs; she capti- 


vated her audience.—Waterbury, Conn., American 


Miss Harding, whose home is in New York, was the artist of 


the evening, and her excellent contralto voice won friends 


Her 


by Saint-Saéns, 


many 
and Delilah,” 
with the 


“Samson 
sang it 
Republican. 


aria from 
difficult, 
Waterbury 
Steubenville, Ohio, 
who is widely known in the “Buckeye State,” has returned 
to her home after a period of study with Miss McLellan. 
The handsome studio of this teacher in the Atelier Build- 
ing on West Sixty-seventh street is an inspiring place 
hours the that 
he is in a place where beauty and harmony go hand in 


for her first selection, the 


was the most but she 


ame ease as those that followed 


Suzanne Harvard, a soprano from 


to visit. Even during lesson artist feels 


Miss McLellan has many lovely 
Her artist 


hand with thoroughness. 
voices in the different stages of development. 
pupils are singing everywhere. 





After working for three their 


moments William Russell, a retired cabinetmaker, and his 


years during spare 


son, Bushman Russell, a musician and dancing master. 
both of Altoona, Pa., have finished a full stringed chro- 
matic harp of magnificent tone. 

It differs from the ordinary harp, as the pedals have 
been done away with. To make up for the pedals 100 
strings are used, one for every tone, instead of forty-two, 
as on the ordinary harp. 


The Russells 


succeeded rhe great difficulty 


finally 
the 
locks strong enough, 100 strings exerting a force of over 


W. Va., 


recorded six failures before they 


was in getting pin 


five tons them when in tune.—Charleston, 


on 


Gazette 





Otto Meyer Plays Work by an American. 
While on his extended concert tours, Otto Meyer, the 
violinist, is continually on the look out for novelties to play 
on He to looking over 
manuscripts sent and presented to him, but he does not be- 


his programs devotes much time 
lieve in playing a new composition simply because it is new, 
unless it has intrinsic merit. In his concert on January 18, 
at Kalamazoo, Mich., he will play a composition by Fred- 
erick Rogers, an American composer, entitled “Solitude.” 


Che composition is of a strikingly original character, and 


Mr. Meyer expects to play it in many of his concerts this 
year. Mr. Rogers has dedicated the composition to Mr. 
Meyer. 





A matinee cycle of the “Nibelungen Ring” will be given 
at the 
“Rheingold.” 


Metropolitan Opera, beginning January 24, with 

“Walktire” 

“Siegfried.” 
rhis 


formances at the Metropolitan this season 
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the establishment of a MUSICAL AGENCY at 
251 West 88th Street, corner of Broadway, for supply- 
ing Church, Festival and Concert Artists. 


will be sung January 27, and 


January 28 “Gotterdammerung” will be sung 


February 1 will be the only cycle or “Ring” per- 
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Is the Knowledge of Anatomy and Physiology Nec- 
essary to a Teacher of Singing? 
To The Musical Courier: 

When I see so many vocal teachers advertising them 
selves as exponents of the method used by Garcia, Lam 
perti, Delle Sedie, etc, 1 wonder why there are so few 
good singers in this world. Not only in the operatic field 
but also in church choir is the perfect singer a rara avis 

, 


One seldom hears a voice possessing all the qualities 


which constitute perfection, namely: purity of attacks, 
rational use of the different timbers, breath control, good 
enunciation, styles, ete 

Ihe taste of audiences is generally perverted Che 
opera-goers have come to the conclusion that the costly 1m 
ported singers are a special creation, born with golden 
owes, to delight audiences and to make millions There 
is some truth tn this -idea lo become a good singer 
it is indispensible to be born with a harmonious disp 
sion of vocal organs; to possess intelligence and good 


judgment and the necessary attributes to acquire and de 
velop those qualities, which go toward making a gooc 
singer who should be properly guided by a genial and 
expe rienced teacher 

But where and how is it possible t find a g 
teacher ? 

De nightingales sing so sweetly and so well because 


they had a teacher 





parents, and their singing is natural During 
the golden age of the art of when our Italia 

singers were the wonder of all Europe, t physiology 
of the voice was an unknown quantity Art was cult 
vated for its own ik¢ white now 1 1 ins 
of making money Che singers spent many years im tran 

ing and perfecting th tie the In this 
patient work they were helped by t ‘ “ spent 





time in teaching them for the single purpose of produc 


ing good singers for their operas. In this age, however 
when comforts are so expensive, when pupils cannot afford 


to take a daily lesson from an experienced teacher; when 





so many have the ambition to two thous dollars 
a night; when time is money ! y 1s ‘ ike i 
the world; when the advertising is t ly way to su 
cess, it follows that good singers are scarce Che met 

now used are so different, so contrad ry t each othe 
Pupils are often told to sing notes, vowels, and to place 
the tongue im a certain position, to push the breath i 


this way or another, without a satisfactory reason, kee 
ing them ignorant of the effects and dangers of a fault 
instruction. When Manuel Garcia offered to the world, 
in 1855, his wondertul “laryngoscope the knowledg 
the vocal organs become almost perfect, although their 
action when observed, is not normal Phe study of 
anatomy and physiology by teachers of singing, is now 
an absolute necessity, because, when we know the nature 
and action of the parts of the human body, which are in 
lation with the production of the singing, we have posi 


tive rules to follow in teaching, which bring about the 





same results obtained by the ol teacher 
Physiology can be studied in books, but anatomy can 
not For a teacher wl desires to correct natural de 


fects or bad habits, it 1s necessary to diagnose and locate 


the cause of such defe ts He must t posse s. therefore 
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a wide knowledge of the anatomy of the diseased parts, 
such knowledge practical observations under 


’ 


acquired by 


he direction of a specialist 





It is not essential that “sir gers to be” should possess 
such knowledge. If the teacher should try to have his 
ipils think of such difficult things, the result would be a 
general stiffness of both the body and mind. It is in 
n the teach to explain in a general ma ! 

© pupHUs how t Cc rol their breatl ow to relax 


the muscles of their shoulders, neck and arms; how t& 
ise the abdominal muscles, and, on a ccasions, to make 
the pupils try both the right and wrong way, so that they 


may understand the difference 


Singing must be natural We must therefore help 
ture by wise training, and never attempt ¢ wild a 
vores Pupils should practice singing, never ig and 
never making their voice They must avoid noxious con 


tractions, and obtain instead, by the intelligent use of 





ir vocal organs, a pure, mech and long lasting voice 
(re t the chief faults of teachers, as well as pupils 


that they do not pay sufficient attention to the resonai 


ice i subject which will be treated lates 
Grorcio M. Sutur 


Music in Stillwater. 
Stittwarer, Okla, December 29 

rhe fourth annual concert of the music department of 
the A, and M. College, which was given on the evening of 

Compositions 
Among the featur 
of the program were arias from “Carmen” and “Faust 
ontralto, of Oklahonia City. Mrs 
Bennett has a charming voice and is a splendid singe: 
hed by tl 


December 17, was a great success 


avdn and Handel were rendered 


sung by Mrs, Bennett, 


The greater part of the entertainment was fi 

Orchestra and Choral Club of the college, which organiza 

tions have, during the past year and a half, made marked 

nder the able direction of Professor Zack! 
nner 


20, the students of the music department gave 





their annual recital in the ollege auditor \ 
ranche 1 the music department were represented and 
imber W ally wel renacre he ( ra 
Cl will give “Pinafore n January 17. From the ap 
preciati shown at recent isicales, Professor Zackhe 
says he believes that the people of Stillwater are ex! 
t ippreciate high class music as they have neve 
before 
People's Symphony Program. 
The People Symphony Society will give the se 
stral concert of the season at Carnegie Hall Fri 
i. 7 4, with Maxin in Pilze ! t 
lost rl v1 the prograr 
() r M i 
- N I 
Vi 
A f ; (for string j haik i 
Maret k hk 


ans Opera, has een named an officer of Publi 


struction in Paris 
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ford, contralto; John Young, tenor: George Mu rphy tenor; Alfred 
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GEORGIA HALL Pianisie 


Address HAENSEL & JONES, New York. 


VIOLET ELLIOTT 


The Great Australian Contralto 
First American Engagement 


Early application is advised for the few remaining 
vacant dates. 


Management: Concert Direction, A. J. BERNHARDT, 
102 and 104 W. 38th Si.. New York 





A Surprise for the Kuester Concert Direction. 
Che artists Kuester Ci ert Directi 
Kuester (1 Edit! Hain 


West ro8th street, Tuesday 


surprised Mr 





Kuester) at 








evening, December 28. It was a real mi rprise 
pa for the irtist tri ted si best nu 
bers trom their lists, and in other ways made Mr. at 
Mrs. Kuester re mber one festive night in a gay liday 
WeeK 

Florence Aust the violinist, played delightfully selec 
tions trom the works of Bach, Schubert and Dvorak 
Marcus Kellerman, the bass iritone, formerly a member 
t the Royal Upera in Berlu Sang songs and arias by 
i Ss KOWSKY a (ries rie i ae® artist and he sar 
im a st Inspiring styl 

Mrs. Walla ( 1 Ay 1 dramat prat cor 
ur ed songs by i 4 Wort with the com 

t the pi Mrs. Ay " voice of rich quality 

! ging ked by fine 
taste The s gs y M Worrel ive chat and rigi 
ility and sing ire eginning to find out these port 
i they lear the ¢ P t 

(ne t the \ ghttul feat es {t the evening we 

é pos M Kuester. A number of her song 
vere g im ex ent style by Thor M. Phillips, tenor 
Le ing t of M kow walt “ h she ha 
titled “Springt fl great enthusiasn 
Equally effecti was her ) Mrs Kues 
eT i emarkabl reative l N it ft 
vriting melody » ny lt tf und th 

d greatly t f By juest 

i her tistic f \ Kuester | everal ex 
uisite p work we rt Rac unpoft 


rat il N ; m Rigolett 
and ti \ el { f \ P 
ee ) i tre 
x lity Ss il ff 
" 
i ! ty K { Mr 
\l I t \ nd 
q ta ( New ty 
Hamlin's January Engagements. 
Creorge I rn wit >t 
Lou Symy est } 
chestra va t ‘ \\ " tile { \ 
fill ‘ ’ t € wi thie I { } 
tra on Ja 4 and Mr. Ha n | iplet 
I 
i rN { the | We { j 
w | ‘ r , 


Galveston 


Singers to Assist Liza Lehmann. 





Prima Donna Soprano 
Metropolitan Opera House 
WEW YORK 


re 
R 
A 
N 
Cc 
|E 
For Concerts and Recitais Address 


Metropolitan neo tcensing House New York 


HEINRICH MEYN 


BASSO CANTANTE 
ORATORIO and LIEDER 


Management: MA. H. Hanson 
437 Fifth Avenue, New York 











PERSONAL ADDRESS: 150 West 59th Street 











TOUR OPENS JANUARY 6 WITH NEW YORK PHILHARMONIC (MAHLER) 








CONCERT DIRECTION 


M. H. HANSON 


4327 FIFTH AVENUE 
NEW YORK 











THE MUSICAL COURIER 





GRIPPON, LEADING DRAMATIC as 
as SOPRANO AT THE MANHATTAN. 











opran tigu and in fact she has proved it by singing recently 
tionally at the Manhattan in one day in “La Juive,” and “Tosca,” 
artist in » last opera without any not'ce. Her work in three years 
re long 1s sa abe us. In rapid succession she has sung and earned 
In less applause before a public which is perhaps the most exact 
fame ng in the worl During the few years of her career, she 


hieved triumphs in works like “La Juive,” “The 


the celebrated enot 8 ““Trovatore,”’ “Herodiade,” “L’ Africaine,” 


Delna, and it ure “Damnation o aust,” “Ariane,” “Mefistofele’ 
for het 
barite ne, 


method 


EVA GRIPPON, 


1) 


leria Rusti 
operas of 
sed again 
nne of the 
The 


th the utmost 


dame Grip 


rance to manifest their sympathy and enthusiasm in the street.— 
Paris treet 
Eva Grippon has just created at the Théatre des Arts in Rouen 
the role of Toinette of the “Chemineau,” by Xavier Leroux. ‘The 
beautiful young artist renouncing voluntarily the most natural 
feminine desire to receive the accustomed tribute to her charms, has 
graciously given a vivid portrayal of Jean Richepin in his true 
haracter of impressing realism The local papers report that dur 
ing tl final rehearsal Xavier Leroux, who conducted the orchestra 
ing the emotion of the select, invited audience, shouted “This 
s perfect; you have a magnificent voice and your interpretation ts 


tional.” —Gaulois 


\t the same time as for “Chemineau,” Eva Grippon had 
been requested by the Theatre des Arts of Rouen (one of 
the foremost theaters of the Continent and a rival of the 
Monnaie in Brussels for the creation of modern works 
before Paris hears them) to create there the double role 
of Marguerite and Helene in “Mefistofele,” which roles 
were sung afterward by Georgette Le Blanc-Maeterlinck; 
Iso to create the role of Ariane, one of the most recent 

of Jules Massenet. When the celebrated composer 

hliged to go to the south of France, he sent the 

ug letter to George Grippon, husband of Madame 
shows the esteem bestowed upon the artist 
difficult role: 
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This appreciation of a master of modern music, which 
1s fully confirmed by the cordial verdict of the masters 


~ musical criticism in France and America, in work of 
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much varying styles, enacting such widely different quali 
ties, would show sufficiently of what remarkable gifts and 
of what versatility Madame Grippon is possessed. It is 
therefore only just to congratulate Mr. Hammerstein for 
having succeeded in bringing this beautiful singer to this 
country despite the brilliant engagements offered to her 
in Europe. 


There was some surprise that Madame Grippon should 





have accepted a contract tor a preliminary season, wil 
she possesses every right and « ty to appear during the 
have been the reasons 


Madame 


regular opera season. What coul 
“They are very simple to explain answered 
Grippon to the interviewer 

“First, because I ignored entirely the claim that there 


could be a difference or a distinction estal 


lished betwee 
the artists of the preliminary and of the regular seasons 
As far a: I am personally concerned, Mr. Hammerstein has 
proved to me by the salary which he pays me that he 
establishes no such difference, and as far as the publi 
concerned, I have too much confidence in the good 

mon sense and judgment of the American people to think 
for one moment that they would estimate the value of 
an artist according to the price they pay for a seat. Why 
there are many great talents, well known writers who co 
laborate for papers which sell for one cent each 


“In the second place, 1 came to New York in Sept 
| 


ber, because my husband had at that time to accomplisl 
an important mission in the United States, and here the 


interests of both of us found themselves working in the 
same direction, and they combined themselves in a most 


happy coincidence 


“In the third place it it 1S unnecessary to give 
any more reasons ! 1 am 1 nply ck igl ted 1 l iV 
come during the preliminary season, because I have had 
the opportunity to study during this time the whole Itali 


repertory, which | had sung till this time only in Frencl 
and I can assure you that this is not a small piece of 
‘Aida,’ “Trovatore,’ 
etc., and then there is ‘Electra 

“Will you create the role of Crisothemi 


“Yes, and I have been told also that I should study 


work: 


role of Electra.” 


“That is an enormous task.” 


“Certainly, but not any more now,” concluded Madame 
Grippon with a serene ile, if it were the simplest 
thing in the world. “Not now, any more,” she said ‘ 


cause I know them both 


Heinrich Sauer is the leader of the Municipal Or 
chestra in Bonn. At the sizth concert of the ass 
tion this season, he played a new symphony by Erwin 
Lendvai, a young Hungarian mposer The loist 
the evening was | tr. Gruenberg, the American pi 
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ISABELLA BEATON, GIFTED PIANIST AND 


COMPOSER. 


improvisations She also played with the following 


Cleveland clubs 





Isabella Beaton, Ph. B, A. M., is a prominent figure , , ‘ 
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de Fillipe, Savage Grand Opera Co,; Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans, 
Lillie May Wetker, Adah Benzing. Frances Travers, 
Matherine S. Bonn and the celebrated 

VON KLENNER QUARTET 
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|. greeted with good houses, a few instances to the con- nore Davis, Mrs, James B. Lantz, Anna Stevenson, Mrs 


trary. The Art Society has held its own and has in- James E. Patton, Mrs. E. L. Snyder, Hollis E. Davenny, 
troduced a number of splendid attractions. Our resi- and Paul Harper. Among the compositions of especial 

















dent singers and instrumentalists have been carving a interest were the aria from “Pagliacci,” the soprano aria 
name for themselves in other large cities, during the past from “Tosca,” another soprano aria from “Madam But- 
; year. In fact, the musical situation (barring the orchestra terfly,” “Cacilie” by Strauss, an old Italian air of Secchi, 
‘ | tangle) is comforting and reassuring to a degree. Not and Gounod's “Chantez,’’ a song with violin obligato, be- 
i ) forgetting Mr. Heinroth’s and Mr. Koch's city organ re- sides some Tschaikowsky and Leighter songs. In addition 
+ itals, it may be said that these have attracted a greater to the very pleasing program sung, Beulah Martin, daugh- ’ 
ms number of people than ever before ter of the host and hostess, at home for the holidays from 
anne study with Joseffy, the famous piano teacher of New York, 
| he Hammerstein opera season at the Alvin last week contributed several numbers in a brilliant manner. She 
f i fairly well supported, though Mr. Hammerstein took played a Bach gavotte and a very effective number by 
oH ry bad week to bring his stars here. Of the operas Gluck. : 
.t t presented, “The Juggler,” by Massenet, seemed * ne } 
} prominent from every point of view. Next in value was Che Mozart Club gave the usual holiday performance of 
) Sapho,” by the same composer. Then came “Tosca,” by Handel's “Messiah” to a good sized audience last Thurs 
| Puccini, which was beautifully sung and acted by a_ day evening at Carnegie Hall. The night was chilly and 
uperb company of artists, chief among them Renaud. kept many from attending one of the best performances 
x li \ greatly pleased in her work, her acting being given by the club in several years, For once there were 
; A paramount at all times fetrazzini sang gloriously in were plenty of tenors and basses upon the stage and the 
cem lraviata” and “Lucia” and with McCormack, proved a_ best work heard from this section for many moons was 
I eat drawing power \side from Garden, Tetrazzini, the appreciable result. In fact the tenors sent forth the ’ 
> t yet Veli Dalmores, Renaud, McCormack, Polese and Du best tone quality heard during the evening, and whereas, 
: franne, the company was not over strong, a number of in the past they were inadequate, they now came to the 
ediocre singers filling in unsatisfactorily The double fore with brilliancy and effectiveness. The basses were 
ill was disappointing on Saturday night, and was in- not much behind in the work and aside from an occa 
: deed notably bad The Pittsburgh Orchestra furnished sional dragging, did credit to the organizations. The so 
fis the accompaniments and attracted universal attention prano and contralto contingent were not in their best con 
y the brilliant and acceptable way in which the musicians dition and the tone quality which came from their vicinity 
- t tl 'Y, worked with the director and the company. Extravagant did not compare with that of their brothers. However, in f 
~ i acUV- praise was their well deserved portion. It proved the the several] spirited choruses, particularly the “Hallelujah,’ 
, mpant ‘ worth of this organization more than anything else acquitted themselves satisfactorily Taking the perform 
tore ild have done and made us all very proud of Mr. Paur’s ance as a whole it was good and this good counter 
tr Everyone tried to be very charitable and kind to balanced any of the rough places. The soloists were 
Ir. Hammerstein while he was here and if any foolish Florence Hinkle, Pear] Benedict, Edward Barrows and 
ports are heard of the city as a whole not doing its Frederick Martin, who pleased the audience in their vari 
I mor may be stamped as false. Considering ous numbers. The Pittsburgh Orchestra, or rather a por 
= nfavorable time for an entry, the season was re tion of it, furnished the accompaniments and did not do 
he q the new irkal ind if Hammerstein lost money tt is no it in any way to make one proud of them Sut as very 
| ~ tal fault of Pittsburgh hard work was their portion all last week (when they 
ho eee RRR played for the Manhattan Opera season at the Alvin) | 
\ ay per Following was the program given last evening by the some charity may be granted in the matter. This same 
: ; y YON Pittsburgh Orchestra and a brilliant and appropriate list Statement was made in the writer's Pittsburgh Dispatch 
de Pe column of Friday and it will be noticed that the words 
Kerlioz “last evening” were substituted by the overwilling com 
n ol nstru Sekles positor for “last week.” This digression is for the benefit ' 
: ne - ele ~ m er of those who read the writer’s Dispatch reviews, 
i ; Rig t Dardar Rameau neReR, 
poe , : Overture, P Massenet The Pittsburgh friends of Rachel Frease-Green, of Can 
eason fhe men played beautifully and atoned for their very ton, Ohio, will be pleased to learn of her recent operatic } 
pet I work at the Mozart Club concert of Thursday achievements in Berlin, Her press notices are extrava 
P ening gant and her triumph seems to have been marked. Mrs , 
_ zene Green sang in a Pittsburgh church for a number of years 
; "i “ \t the third of Mr. and Mrs. James Stephen Martin's neue 
— ee Saturday musicales the following singers appe ared, eh Christine Miller has just returned to Pittsburgh from 
beer MRS. I SCIENTIFIC VOICE CULTURE 
| AURA BE. IVI CO RR I. politad Opere; Cora, Remington, Fink Avene 
P | Baptist Church, New York, and Concert; Mabe! Pickard, Toronto; Mrs. Winifred Mason , First Church Christ Scientist, Brooklyn 
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a most successful Western trip. Monday last Miss Miller 
gave a song recital before the Artists’ Concert Association 
at Appleton, Wis., and so delighted the audience with her 
artistic work that they invited her to give another recital 
this season. However, her other engagements wil] inter 
fere and she will defer this concert till next season. Then 
on Tuesday evening she sang in “The Messiah” given at 
Milwaukee, Wis., before an audience of 5,000 in the great 
auditorium of that city. Her press notices here were 
splendid, On Wednesday afternoon Miss Miller gave a 
song recital before the Fortnightly Club at Chicago to a 
large and enthusiastic audience. Among those present was 
Mrs. Theodore Thomas, who complimented Miss Millet 
in a sincere manner upon her excellent work. Mrs 
[Thomas, like her husband, is a finished musician and 
udge of music, so this tribute coming from her was most 
significant 
RRR 

Mt. Oliver, Pittsburgh, will be honored next week by a 
visit to that vicinity of Signor Giuseppi Orsini, one of the 
famous operatic singers appearing with the Boston Com 
pany at the Nixon this week. He will be the guest of 
George P. Keuhner, a former pupil 

CHARLES WAKEFIELD CADMAN, 
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# TWO PHILHARMONIC CONCERTS. « 








The Philharmonic Society gave the third concert of its power of Mahler is mental as well as sical and therei 
historical cycle on Wednesday evening, December 29, wit lies the complet ss of the appeal t es to cultut 
this program: audiences. Even the fourth symy ny ot Beethoven, w 
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masters of gracious melody! he Schubert wor od ‘ : ' ‘ \N , a 4 Be 
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ciety and in the masterful and lovely reading of Mahl 
was recognized then as an unusually impressive 
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character 


of Wagner’s “Meistersinger” and of Strauss’ 
combined, is ful! of musical wit, piquant effects and de 
licious combinations, while a most refined melodic inven 
tion abounds throughout and all is painted in vivid tona! 
colors. The subject of the text is a sort of wardrobe 
closet, already seized for debt by the authorities, which 
the merry and pretty widow, Gertrude, tries to save for 
[he Mayor of the 


town, a suitor of the widow Gertrude, gets shut up for 


the unfortunate family of Wilimers 


concealment by the widow, in this closet, when the “Rats 
diener” arrives, locks it up ard puts the seal of the gov 


ernment on the doors, the portly and grave, though good 
1 ' 
I | 


1umored Mayor being still within rom this situation 


an amusing plot is developed, which ends in the happy 


reunion of all the lovers and the drama ends in a scene 


1f general jubilation and merry making. In both works 


all the principals, including Schuch and the composers, 
illed a dozen times or more before the curtain 


Von Schuch deserves 


were rex 


especial praise for his unsurpassed 


way of bringing out all the fine points, the hidden beauties 
f the score, and leading the whole orchestra with his 
usual élan and _ fire hri. yon der Osten, Frau Bender 











oO + 4 
~ ! rl. Kehlendorfer, and the Herrn Lordmann, Soot 
I | ind othe in the title roles, rendered most valu 

ices to the work of Blech, as also Frau Zoder vou 

Bat Scheidemantel, ete., in Bo opera, which Kutsch 

1 directed most ably 
nerne 

\ most important musical performance was the singing 
Phursd ist f the Christmas oratorio. “Historia 

ler Geburt Jesu Christi,” by Heinrich Schiit He 

first Kap Imeister to the murt of Saxon when 

| Georg I w ne of ¢ Elector hence Schutz's 
t Kt ichischer Hofkapellmeister,” or, “Director 
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Second European Tour 1909-10 
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A comic opera, something of the type, in parts, 
“Feuersnot” 


to the Electoral Chapel.” This office he held continuously 
from the year 1585 to the year of his death, a period of 
fifty years, during which time the most serious events of 
the Thirty Years War were troubling Saxony, and Johann 
Georg II had succeeded his father on the throne. Before 
this time Schiitz had been engaged in the service of the 
Landgraf Maurice of Hesse-Cassel, as chorister in his 
The Landgraf Maurice, it seems, had heard the 
boy by chance, singing in the courtyard of the inn be- 


chapel 


longing to the latter’s father, when he stopped there over 
night on one of his journeys through the country, and 
was so impressed by the voice and talents of the boy that 
he eventually secured the consent of his parents to send 
him to Venice, to study under Gabrieli, whose influence 
From this 
period Schutz became a noted figure in the musical pro- 


was then paramount in the musical world. 


fession, and a visit at a later time to Dresden led to his 
being engaged by Johann Georg as director to his chapel. 
Schiitz Father of German music”; 


“ 


has been styled the 
he is indisputably the great forerunner of Bach and 
Handel. 


recitativo,” and the element of dramatic expression in 


He introduced, first, the monodic style the “stilo 
German music. But more, being of a solid education and 
appreciating also the power of the old polyphonic school, 
and not wishing to see this entirely superseded by the 
new style which Italy was adopting exclusively, he deter 
mined to try to unite the two styles, thus preserving what 
was most valuable in both. Especially did he make use 
of the means for dramatic expression, by contrasting dif- 
ferent choirs, or by the contrast of voices with full choir, 
or with different instruments, etc. This style would ap- 
var to be more especially the result of his second journey 
to Italy (twenty years after his study with Gabrieli) when 
Monteverde was the ruling spirit in Venice. It is this 
style, too, which he used chiefly for his “Historia,” both 
if the birth of Christ and of the Resurrection, which works 
ire remarkable for his success in uniting dramatic ex 
As to the 
was performed last Thursday 


pressiveness with old ecclesiastical tradition. 
Christmas oratorio, which 
in the Vereinshaus by the “Internationalen Musikgesell 
chaft,” it, too, has had a remarkable history, for the eight 
ntermezzi which Schtitz had composed especially for this 
work were lost, or had disappeared, and it was only last 
ear that Dr. Schering, of Leipsic, came across them in 
l'psala \fter supplying a few unimportant parts that 
were wanting here and there Dr. Schering offered them 
for publication, and it is exactly these lost intermezzi, that 
ire the most beautiful parts of the oratorio, forming, in 
fact, the main part of the work. Between most of them 
thus there is a direc 
tion in the text for a “Christkindlein’s Wiege,” a kind of 
cradle song that 1s a sort of instrumental accompaniment 


there is some sort of connection 


written for two violas and the bass viol, apparently for 
those parts whenever the angel appears by the cradle of 
the Christkind, or sings to him, or when the angel ap 
pears to Joseph, in a dream, and warms him to flee. The 
Shepherd’s songs have the accompaniment of a flute, the 
high priests of the bass viols, and Herod of a fanfare of 
trumpets, and so on. 


he recitative of the Evangelist, if one was to judge 
by the performance on this occasion, 1s sung almost mezza 
voce throughout The boys’ chorus was for my ears the 
most acceptable part of the performance, vocally consid 
ered, for as the instruments of the orchestra were so 
this unavoidably affected the intonation 
Walde and Herr Victor 


Porth and the others were often more or less embar 
Admitting that 


ften out of tune, 


if the soloists, and hence Fri 


rassed by this unfortunate circumstance 
the orchestral parts were written for other times and 
might not sound quite acceptable to our ears, yet there 
was much left to be desired on the part of the orchestral 
performers, and it seemed to me as if the whole execu 
tion suffered from this fact. Herr Richter deserves much 
praise for the zeal and careful preparation which he gave 


to the work 
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parts so subordinated as to tonal power that the instru 
did not shi 


Scht itz wrote tor the organ ot 


ment ne in its full here 


greatness, but agan 


quite another tyme that 


ours, and Herr Schmidt evident endeavored to adhere 


the spirit of the work, which seems to be of that amabl 


sweetness aie loveliness adapted to the age of child 
The house was filled to the utmost with musicians, crit 
students and lovers of music, and it was eminently fittmg 
also that the Princess Johann Georg, with her suite 
also in attendance, thus representing the irt of w 
Schiitz was the first musical director, and her roya 
band, as well, who bears the name of his illustrious 
cestor, Johann Georg |, the lofty patr rst grea 
movement for German music, per s It may be 
membered that S« t revised and prey red the st (,er 
man opera, Rinunecini’s “Dapl ne,” a work which was pet 
formed here, this being a more advanced vers of t 
earlier work of Pe ( As S t t 
they idoubted we prototype B 
del’s works in t line, who developed st 
“st lo recit itay . il > 1 V \ ! 
enhancing the dramatic element, in ecclesiastical m 
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Day and th« 


appeared in 


work has been quite remarkable. Christmas 


Sunday artists 


York 


seventeen of her 
ound New 


The Flonzaley Quartet's Great Tour. 


following, 


lifferent churches im and ar 


With the prospect of filling more engagements than ha 


ver been booked in a single season for any chamber 


organization in America, the Quartet | 


series to its mitia 


ezun a 


New York 


of private engagements prior 


concert on January I! Echoes of the tre 


vendous London success that the quartet made just befor: 
ing for this country continue to be heard. Referring 
t concluding ncert of tl London sertes, the Times 
performance pertect eV detat 1] 
Da Mai is “the perfection of quartet playing wa 
ed ‘ | ites t the whole concert 
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program, and the originality of the numbers to be heard, 
lift this recital out of the ordinary plant and gives it a 
most important position among the musical everts of the 
season. Sandby is a wonderful cellist. In the Danish 
folk songs he will be accompanied by eight violins, three 
Thaddeus Rich- 
Sandby String Quartet will play Sandby’s E minor quartet. 


Rene 


The announcement of a 


violas, three cellos and two basses. The 


“popular concert” usually calls 


up visions of a Strauss waltz, a Sousa march, and even 4 
h The management of 


medley from the latest comic opera 
hia Orchestra. has a different idea of the 


the Philadelp 
meaning of the term, which probably accounts for the 
concerts 

nner 


Horatio Connell, a baritone who has made a deep im 


popularity of these 


concert and in 
Wednesday 
Witherspoon Hall, in an attractive 


pression in England and Germany, both it 


opera, will make his first appearance here on 
evening, January 12, 
program. It was as an oratorio singer in England, and 
as a Lieder singer in Germany, that brought him to the 


fore 
nere*e 
The following operas will be sung in Philadelphia this 
week: At the Academy of Music Gadski, Homer, Bur 
rian, Amato, Blass and Reiss in “Tristan and Isolde.’ 


“Trovatore” 


Zerola and 


Poscanini will conduct At the opera hous¢ 


on Tuesday evening with Mazarin, Doria, 


Polese. Conductor, Sturani Thursday evening “Lucia,” 
with Tetrazzim, McCormack and Sammarco At Satur 
day matinee Rigoletto,” with Tetrazzini, McCormack 
and Polese The evening performance for Saturday will 
be “Samson and Delilah,” with Gerville-Reach, Dalmore 
Dufranne and Crabbe 
nre 

\ concert under the direction of F. Averay Jones wa 

en on Friday evening by the choir of St. Mark’s Church 
it the Delancey School. ‘The first part of the program con 
isted of old English carols The remainder was devoted 
to concert numbers of a more conventional style Those 


taking part were: Charles Aiken, 
Shuttleworth and Mrs 


mington 


Frank M. Conly, Charles 
William Faulkner, violinist, of Wi! 


RnRe 
The Philharmonic Society of New York, under Gustav 
Mahler, will perform here for the first time on January 
17. The program will include Beethoven's fifth symphony, 


verture Die Meistersinger “Till Eulenspiegel” and the 


“Bartered Brick Witson H. Pree 


verture to tl 


Kathrin Hilke to Give Recital. 


Kathrin Hilke, the soprano who 





recently returned te 
America from a long sojourn in Europe, will give a_ re 
ital in Mendelssohn Hall, Wednesday, January 26. Her 
program will include lieder of Schubert, Schumann and 
Brahms, and also songs by American and English com 
posers After her New York concert, Miss Hilke will 
give a recital in Boston The singer is under the man 
wement of the Sawyer Concert and Choir Agency 


Oudsineatie for Church Singers. 
\t No. 1 West Thirty-fourth street, 1205, Townsend H 
Fellows is devoting his time and energy to vocal instruc 
tion, management of singers in concert and oratono and 
choir exchange Singers who enroll with Mr. Fellows 
may be assured of a hearing with the reasonable certainty 
that the result will be entirely satisfactory. Information 
to terms, ete., will be cheerfully given upon application 
Josef Shivinsky, who toured 


America 


ome years ago as a pianist, played th 


successfully 
Jeethoven E 
flat concerto at Riga not long since, under the direction 
of Hans Weltzler, also well known in the United States 
The latter has been winning favor as conductor of the 


Riga Opera and of the Philharmonic concerts in that city 





GALVESTON MUSICAL RECORD. 
Gatveston, Tex., December 30, 1909. 

The Quartet Society at its first concert on December 
22 presented the well known tenor, George Hamlin, who 
sang with an artistic finish rarely heard. He scored a 
great hit. The Quartet Society of forty-four male voices, 
under the direction of Fred M. Burton, sang splendidly, 
and maintained the high standard of former years. The 
most pretentious number on the program was the chorus 
“Lochinvar” by Hammond, which was faultlessly rendered. 
The society announces Lillian Blauvelt and Frederic 
Martin as the soloists at its second and third concerts 
respectively 

nRe 

The Orpheus Club of thirty-four male voices held its 
opening concert of the third season December 13. The 
club presented Myron Whitney, Jr., the basso, who proved 
himself an accomplished vocalist. He was most enthusi- 
audience. The club, al 
though made up largely of inexperienced voices, sang with 


astically received by the large 


success and measured up fully to the achievements of 
the past two seasons, The attraction at the next concert 
will be Florence Hinkle. The plans for the third con 
cert are not fully determined, but the club will likely be 
assisted by the Treble Clef Club of Houston, an organiza 
Besides the series of three 
concerts planned by the Orpheus Club, the New York 
Symphony Orchestra will be presented April 26, 1910 
RRR 


lhe Girls’ Musical Club this year is branching out along 


tion of sixty ladies’ voices 


new lines, taking up in part the work of the Ladies’ Mu 
sical Club, which did such splendid work under the guid 
ance of Mrs. Parker. The club has held a number of in 
teresting meetings at which very commendable programs 
were rendered. Lillian Crocker is president of this or 
ganization. Under her general supervision the club this 
year presents two splendid musical attractions. Hans 
Richard, the pianist, and Cecil Fanning, the baritone, with 

lurpin These are artists of the 


foremost rank and it speaks well for the Girls’ Musical 


his accompanist, Mr 


Club to present to its friends musicians of such merit 
RRe 

Perhaps one of the best musical song services rendered 
in any of our churches for some time was the one ar 
ranged by Mrs. Parker, leader of Trinity Episcopal Choir 
and Mr. Blood, the organist, given on December 19. The 
choir was assisted by a string Quintet. Some splendid 
anthems and quartets were sung as well as instrumental 
selections rendered on the organ and by the string Quintet 


G. K 





Beatrice Bowman's Dates for January. 


Beatrice Bowman, the American soprano, under the 


management of the Sawyer Concert and Choir Agetcy, 
is booked to give concerts in Boston January 12 and 
20; in East Orange, January 24, and in South Orange, 
January 28. She also has engagements for several musi 
cales this month, including one under the 
\ltruists’ Society of Montclair 


auspices of the 


Program for Marie Herites’ Recital. 


R. E. Johnston will present Marie Herites, the Bo 
hemian violinist, in recital at Mendelssohn Hall, Wednes 
day evening, January 12, Miss Herites will play the Bruch 
the Smetana- 
Ondricek fantaisie on themes from “The Bartered Bride,” 
ind pieces by Fibich, Spindler and Dvorak 


concerto in G minor; the Bach “Chaconne ;” 





“Dinnis,” says O'Rourke, “is that you playin’ on th’ 
thrombone ?” 

“It is, sure enough.” 

“Well, I hope wan thing.” 
“Phat's that now?” 

May ye live to play your own funeral march.”—Ex 
change 
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Moszkowski's “Boabdil,” Chabrier’s “Espana” and Grieg’s his it He avoids a large extent, the fa 
“6 ~ ” "4 a ole ’ | m New York T 
lo Spring The work of the orchestra was most sat . - 
factory, M. Malkin’s rendering of the Hayd neerto for 
RRR stra was not y accomplished in its mastery 
4 ; ) : lw v , V | iy nel : . h 
The Yale Glee ( meert giv it Ode ] , . . i _ 
1 y s 
evening proved a great success ss of ts dis ctior M. Malk $ ar t 
nee would R New York Telegra 
“The Messiah” was heard at the Christ Church Ca R , 
‘ ‘ ‘ “ “ 
! thedral last Sunday evening The sol unbers were ’ , tant feat F ie eceedeh tet 
well sung, and the orgamst, H. Darby, played his part ' but of M. Malki He is a st of striki 
- , - \ 
a most acceptal manner The Christmas services M. Malk : 
’ | hiv at } 
} the Lindell Avenue M. E. Church were of an unusual |, 1 ag t f Mr. M the to ha t 
elaborate character John E. West's Christmas cantata, g b ty N York 
“The Story of Bethlehem,” with George Shefheld as s _—_— 
1 ‘ \ th T { 
loist, was giver The choir was heard For Unto Us | Maik 
: , 
° . s e.9 ° ‘ ‘ 
1 Child is Born” and the “Hallelujah,” by George Ireder - MI . 
Handel E. Prano Sta N : t) 
N y : he ha 
set 7 ; . . w York 1 
M rec 29, 1909 Joseph Malkin's Triumph. Ae 
rhe first of the Beethoven's cycle series given by the Joseph Malkin’s cello recital at Mendelssohn H ’ 
St. Louis Symphony Or stra will take place at the ,iott ago brought him not wy piiteenteatio penlan ‘ I x H 
Odeon, Wednesday, January 5. In order to insure the e1 ‘ entiie that the united arai f the 1 : 
4 ‘ t { ul } “ , ‘ EA \ 4 , ' +) 
joyment and appreciati to t e¢ W ittend these con part s follow 
certs, Max Zacl lirector of the f str will deliver : - . 
i lecture on the life f Beet] nd his <¢ positions thing modern t i 
Tuesday, January 4 
= , . = H 
The Philharmonic Society of Belleville f which G. A H 
Neubert is director, will giv tw ired and f rt ———_ 
concert Thursday ! [> { Ml , 
> ' 
this concert will e Ma {) 1 , 
t it ' W 
Hugo Olk, concertmaster of the St. Louis Symphony O 
chestra, and Mildred Dixon, sopr Miss Olk will play ie oe Sak files 3 
i polonaise by W lawsk Gypsy D y 
Na ¢ Vhe r ‘ £ | I I 
the erture to “Ober \ \\ t ymp 
rst part y B I g 
Wagner S Wier I t 
f 
nRe 
° 
The St. Louis Symphony Orchests d ensati : 
0 lis enmtee danraet. ukel » the Cd, bi Cand Arturo Tibaldi to Appear in Recital February |. 
evening. The audier W rg lt program proved \ ' f Arthur Lark ' wn in t world of s Artu 
most interesting It per 1 vit t Mar t the t ! earance = 
‘ 
Knights” from Wagne R, ! ! i 
rture t Th | g Ai 
Lohengt I t ! t 
prog \ | Mi . , I 
Che othe = 
N 2 Sa ac ) 
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In America, Season 1910-11 


Grand Transcontinental Tour of the United States 
and Canada Lasting from November till May 
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Tuerr ought to be a University of Copenhagen 
also for modern composers. 
a 
is said to be the title of Masca- 
The subject will be properly 
garbed, of course, in modern orchestral dress. 
+. -——_ 


scribendi (an ancient 


“Lapy Goprva” 


gni’s next opera. 


CACOETHES expression 
meaning “an itch for writing”) should not be con- 
fined only to literary persons ; some composers have 
it too, 
ae 
NINETEEN German cities support symphony or- 
chestras out of their municipal funds, but not one 
city in the Fatherland boasts a baseball club belong- 
ing to the National League. 
fully in the race for real culture. 
+ 
Ir is said that Richard Arnold will retire from 
active association with the management of the New 
York Philharmonic Society, and that all manage- 
ment will hereafter be in the hands of Felix Leifels, 
Mr. Arnold has devoted years to the interests of the 
Philharmonic and so has Mr. Leifels. 
—_—-e 
Busonr arrived here on Monday from Europe. 
It has been decided that he will play the Beethoven 


Germany lags pain- 


“[mperor” concerto at the first Philharmonic con 
certs, in which he will make his first appearance this 
week. He will play subsequently in Brooklyn and 
at the Manhattan Sunday night concerts 


_--—® 





\_THouGH “Electra” is to be produced early in 
the new year, a preliminary perusal of the score 
does not enable us to find many good resolutions of 
the conventional type. We are afraid that in 
Flectra” Strauss continues to be a bad musical 
boy and kick over the harmonic traces wherever 
they hamper him. 
ae en 
Tue Milton Aborn English Opera Company, 
which is an old established institution giving opera 
English in the smaller cities here for years past, 
will probably give its performances in the Boston 
Opera House this summer at popular prices. These 
performances would take place during the vacation 
season of the Boston Opera Company. 


a 


Henry T. Finek recalls inthe Evening Post that 
Berlioz wrote of Gluck’s “Orfeo,” or rather, of the 
elvsian Field music in it: “These vaporous harmo- 
nies, these melodies melancholy as happiness, this 
gentle and weak instrumentation which gives so 
well the idea of infinite peace—all this caresses and 
fascinates.” How cheap, tawdry, commonplace and 
vulgar seem the Puccini operas in comparison with 
the chaste and lovely old classical score of “Orfeo” 
as now given at the Metropolitan Opera House. 
ccnsintinnsiliatainan 
linty Koenen, the Dutch contralto, scored a tri- 
umph last Fridav afternoon and Saturday evening 
when she appeared as soloist with the Boston Sym- 
phony Orchestra at the eleventh pair of concerts for 
this season in Boston. We were in attendance Sat- 
rdav evening and seldom has there been witnessed 
a more cordial and enthusiastic reception to an art- 
st in Boston than that accorded Miss Koenen by 
the conservative and ultra-discriminating Boston 
Symphony patrons. Svmphonv Hall resounded with 
salvos of applause showered upon the charming 
contralto, who easily could have broken the rigid 
“no encore” rule of the Boston Orchestra had she 
acceded to the enthusiastic demands of the brilliant 
audience. The whole demonstration emanated from 
that peculiar and innate sense of artistic standards 
which characterizes the average Boston concert pa- 
tron, and the fact that Tilly Koenen was immediate- 
ly recognized by the Boston Svmphony audiences as 


an artist of rare attainments again proves that the 





Hub appreciates the best in iil pen It is 
not at all strange that Miss Koenen triumphed in 
Boston ; it would have been very strange indeed if 
she had not done so when her qualifications as an 
artist are taken into consideration. The list of songs 
given by Miss Koenen, all with orchestral accom- 
paniment, will be found in the Boston letter on an- 
other page of this issue. Conductor Max Fiedler 
and his big body of musicians joined in heartily with 
the audience in the vigorous hand clapping for the 
contralto, who was recalled again and again to bow 
her acknowledgment of the plaudits from the de- 
lighted Bostonians. 
SRE Saiiemeanel 
Joser Luevinne, the famous pianist, arrived in 
New York last Monday, and leaves today (January 
5) for Mexico, where he has a large number of im- 
portant engagements. 
pearance will be on February 3. He is booked sol- 
idly for that month in the South, Middle West and 
East, and will be heard in New York as soloist with 
the Philharmonic Orchestra on Sunday afternoon, 
March 6, when he will play the Tschaikowskv B 
minor concerto. Shortly after his New York ap- 
pearance Lhevinne will return to Europe to fill 
numerous engagements already arranged for him 
abroad. 
snail iba 
Tue Boston Opera Company is on its first tour, 
performing in Pittsburgh and opening for a two 
weeks’ season iin Chicago, at the Auditorium, next 
Monday. The Chicago season should prove a suc- 
cess in both directions, and should illustrate to the 
management how to interest the big Chicago public 
in grand opera in the future. With an opera com- 
pany of its own, Chicago next year will, however, 
be out of the range of visiting opera companies ; 
but as this has not yet been assured, this local Chi- 
cago enterprise, the Boston company might present 
a co-operating system by means of which the one 
city will prove an acceptable opera complement to 
the other. Economically this would seem the 
proper plan if it could be made acceptable to the 
Boston management. 
OH 
Hap the Russian composer and pianist been judi- 
ciously managed—we refer to Rachmaninoff—his 
tour in this country would have been more than a 
spasmodic artistic success, with here and there some 
local demonstration. We consider it a crime, artis- 
tically meant, for any management to assume the 
control of an artist of the Rachmaninoff standard 
and then not to give him that necessary public ex 
ploitation in America without which no artist can 
become sufficiently known to succeed. 
go over this Rachmaninoff blunder, which would 
have been a catastrophe but for the artistic piano 
which was put at his disposal by Mason & Hamlin; 
that was the redeeming feature together with the 
wholesome and wholesouled support Tue Musica 
Courier extended to him. It was rather late for 
this paper to jump into the breach, for the manage- 
ment—if there really was a management—did not 
provide any ample information on his intended 
\merican tour. But everything possible was done 
at the last moment, and thus Rachmaninoff was 
heard by a sufficient number of musical people to 
give him here his deserved status. But imagine 
what could be done for him under modern aus- 
pices! By the way, who was responsible for book- 
ing Tina Lerner recently for a Minneapolis appear- 
ance, followed by a jump to Boston, for a recital, 
and then a return jump to Madison, Wis., for an 
appearance? Who recently booked Witherspoon 
from Columbus to Minneapolis, from Minneap»lis 
-a two nights’ journey—to Denver, and then from 
Denver directly to New York? No matter how 
much such artists receive, their railway expenses 
and physical inflictions are sufficient to make such 
bookings rather serious defects in an artistic pur- 
sult, 


It is sad to 


His first United States ap- 
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a) 6 Ae Deer rw 


the past few months I had several occasions to visit 


Thomas Orchestra, and as those concerts did not attain 


the standard of production which « rchestras :n London, 





Paris, Poston and other cites reach, being on a parallel 
with the indifferent orchestral concerts we, in New York, have 
very unfortunately been compelled to listen to until this season, 
when the rejuvenated Philharmonic Society finally gives concerts 
of artistic character, I stated just what I have alwavs been stat 
ing about orchestras that were defective. I published my views 
on the defects of the Theodore Thomas Orchestra, showing what 
some of them consisted of and indicated the remedies. The first 
result of my first article was the resignation of the concertmaster 
and the advancement of his partner to the vacated chai:, and since 
then the daily papers have been even more fulsome in their praise 
of the work of the orchestra. If, then, so much has already been 
accomplished ; if the orchestra has been improved so much that 
some of the local criticisms published, since the change. read 
more like rhapsodies, it may be fairly concluded that my articles 
if properly accepted, may, in the end, bring the Theodore Thomas 
Orchestra up to the level necessary to demonstrate the value of 
its conductor. for Mr Stock, handicapped as he is, cannot give 
that evidence of conductorial capacity essential in a first clas 

svmphony conductor with the orchestra constituted as it is. My) 
articles have aided him in securing as a co-laborateur. a concert 

master who evidently must be to his taste, and the critics of Ch 


. 
cago have supported me by pratsing the work done by the orches 


tra more than ever before. Now, then. legically followed, if .1 
proceed on my lines and assist Mr. Stock finally in building up an 
orchestra that can play so that he can demonstrate the extent of 
his scope and catholicity, I am helping Stock, helping the orches 
tra society, helping Chicago and helping Music 


My criticisms of the orchestra pointed out, am 


ong ¢ ther 
, things, there were many low grade, poor instruments in use, the 
tonal quality of which was repulsive to the trained ear; that the: 


existed a system of commercial duplicity which gave revenue 


certain persons connected with the business operations of the 


orchestra and that this svstem was, of necessity, demoralizing and 


must be stopped if the orchestra is to be saved, and that the man 
agement of the orchestra had no artistic conception of the desti 
nies of a symphony system, and so forth. My articles were kep* 
on that dignified plane comportable with the dignity of the subject 
and I felt, and feel now. that Chicago will support me in the 
unselfish desire to build up, for the sake of good music. a first 
class symphony orchestra, in which category the Theodore Thom 

Orchestra cannot now be enrolled It is an orchestra without 
balance, having good and bad and indifferent sections, and w'th 
many unfit players and more unfit intstruments Mr. Stock’s 
qualities cannot be gauged with such a standard of measurement. 
That splendid Chicago organist. Wilhelm Middelschulte, could not 
do justice to himself on a bad organ; Mr. Stock’s worth is a neg 
ligible quantity until he shows what he can do with a properly 


balanced orchestra of high grade. 


Chicago, where I heard three concerts of the Theodore 








Encouraging. 


\ll signs are encouraging, and it seems that as the orchestra 


has been in iproved according to the dicta of the ¢ hicago loca! 
*ritics since the change produced through my articles has 
been effected, that other changes will follow But the best sign 
vet displayed, the real evidence of encouragement, is found in 


some remarks issued in the columns of the Chicago Tribun 
which, through its accomplished music critic, stated on holy 


Christmas, the day of good will toward all, what can here be read 


ihe rem ler f the prog i le I 
r selections, but all popular 1 lw lerf 
played. Hear the Mayseder-Hellmesberg 5 
played by | the violinist ta 1 f ry 
ind if r blood doesn't tingle with excitement and your 
spirit swell with pride over the men we r own, the 
la he wgerhead or a Islinging proprietor 
f a disreputable New York trade journal The second 
i t Hungarian rhapsody was another stirring moment 
the 1 ukowsky variations from t d vas 
\ nd wave i chance for Mr R t | vy I ex 
ent power ligato sol t 
\ll this wonderful work after the neert master had resigned ! 
Imagine what will happen after a few more resignations and 


hanges take place! Verv naturally | expected no thanks for the 


work I had done; least of all fron ne who had claimed that the 


orchestra was as good before the ‘ it is now, after the 
change. To call this paper a trade pay h! that 1s the unkind 
est cut of ill and makes us all h ldet | very tine | calle | 
onve f iT lreadful non rehe irsinyg cletecttve New York sviti 
phony orchestras an aggregation unworthy of its title ne or two 
of the supporters of poor orchestras in New York would call me 
n return the “mudslinging proprietor of a disreputable New York 
trade paper * and the very next concert would show an improve 
nent st as in Chicago, and therein exists the encouragement 
You see, we'll get there after a while, as we did here in New 


I suppose all American newspapers are trade papers, trading 
their space for pa d advertisement Most of the dail papers are 
reputable according to their colleague as Hearst's Chicage 
paper recently intimated when it referred to the Tribune and it 
irculation clain Manv of them must also be slinging mud 
the above article from the Tribune proves directly in its own 
howin n ‘ts own columns 
| tated that the first violins vere not effective and then 
the concertmaster resigned. I stated that the Theodore Thoma 
Orchestra had among its plavers unfit ones and many bad instru 


ments and [ stated that there was a system of commissions and a 
barter prevailing that was acting upon the players with demoral 
izing effect. Was there in these statements any Tribune mud 
slinging? If so I apologize and stand prepared to repeat what 
I tated in language t please that paper 


We want in Chicago something similar to what New York 
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art of this 


ated, artis- 


\ 


nein \ew 


I} 


Now, then 


this 


pape r 


rchestra 





after a strug- knows what an orchestra should be and how it must 


be Then the “graft” 


must be removed; the commission system, etc., 


constituted in its elemeuts. 
exc. 
and then, with these beginnings, the resuscitation 
Meanwhile Chicago and music must suf- 
New York 


luminous order of sane affairs. 


— 
rOLLOWS, 


has -and that is in accordance 


Opera Amalgamation. 


Tue Musicat Courter of last week, December 
stated: “Probably the next season will find the 


The daily pa- 


2, 
vhole opera system in one house.” 
pers got busy immediately and began with the fol- 
day 
ews with the fusion theory as the central idea, and 


lowing to publish anonymous and other inter- 

Jumns upon columns have since been devoted to 
the opera ‘question and the amalgamation as fore- 
hadowed by this paper. Among other statements 


printed were many of no probability and others of 
t higher tension. 
Phi 
the case, is by nature and principle unremuner- 


be 


State ¢ 


facts are that opera, as is always and inevita- 


must Continental 


the 


ve and supported, as in 


1 
pe, D 


1 municipality, and in London 


1 


and here by the leaders of fashion as the luxury of 





is the wealthy people are will- 


will continue as that fashion- 
h it ts fated to be 
New 


and something 


the irrational cost of opera, 


a compe titive system, 
where some time, unless those who 
line towards such economies as the 
Hence 
the 


ordain. 


been 


nm sense a sugges- 


vation has in air for some 


managements have gradually 


lus vivendt upon which pour 


ave been in progress pari passu e dleurtsy 


all sorts 
kinds of 
all kinds of 

The Met 
Opera House is to be sold for a Depart- 


t 
ite: tl 


lar Ss have been prop sed : 


have been discussed: all 


been afloat and 


retore 


nsequently been printed. 


ie New Opera House is to be 
1¢ Seventh avenue car stable grounds; 
transformed and to be 
; the Manhat- 
be 


management ; 


Theater is to he 


sed temporarily as the Opera House 


in and Metropolitan forces are to merged ; 


a triple headed there 


luctors tor operas on a national divi 


sion ; contracts with many artists are then to be an- 
nulled; an opera trust embracing all grand opera 
in America is to be organized; traveling opera sys- 
tems are to be abrogated; Mr. Dippel is to return 
to sing on the new combined operatic stage; Mr. 
Hammerstein is to sell his Manhattan Opera House 
to the Pennsylvania Railroad Company; Brooklyn 
and Baltimore are to be cut off from opera alto- 
gether; and the following notice has been given out 
to the press: 
“Concerning Mr. Hammerstein’s statement sug- 


gesting a of the 
the Metropolitan and the Manhattan, and that his 


merger twO opera companies, 
father shall abandon the Manhattan Opera House 
and become the director of French opera at the 
Metropolitan, the management of the Metropoli 
tan Opera Company states that Mr. Hammerstein 
making suggestions 


is within his rights in any 


he pleases. These suggestions, however, will not 
interfere with or change the policy of the manage- 


ment of the Metropolitan Opera Company.” 

Now, then, if the policy of the Metropolitan Opera 
Company’s management is not to be interfered with 
or changed, how many of all these rumors will be 
1 


transformed The answer can be found 


in the willingness of those who are financially inter 


into facts? 


ested in opera to continue 
that luxury on its present 


basis. Repeatedly, begin 
ning years ago, this paper 
has called attention to the 
commission evil in opera 
by means of which a few 
opera agents in Europe, 
publicly and secretly, con 
trol the prices of the indi 
vidual opera artists, and 
until managers of opera in 
America emancipate 


themselves from this Euro 


can 


pean system and pay to ar- 
tists the sums they would 
gladly accept as net sums 
at the same time emancipat 
ing the artist from the grip 
the 


opera 


ot agent—unt!l then 


in America will al 
ways be doomed to the very 
vicissitudes now apparent 
or the very probability an 
these columns 


Even the mer 


nounced in 
last week. 
ger of opera will not make 


which he 
Chicago 
Tne i x 

», Opera here a financial pos 
sibility until the parasitic 
European agency system is 
Che 


greatest 


eliminated from it 


Opera not the 


is 


sufferer; the opera artist, who frequently secures 


an engagement or contract here only after paying 


an exorbitant bonus in Europe is the prime suf 


terer. And with whom does the European opera 


agent divide this bonus? Why do not the directors 
and persons interested in opera in America investi 
chronic evil ? 


only 


gate this Merging of operas can be 


when this feature of commissions 


a stuccess 


has been removed; this corruption fund made im 


any cngagements except such 


possible by refusing gage 


~ 


is are absolutely personally independent 


More on Opera. 


Rene Devries supplies the following on opera to 
the Chicago American, and it is a correct statement 
The 


promised to 


permanent opera organization which 


1s 


us for next seaso mean 


one hundred men and worry 
technic 


of 


employment of over 


during the year in the voice and 


of th 


partments 
} 


e company most 


¢ importations from Italy Germany, 
Italy 

“ht 

The the technical corps 
of the Metropolitan Opera House in New York 
is over one hundred and twenty persons, in Bos- 


bout hundred and next fall there will 


demonstrative body and 


ton ab 


one 


one hr 


be over undred of these foreign ladies and 
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gentlemen occupying offices in the new Auditor- Prodigue 
um Opera House. 





(in French), “Tristan and Isolde” (in Not Understood 
German), “Carmen,” “Hansel and Gretel.’ and 











hey consist of the Italian office forces, artists s ‘ ; Whenever the Paderewski svmpho 
and chorus, the Italian representatives of the art Sullivan s Ivanhoe (revived } ; ee: ? — , ‘jen 
ists, the librarian. the managers of the orchestr : I prope \ \ rica it has receiv 
IStsS, 1 UT. an in é a rs i] OTcnestfa, > vy.) - } } 1 ; 
; ‘carry we nah odiectertion Beside Beecham, there will be these conductors full appreciation of tl se £ 4) a 
the scenic division, machinists department—into Br Wal = . : = APPEL IAC ‘ Vaile OF the work the 
ll of which these Italian and German specialists ‘runo Walter, Dr. Richard Strauss and Percy Pitt vy, structur poet 
« i A (hits bahbdcdil Alt bhlickli & Lidiidt ut ~ vi 
. : » “arden _, > } 
drift—the Stage ¢ mnductor, etc This does not i ol the Covent Garden forces hy this im the ™ ib Cl t 1 
— 4 ‘ t s 
" or. ht ' , 
ude the costumers, the ballet teachers, the scene artists are probably all signed, but negotiations w meanine ar — » of } 
‘ ming and get a ‘ Die ESS 
painter and carpenters, the decorators, the shox the following were pending the worl 
' ‘" N cs irT Welg! \ 
makers and even the barber. = 
Ihe total investment represents several million Ml Mild : ehlat Cal gest kigar 
. opay mie ildenbure \ ' , ail ' ' ' 
dollars, most of, which passes over to Eur pe, u : “ lt SU it WOrK as I VSKI i nor s 
t Mme. Edyth Walker = oe . 
the shape of emoluments to the foreigners who —— ere as BNATISKY oes ' ntaim that leis = ’ 
. ‘ Mime Signe von Rappe Mr ] » 4 . ( tna iN ol im auch 
ye here from Italy, Germany and France, and \ ers : runt ; ; eS" , 
‘ . m O} \ly bes “¢ . » PK hance can D Views 
who skip home as soon as the season is over ; ? _ Walt : 
: . : \ime leischinger Mo. PD Oush in artistic e1 rsement What nj , 
The director next year will be Campanini, who . 5 ews ) s What can an 
: Ts : me le d ssa Rindor _ to | ba des Ls fe} al | , 
will bring with him his own rchestra. Of 7 ne. Zelie de Lussa M. Bind \yres ™ AGCTOWSK > playing of the ither s 
‘ - , Im n | | ; 
course, there will be some Chicago musicians in \ ; — Mi wih 5 SUlivi { minor » t-Sae neert Ting 
the opera and orchestra at the Auditorium next om de Berg, lerr Hoffmar t approy ! . Sov , +] 
; , nae ” Mn Edit ins Herr Weider ot - " 
fall, but most of the positions will be filled by M \ ida Ye so ee — t underst 
; , ' m laggie Teyt | Imund | : —— Ve Stall sympn 
orchestra players brought over from Italy by Mr uM : ; Mr. Edmund | 1 . 
. +1 : : im *hvllis tt My > chert nis XC I t 
Campanim, unless the Chicago Music.ans’ Union - ; lis Let Mr. R t \ 
' ’ line fettv Booker Mr Harry Dx . 
intervenes to prevent the individual importation of Bett; . Harry t MY 
l lal ] M. Alfred i. Pa \ 
contract alien labor under the decision of the . t Lor < ) a , 
{ 1 < I > ts eXtra c 
ny " ~ ‘ 
lreasury Department that orchestras can come to Ir. Dil P P 
y ’ iwing ge 
this country and give concerts as an artistic i « e an e 10 O : 
’ . ~ ale : . i 
unit, but no individual musician can be engaged ' ‘ F - ; 
, : : — There will be about twenty-two operatic pet t y in B minor was no doubt a 
in Europe to play in America as an individual . t , 
, , _ lormances t t 
member of an orchestra, and this point will no Dr. Richt ‘ 
doubt be brought out by the Musicians’ Union For the American tour of the Beecham Or hes 9 
The orchestra will ther: 
ter the music was 
fore be composed of for : 
., a } e al 
eigners, as are the Metro ; 
} : ; | i ‘\ 
politan Opera Company ‘ , ; 
5 | ¥ ; 
and the Boston Opera 
t 


Company orchestras 
We have in Chicago and 


elsewhere in this country 





good instrumentalists, who, 

on account of the foreign 

musicians, have to stay at 

‘home” or play for a few 

dollars a week in restau 

ints, hotels and ballrooms 

It might be well for 

some of Chicago’s milli 

aire subscribers to start a 

movement im _ favor f 

lo« il musicians 1 t the 
Nuditorium Orchestr 

The Boston Opera Com. 

pany, which opens in Chi 

cago next Monday, carries 

343 people on its tour 

here are about 500 en 

ployees under the control 

of the Metropolitan man 





agement. I have no fig es Pele Ses 
PEPITO ARRIOLA PLAYING CHESS WITH HIS TEACHER, 4 i 


ures of the Manhattan, but ania ne 
that opera management must have about as many tra the following time schedule is presented f 
operatives or more than the Boston. This means in the construction of programs as the 
that at present more than 1,200 persons, chiefly for- manded: 


eigners, are employed by the grand opera managers 
for there are still some employees left in Boston to 


take care of the house. Grand opera is an enter- «,, N . 


prise of such proportions that the conduct of its § N ( 
managers can only be gauged after a thorough study ~~ - : 
of its dimensions y, N ‘ ( 
Beecham Season. 0 D 
~~ “Pauk t { 
Our London letter has already referred to the - 


Beecham Covent Garden Opera season, beginning . —— 
; February 19 and terminating Mafch 15, followed on ? Suit , ae 


. 
March 16 as the sailin 








g day of the Beecham Orches- , ne 
, - . 
tra for America, where it opens its tour at the Met- © 
. : E oO ( j 
ropolitan Opera House on Easter Sunday night, «, Fté & uf 
H March 27, with the follo the soloist La 
} H 

being Katherine Parlow eahered a aS ray on 
| ve ire, Barter« le Smeta 7 ! ‘ ' 
| Paris (1 Nie ‘as 
| briggtar Deliu ) : 
Dance from Sal _ 
| ‘ 

\ ! Con if ) 11kOw sk ] W I 

Arlési 

Overt D Boccher by 

I Apr s Midi i De 5 | .) M ‘ ‘ 

Overture. Oberon Weber ) S , 

I F r t | 
The operas ga retted for the Covent Garden sea- «her? Midsummer Night's D { f ir Amer , é , na 
M Funelby fron 4 t ~ , . 


| son are: First performance of “Electra” (in Ger- overture. “La chasse de jeune Hens M ! phor work leanwhil 
man) and of Delius’ “The Village Romeo and Prelude in | ricat program tl 
Tuliet.” also “The Wreckers,” De bussy’s “L’Enfant Ais de Ballet Z re @ Azor’’) pl I I nly susce ptibl vhen 
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working force is engaged in operating? Is there 
nothing spontaneous in our tributes? Must we al- 
ways see the golden snuff boxes before feeling that 
the pinch is there? After a while even Paderewski 
will find who his true friends in America are, and 
that fat headed critics and lean dy speptic critics and 
sycophantic critics and postprandial critics are not 


half as useful as they appear to be when he is here. 


Infant Pianist a Prodigy. 


Emil Paur, conductor of the Pittsburg Orches 
tra, and one of the world’s greatest pianists, de 
clares that frail, litthe Hattie Glomb, an eleven 
year old prodigy, if her musical education 1s 
properly continued under the masters, will some 
day rank among the most remarkable women 
pianists the musical public has ever heard 

Chis child, a delicate, slender, little girl, has 
already mastered Mendelssohn's B minor con 


rto, which is considered one of the most difh 


cult of compositions for the piano, She has been 


playing the piano since she was three years ot 
age, and since her sixth year has been devoting 
four to five hours out of every day to her musi 
cal studies. She knew her diatonic and chromatic 
cales long before she was old enough to enter 


the kindergarten and learn the alphabet. When 
he entered the public schools she made it a prac 
tice to rise early enough to put in an hour at 
the piano before getting down to her books, con 


cluding the day with three or four hours’ addi 


tional practice ere she said her pray: When 
she was but eight years old she had t..oroughly 
mastered Czerny’s School of Philosophy with its 


four bulky volumes and had finished Hans von 


Buelow's edition of Kramer’s Select Studies. At 
ten years of age she had finished the entire thirty 
numbers of Bach’s two and three part inventions, 
together with Mendelssohn's songs without words 


and a portion of the “G minor concerto,” which 
she now plays in its entirety 
\ dreamy-eyed, pretty faced, innocent-looking 


girl, Hattie Glomb sat at the piano under the 


crutiny of Emil Paur and played the Mendels 


ohn concerto without a_ break The select few 
who were present marveled over the execution, 
finish and depth of feeling with which she handled 
the many beautiful and delicate passages. She 
not only played the solo part in its entirety, but 


filled in the orchestral parts as well, and when she 


had concluded playing forty-four pages of musi 


ca masterpieces, she seemed as strong as when she 
began 

rhe little girl's technic is practically perfect. No 
concert pianist could wish for a cleaner cut per 
former Her limbs are rather too short for 
her feet to reach the pedals and to use them 
rmly, so that much of her tone shading 1s done 
with the arms, hards and fingers The effects 
which she produces in this manner are truly won 
lerful, and no matter how difficult, how involved 


how intricate the passage, every note 15 there, 

lear, reasonant and distinet 
\ll that Hattie Glomb knows of music and the 
he has learned from her father, Prof. J 


( Glomb, a director of the German Singing 
Societies, and now that the pupil has got be 
id her master, an effort is to be made to finish 
ication by placing her under the tutelage 

f a celebrated instructor in Vienna. It is on this 
Hattie Glomb is now making her 

rst tour in vaudevalle She played in’ Detroit 
ist week and really created a furore among the 


t musical people of the City of the Straits 
cently played a week's engagement at the 


Grand Opera House in this city 


The daily paper of Pittsburgh which published 
the above local story did exactly what the daily pa 
lly do—that is, it “boomed” a local musical 
genius at the sacrifice of its Own supposed classical 
standard, the Pittsburg Symphony Orchestra. In 
other words, notwithstanding the constant and con- 
tinuous prodding of the classical orchestra in the 
effort to inculcate some kind of intelligence on 
music into the heads of the newspaper men, it falls 


} 


down at the psychological moment when the local 


genius appears for a local boom, It is exactly like 
New York, where, for ages past, we have had what 
the street calls the “bummest” kind of symphony or- 
chestras playing the masterworks without any re- 


hearsing of consequence, and the daily press pro- 


nouncing the performances equal and superior to 
the finished work of a virtuoso orchestra like the 
Boston—just because our orchestras were New 
York products; just like the Chicago papers, dis- 
missing such critics as lay bare the inartistic features 
of the Theodore Thomas Orchestra—one of the 
most incompetent of our American symphony or- 
chestras—because a Chicago orchestra must appear 
as a great musical institution in Chicago papers, as 
it is a Chicago institution. It is the same narrow 
minded, provincial, colonial spirit throughout our 
corrupt cities. Each one claiming that, because an 
institution belongs to the city it must, a fortiori, be 
the best; in fact, the only. This universal caddish- 
ness, this Beeotian and antiquated idea is at the base 
of our civic disorganization, as it represents the self- 
satisfied spirit of perfection. We become belligerent 
when an outsider questions our civic virtues instead 
of accepting the truth of objective criticism. Hence 
our daily papers are constantly placing on the same 
level such institutions as the Pittsburgh Symphony 
Orchestra and a ridiculous exploitation in music, 
one of those sad cases where a child is made a 
means of exploitation, when, in fact, it ought to be 
in school. But, the principle being the same, the 
Pittsburgh papers must, necessarily, claim that the 
Pittsburgh Orchestra is the best and hence a Pitts- 
burgh prodigy must be the greatest prodigy. 

Although the Mendelssohn B minor (sic) is “one 
of the most difficult of piano compositions,” little 
Miss Glomb, of Pittsburgh, of course, must appear 
in a Pittsburgh paper as having “already mastered” 
it; like the Chicago Tribune going into ecstatic joy 
over the performance of the Theodore Thomas Or- 
chestra because it is a Chicago orchestra, and the 
Chicago Record dismissing Mr. Delamatre because 
he does not believe that the Theodore Thomas 
Orchestra is perfect, for being in Chicago it must be 
perfect, although most of the players are not Chi- 
Cagoans, 

“She played the concerto without a break,” a 
most important discovery, and not only did she play 
the solo part, oh no; a prodigy from Columbus or 
Columbia might do such a simple thing in a Pitts- 
burgh paper, but a Pittsburgh prodigy who plays 
not only the solo part of a concerto, but also fills 
in the orchestral parts as well and “after playing 
}--11—44 pages,” “she seemed as strong as when 
she began.”” Beside “her technic is practically per- 
fect,” although “her limbs are too short for her 
feet,” which leaves us in doubt as to what arrange- 
ments have been made to fasten her feet to her 
limbs, and thus, as she cannot use her feet, “her 
tone shading is done by her arms, hands and fin- 
gers,”” which leaves us out at the elbows. 

Czerny’s School of Philosophy has also been mas- 
tered by Miss Glomb, who, will, no doubt, now 
memorize “How to Listen to Music” by a New 
Yerk critic who can also raise scales with his 
crooked elbow. Of course, at ten years, she beat 
him all hollow, for she then had already “mastered 
Mendelssohn's songs without words,” with no ref- 
erence to Mendelssohn’s other songs. We are sorry 
that Miss Glomb has gone into vaudeville, for she 
should be here in New York and write the “Notes 
for the Program” of the Philharmonic concerts. 
here is no limit to the possibility of achievements 
in the New York musical field, especially for prodi- 
gies, who are especially gifted in certain directions, 
and the mere fact that her limbs are too short for 
her feet need not be a deterrent, for there are music 
critics here whose heads are too big for their brains 
and one whose letters to his former wife are too 
nasty for publication. 

We require many things in our big towns be- 
side a renovation of political affairs and a general 
cleansing of the minds of the people and streets of 
the cities. As Wu, the retiring Minister from 
China, said last week, we need pure food (just 
think of the cold storage poultry and meat and the 
embalmed fowl offered to us), pure air and pure 


thought. The money wasted on missions is a terri- 
ble loss, for, as an American who has traveled in 
China tells me, there is not the slightest effect pro- 
duced on the Chinese by our interference with their 
old religious method of thought and upon their in- 
herited fatalism. That money could be applied to a 
conversion of our own thugs and corruptionists 
and .to our sanitation and to the disruption of our 
impure and foul food system, our canned beef out- 
rages and our contaminated water supply, in cities 
all over the land. But there is another use to 
which it could be put. The people could be taught 
to listen to good music, well done. That would, 
finally, react upon the daily papers and_ that 
would, in course of time, eliminate from the papers 
such silly stories as the above. The standard of 
taste would advance and “Notes of the Program” 
of the Philharmonic Society, as we now see them, 
would be rejected by the sense of self respect and 
artistic decency, which would never tolerate such 
hideous travesties on serious performances. 


Rushing Onward. 


Tue Musicat Courter has passed the thirtieth 
milestone on the road of publication. Thirty years 
of weekly editions, making this number 1554 weeks 
of musical journalism. Thirty years ago the pa- 
per was an eight page number. Today we publish 
three separate papers, namely, this Wednesday pa- 
per, then a Saturday paper devoted to the indus- 
tries of music and then the AMERICAN MUSICIAN, 
devoted to popular’ music and band and theater or- 
chestra and similar affairs, and we average weekly, 
instead of eight pages, over 100 pages—more than 
an average of 100 pages per week, the year in and 
out. From a force of three, and a clerk, we have 
now reached a salary list of more than 100 people, 
and have, in addition, a large printing plant, print- 
ing sixteen publications, beside miscellaneous mat- 
ter of all kinds, employing a still larger number. 

That’s “going some!” I have passed through 
many remarkable experiences during these many 
years,some serious,others ludicrous,and others even 
tragic, but none compare in comic aspect with the 
combined effort of nearly all the daily paper critics 
of this town, some seven or more years ago, to read 
us out of business because we lost a libel case, 
which, on revision, was not lost. 
anxious to see this paper destroyed that they actually 
celebrated its demise before a final decision had 
been rendered, even forgetting that the loss of libel 
cases does not mean suspension, but, on the other 
hand, may mean expansion. Many of the misled 
and misleading participants of that extraordinary 
demonstration of imbecility are no longer an issue, 
the course of life having faded them out of sight. 
Some have wandered to other lands and are doing 
some plucking of plums elsewhere, small plums, al- 
ways. Some are here still—distilled, as it were, 
while others are exactly where they were at that 
time, not one step advanced except in age. No one 
connected with that scheme will ever be able to ac- 
complish, even the mediocre phases of a career, be- 
cause men constituted as were those at that gath- 
ering demonstrate with their acts and attitudes that 
they belong to the misfits of society, which ends 
them. 


They were so 


This is the proper time to call attention to the 
historical episode and await another seven years’ 
span before finally disposing of it. Its bearings 
upon our musical life were, however, far reaching, 
for it exposed the alliances between the various 
musical elements of the town and exhibited in its 
nakedness the puerility and pusillanimity of the 
whole New York musical situation. This paper 
has since then grown into an international journal- 
istic proposition, far beyond the conception of those 
whose antagonism has been utilized to build the 
static mus‘c dynamo it represents. 


Our wireless 
connections go all over the musical globe and we 
produce a force that concentrates that whole body 
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musical into this office. Those on the outside can- 


not even form a proper estimate of the nature, ex- 


tent, efficiency and government of this journalistic 
enterprise, of its universality, its disinterestedness 
and its cosmopolitan liberality of method. On these 
bases we propose to go forward, and while music 
was and is the chief material of treatment we shall, 
hereafter, broaden out into sympathetic fields as 
large and unexplored as music was when we 
started in a generation ago—music in its sense as 
a subject of journalistic treatment. 


RLU MEN BRER( 
——@—_ — 


THE FAILURE THAT FIZZLED. 


When the silly story about Madame Melba’s re 
puted financial embarrassment was printed in a lo- 
cal newspaper here, THe Musicar Courter at ones 
entered an official denial and called the report a 
malicious invention. Australia (where the diva was 
supposed to have become bankrupt) now is heard 
from in this editorial, via the New Zealand Star: 


“The canard published by a New York daily journal to 
the effect that Melb@ had lost her vast fortune has caused 
great amusement in Australia, where the diva’s lavish ex- 
penditure is the surprise and delight of her adoring com 
patriots. Her retinue is more numerous than ever 

“In addition to her magnificent town residence, ‘Fairlie 
House,’ Melbourne, for the decoration and furnishings of 
which she had an artistic designer sent out from Lon 
don, she has also taken a country abode, ‘Craignair, 
Mount Macedon. 

“At all the great social functions given by the Governor 
General and the State Governors, and also at her concerts 
Melba, whose jewels are insured for two million dollars, 
has dazzled the people by the resplendence of her dia 
monds. 

“Throughout her tour she has been received as queen, 
her arrival in each center being made an occasion for 
a holiday to the school children, while the towns have 
been decorated in her honor and the local musicians have 
serenaded her on her arrival and departure. 

“The seating accommodation, which has been sold every 
where at four times the customary prices, has always 
been disposed of several days in advance of her appear- 
ance. It was at Sydney that she beat the world’s record 
by receiving $11,750 for a single concert, thus eclipsing the 
$10,000 paid by Barnum to Jenny Lind for her first ap 
pearance in America 

“If Melba spends largely she can afford it, for she can 
earn more than any other half dozen ‘stars’ joined to 
gether. From gramophone royalties alone she draws in 
Europe and America $150,000 annually. Her income from 
American and Canadian railway stocks and other invest 
ments brings her in a similar amount. In London she 
has proprietary interest in hotel, street car and theater 
companies, and money pours into her from other financial 
ventures piloted by her old friends, the Rothschilds. Sh« 
has lately added to her source of revenue by becoming 
chief proprietor of the Melbourne Taxicab Company and 
by becoming partner in the purchase Of Sir William 
Clarke's palatial mansion, ‘Cliveden,’ Melbourne, which is 
to be turned into a superb apartment house 

“Melba has invested her affairs with a further spice of 
variety by the purchase of some racehorses and the 
registration of her sporting colors by the Victorian Rac 
ing Club Being a fine horsewoman herself she is 
naturally a good judge of equine pots, and her judgment 
was splendidly vindicated in her first racing venture, the 


Melbourne Point-to-Point Steeplechase, for gentlemen 





tiders, when her son, George Armstrong, after a superb 


race on Baringkali, bore the prima donna’s colors to 


victory, to the frenzied delight of the public 





“Is it any wonder,” asks the Literary Digest 
“why all of us like tunes, but few care for sym- 
phonies?” To our knowledge, the proposition never 
has been proved that symphonies have no tunes 
Let the Literary Digest—if it can tell a tune when it 
meets one—examine symphonies Nos. 4, 5 and 6 by 
Tschaikowsky, the slow movement and the finale of 
Becthoven’s “Eroica,” the slow movement in Bee- 
thoven’s fifth, the allegretto of his seventh, all of 
Schumann's symphonies, Schubert’s “Unfinished,” 
Dvorak’s “New World,” Goldmark’s “Rustic Wed 
ding,” Mozart’s G minor symphony. If that does 
not convince the Literary Digest, we could name 
at least a dozen others. 
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and the consequence is that a number of Mus cvel k Addr Cant 
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An illuminated edition of the ‘“Nibelunge: 
in German, received by an Italian coloratut rorest ‘ f i text 
prano Address Lu-sa T-tra-z-ni 
\ velvet cover for grand piano (with embroideré 
designs of pink daisies) received by a family whicl W 
owns an upright. Address Bargain 
A leather music roll (with obstinate cl 
ceived by a voung lady who plays the pianola and 
never carried a sheet of music in her life Ad 
Rag Tin 
A morocco bound, gold lettered, illustrated 
ume of “Famous Opera Singers,” received | 
prima donna whose picture is not in the bool 
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New York World,” ’ Dvorak.”—Minneapolis Tri- 
bune. 
nner 
Prepare for the “Electracution” joke. 
a 


Merger or submerger? 


LEONARD LIEBLING. 


SIC TRANSIT GLORIA MUNDI. 


each year at this time it is the sad duty of THE 


MUSICAL 


brothers and 


Courier to recall the names of those of 


sisters in music who have passed 


Oul 


away during the twelve months preceding. It 1s 


always a shock to find how large the list grows 1n 


the tabulating and how many of the dead were per 


sons exceptionally illustrious in the tonal realm. 
During 1909 the ranks of the composers suffered 
most severely, for among those who departed this 


ife were Dudley Buck, Isaac Albeniz, Joachim An 
derson Martucci, Sigismund Noszkow- 


ski, 


. | home. 


Giuseppe 
Ludwig Schytte and Francois 


lost Richard Hoffman, Len- 


Ernest Reyer, 
Che pianists 
jamin J. Lang, Clothilde Kleeberg and Saul Lieb 
ling. The singers lament Heinrich Gudehus, Julius 
Hey, Jean Lasalle, Ladislas Mierzwinski and Carl 


Sobeski. Well known managers died in Heinrich 
Conried and Frederick R. Comee. Arno Hilf be 
reaved the violin fraternity. Critics mourn theit 
yreat colleague Edouard [étis. May the fates be 
kinder t the childre nm Ol music in IQIO and visit 
them far less cruelly than in the necrological roll 
herewith appended for the year 1go9: 
Agniez, mil James, Cecil. 
Ahrens-Hall, Adolf Jenckes-Hyde, Florence. 
Albeniz, Isaac Jones, Emery B. 
Anderson, Joachim. Jordan, Warwick, 
Jost, Franz. 
Bischoff, John W 
Bordes, Charl Kleeberg, Clothilde. , 
Bor t, Walter Knabel, Alphonse M. 
Boyd, Flora 
Braun, Frances (Re Et Laffan, William M. 
tinger ) Lang, Benjamin Johnson. 
Buck, Dudley Lasalle, Jean Louis 
Burrian, Johanna Lehrenkraus, Julius. 
Burton, Frederick Russell Liebling, Saul. 
Loefiler, Eric. 
Camp, Henry Ludwig, Edmund. 
Castle, William 
- * 1 Macchi, Maria de 
ee ees MacDowell, Frances M. 
. — ' ee Martucci, Giuseppe. 
Bion eee 7 Robbin Merrick, Marie. 
Mierzwinski, Ladislas 
Conried, Heint . 
: Modjeska, Helena. 
pacnele ” wa wines Molley, James. 
( t William his 
Muller, George. 
D —e = Muller, Hermann, 
Dieff vack-Ritter, Joha 
Driggs, Cornelius Ott Nodnagel, Otto, 
Drysdale, Learmont Noszkowski, Sigismund 
Durande, Auguste, 
Palme, Rudolf. 
Eilenberg, Robert Pease, Frederick H. 
krhmann, krnes Perren, George. 
Erkel. Tu Poehlmann, Johanna, 
isp Daly M Jose Pohle, Max, 
phir Prout, Ebenezer. 
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Zeifchka, Franz. 
Zerrahn, Carl. 
Zuchtmann, Frederick. 
en aa 

‘THERE were no concerts in Brooklyn during holi 
day week. ‘The operatic performances at the Acad- 
emy of Music on the afternoon of Christmas Day 
and the Monday evening following were repetitions 
of performances given at the Metropolitan Opera 
as usual, had their special 
from these and the 
Between the 


House. The churches, 


musical programs, but aside 
operas there was a dearth of music. 
vaudeville and grand opera, concert business in 
Ksrooklyn has been killed. The only concerts that 
are supported in the borough are those given by the 
Boston Symphony Orchestra. Lest the readers of 
fue Musicat Courier in distant lands or remote 
cities in the New World conclude that Brooklyn 1s 
a small place, they must be informed that the terri- 
tory covered by Brooklyn is far greater than that 
of the Manhattan borough, and that the borough of 
Brooklyn is blessed with a population of nearly one 
million and a half. The lack of musical activity 
in Brooklyn is due to the selfishness of little minded 
men, who continue to treat that borough as if it 
were still a small hamlet of forty or fifty thou- 
sand. The only way to catch fish is to go fishing, 
and the only way to attract the hundreds of thou- 
sands of cultured people who have settled in Brook- 
lvn during the past fifteen or twenty years is to 
make an effort to have them understand that they 
need not undergo the journey to Manhattan in or- 
der to hear good music. Brooklyn has one of the 
most beautiful art auditoriums in America 
\cademy of Music——but the men who control its 


the new 





destinies display about as much emotion and busi- 
ness acumen as is required to conduct a Sunday 
school on the Heights. Brooklyn needs a live im 
presario, and it needs him at once, 
a 
lie “music of the spheres” now is satisfactorily 
explained. If wireless telegraphy and telephony, 


why not stringless pianos, violins, harps, violas, 


cellos and double basses? The wind supplies the 
chromatic passages and the spirit of some departed 


great conductor is the batonless leader. 





Minor Strains. 


If | could just attune my harp 
lo sing the people's songs, 
lo voice their sorrows and their joys, 
Their troubles and their wrongs, 
1 wouldn’t care who cut ‘er loose 
With songs sublime and grand, 
one could 


But so refined that no 


Their meaning understand, 
If | 
Throw grammar 


And let the 
However it 


could be the ragtime muse, 
to the breeze 
itself 


meter run 


might please, 

Just so it touched the common man 
And reached the people's heart, 

care tor 


1 wouldn't polish or 


The finer points of art 
the 
Would juggle with my tunes, 


If every urchin on street 

lf kitchen girls would croon them o'er 
‘Mid kettles, pots and spoons; 

li pretty creatures who stenog 
Would hum them o'er the keys, 

I wouldn't care what critics said 
Or whom I might displease 


Yes, 
In halting lines and crude, 


let me sing the people's songs 


Not flying high above their head, 
But for their every mood, 
Che 


Che lowly, humble strain 


simple songs of home and love, 
That sort of hits them where they live 
And dances through the brain. 


—Bayonne (N. J.) Times. 


MONTREAL MUSIC. 


Montreat, December 30, 1909. 
The Montreal Choral Society produced “The Messiah” 
in the St. Jame’s Methodist Church Tuesday evening last 
with the following soloists: Mary Hissem de Moss, so- 
prano, of New York; Edith Castle, contralto, of Boston ; 
Stuart Moncur, tenor, of Glasgow (Scotland), and Ken- 
neth New York. Madame de Moss 


proved herself to be an oratorio singer per excellence, 


3ingham, basso, 


both in point of interpretation as well as in beauty of 
voice. Her delivery of the aria “I Know That My Re- 
deemer Liveth” was indeed a marvelous bit of vocaliza- 
tion, and brought her a wealth of applause. Miss Castle 
shared honors with Madame de Moss for she, too, is an 
artist of attainments and her performance all through 
the evening was wholesome and comprehensive. Mr. 
Bingham was satisfying, and Mr. Moncur, though singing 
without a score, his performance was nevertheless lacking 
in vitality, The chorus, which numbered nearly two hundred 
mixed voices, under the baton of Mr. Dickenson, sang 
with faultless intonation and sonority. The rendering of 
the “Hallelujah” chorus, was indeed admirable. The so- 
ciety intends to give another concert this season when 
works by Mendelssohn and Bennett will be performed. 
eRe, 

O'Neil Phillips, the gifted pianist, was the soloist at 
an organ recital given in the English Cathedral on De- 
“Variations Symphoniques” by 
Cesar Franck and the Schumann Had Mr. 
Phillips performed those two works in a concert hall, 
accompanied by an orchestra, he might have carried off 
the pianistic honors of the season, for he played the 
works, especially the latter, with astounding virtuosity, re- 
vealing a brilliant technic, rhythmic precision and im- 
Indeed, it was the best performance of 
There 
were drawbacks, however, for he was accompanied by 


cember 11, playing the 


concerto. 


petuous feeling, 
the Schumann concerto Montreal has ever heard. 


an organ, and applause is prohibited in that house of 
worship. That Mr. Phillips was the drawing card can 
be proven by the fact that as soon as he finished the 
concerto the audience began to walk out 
ZRe 

Hammerstein Opera Comique Company began a 
weeks’ the Theater, De- 
to continue until next Saturday. The reper- 
“La Fille de Madame Angot,” “L Fille du 
Petit Duc,” “The Chimes of Nor- 
“Les Villars,” “La Mascotte,” 
“Faust,” “Carmen” and “Mignon.” For the last 
operas Mr. Hammerstein brought some principals from the 
Manhattan Opera Company. Some of the operas which 
the attended proved very enjoyable from a vocal 
as well as The organization is 


The 
three engagement at Princess 
cember 13, 
tory included 
Tambour Major,” “Le 
mandy,” Dragons de 


three 


writer 
from a scenic standpoint 
doing a big business and negotiations are pending for a 
series of grand operas to be given by the casts gow at 
the Manhattan Opera House in New York 

nee 


Merlin Davies, the popular tenor, gave a recital in the 


Conservatorium Hall Tecember 14. The program repre 
sented d’Hardelot, Reichardt, Ronald, Metcalf, Taylor, 
Strauss, Lalo, Perrin and Ponchielli. Mr. Davies was 


in excellent voice and sang with emotional temperament, 
a splendid delivery and with artistic feeling, and was re- 
Mr. Blair furnished accompaniments 
Harry B. Conn. 


called several times 
with his custgmary musicianship. 





Mr. and Mrs. Huss at Titusville. 

Mr. and Mrs. Henry Holden Huss appeared recently 
at the Woman's Club, in Titusville, Pa., which proved to be 
one of the musical events of the year. Two leading jour 
nals spoke very highly of their work, as follows: 

The 
the highest 


cencert given at the Woman’s Club was a musical event of 
character and gave rare 
representative of the best music, gave evidence of 
skill of the Mrs. Huss 
and power to were added 
Mr. Huss has a touch of beauti 


pleasure to its hearers. <A 
varied program, 
artists. 
which 


versatility and two 


of broad range 


the musical 
showed a voice 
deep musical feeling and insight 
ful singing quality and his interpretations were refined and master 
ful His 


Titusville 


with special warmth.— 


1909 


own compositions were received 


Evening Courier, December 13, 


Warm 


pertormers 


appreciation was shown of the marked talents of the two 
and of 
pleasing were the 


their splendidly chosen program Especially 
Brahms and Holmes songs by Mrs. Huss, and 
“En and Mr. Huss’ 
and a waltz. Two artists of such re- 
fined musicianship are rarely heard in Titusville and the Tuesday 
Club did 


in arranging the concert.- 


the Liszt “Gondoliera,”” Debussy's Bateau” 


own compositions, an etude 
a favor to the music loving community 
The Titusville Herald, December 13, 1909. 


Morning Music 





The character of the music popular in Pepys’ time 
was very different from that of a music which is liked in 
the family circle today. I am afraid that those “nymph 
and shepherd” duets beloved of Pepys and his contem- 
poraries would be voted slow by this generation. But 
what would Pepys think of the bawling of selections from 
musical comedies which passes for singing in the home 
nowadays? Those duets written for nymphs and shep- 
herds demanded good singing.—London Lady. 
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CONCERTS IN BUFFALO. tudied only with Madame Humphrey, is dest ; 
Burrato, January ke his mark tl ) t world Last sc W ‘ s 
Che many interested friends of Harry Edward Cumy I his first trip al I x s be ‘ 
pianist, completely filled Aeolian Hall recently when this great value t im. While t conti s stuche t 
young man gave his first public recital since | é n with his te ers 1 attra ivorable attent s X s t 
from Paris. Having been thoroughl g y Wi 35 le R ke, W \ will s y after tw sing | $ ( 
Gomph before going a < was rife as vhat EY ge’ in Buff H x ghly a $ g y 
he had acc mpits! | y hi | ype l t He ga treng ity t \ ] < 
Moszkowski program as follows: Cone for p g \ t Pp I ‘ 
rchestra, op. 59 €3 | 5 ged 1 x g hve g St Wag | N 
played by William J. Gomy rgan; th Ni Pergoles Mr. R 
No. 2 Souvenir du I slippe p. 76, No. 7; s x t Mas te , K 
m “Dix pieces Migr ‘ p. 77, No.2; “InA K \ 
p. 360, No. 4; “Sparl p. 36, No. 6; « . Ver t p \ 
No, 13-11, af | Juggleress,” op. 52, No. 4 ‘ guages t t 
nae nae \ 
Che Rubinstein ( n orgar t w el Bull-Ge a P 7 \ , 
gave ts first rex rursday ? g, Decembe t : =z < - be “\ | 1 
he Lafayette Hotel, before a larg nee. The dire - \ K 
Mrs. Gilbert Brown Rathi ent of Was = a v4 ‘ R | 
ngt D. C., is well knows t ‘ l circles. ee f David C : ” "\ 
Chis club is only an , in » SINCE K me writ Mr | \\ Spraguc 
being very recen d ly eigh rsals i onk tinal Buf ; , mre 
tad t expec wit ging cl Ww +} . \ ( 
experienc although among its embers fink RRR 
some of the best voices in Buff il Ww i g { 
choir positions. When the better balance a ! Buffalo Orchest . " W : a 
present (for its present n ) rr. Walter 5. G . " RRR 
his organization will | . : Curmg Ww ‘ \ 
women’s club of 1 er year e | é é I f Dr. He ~ . Ur& ( 1. ¢ \ é 
the late Signor Nut i R 1 practi puys I ign It ) ‘ \ \ 
mended for t f t ] é , 8 tt . irtet of R 
orchestra assiste i et ving \ I. J . . . eA ‘ \\ St 
bers Since | I Met R Ashe \. Wall ae lale sing Vag 
Roses,” Wood: S ( nd I » : 
Water Sprite’s Reveng Phe ladies w ¥ ¢ ; , 
dental solos, duet M \ , t 
Gardner (preside f R ( : \ Hay . 
pup f Mad M whi I S Vu : 
Ada Gate ist | i Mr A St ' ne, 
RRR MUSICAL BALTIMORE. 
Sunday fte Dece ber I r t , ( ‘ 
rgan concert ¢ | ( L wi 
Starne ganis ( é \ll Sau 
N. ¥ xy \ y J W ( ( 
ty p 2 p S + ) 
Ruffa t f \\ “4 
\ scene 1, , ent P N 
i c The le prog ft \ ‘ rn 
Overture Wil Me ( \ ( le S 
Maric rg ‘ ( H t t \d R 
(b) allegr { 
phonique Le Vi I I I ( 
tempo The Wit ) é | t 
Kinderscenen,” 5 \ng t 1 
piano works, Rubi 
John Ball was | Kreisler in Southern California. 
t Ss were OG Have M » I M , 
in, and O Di R { M 4 \ 
ex ellent vok b 4 { . 
vast ill nd 1 t Hi H 
mf ce 1 ‘ pr ‘ 
VOICE < i et Q t t “ t { 
witl ying that Mr. G 1 ’ 
Ca tif t I | \ ) ’ 9 
» a zn | » rf (ys wi 
Just before t ( tmas H I y ging t ee etn He 
phrey ent e Su “ ay we fr, f ‘ Castellano Pupils. 
i hree | r ol advanced pupus xg: i t ‘ ..% \ { G 
progra Kather Kronenberg, w s an exg t t 
~pran i sang Bemberg Nymp ] e bh the ‘ 
Schubert’s “Gretch Spinrade Josey St ¢ ‘ e Savag 
tenor, sang “Cielo e Mar,” from “La Gioc n { ) x t 
Mio Ben Frank Ril te 1" le ‘ cal ( 
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Third American Tour 


JOSEF WEISS 


of the opera at the 


ORIOLE 


veTTOrmMance 


‘Cavalleria Rusticana” and “Pagliacci,” 
December 31. 

Rusticana” and 

House New 

of people filled with the 


nt performan of “Cavalleria 
at the Metropolitan on 
ittracted an audience 


holiday 


Opera 


f the spirit. Strange that two trage- 


have been chosen for such a night. However, 


the and on this occasion several of the 


Madame 


thing 
heartiest of demonstrations. 


the rol ot Santuz 


roused the 
1 in the Mascagni opera, 


} 
e she 


was heard to fine 
Madame 

Martin as Turiddu, 
was the Canio in the 
Noria the Nedda, and Amato 


usly and were re 


ast with Gadski 


Mr 


iruso 


Marbourg a ola, 
as Alfio. C 
Madame 


These artists ing rloric 


opera‘ 
pera; 


many recalls 


‘‘Il Trovatore,”’ January | (Matinee). 

gain the beautiful voice and art of Johanna Gad 
it the New Year’s 
advertised to 


Opo itan 
had 
popular V« 


j 


been 
rdi opera, was indis 


Gadski, although she 


sang the role of 


fore, obliged the management by 


Her voice was in its loveliest 


atically as well as vocally she equalled 
Slezak was the Manrico, 


n best work at the opera 


Count and Madame Flahaut distinguished herself 


‘“‘Manon,” January |. 


heroine in the Saturday 


’ and she 


the 
gave a thoroughly 
al. Clement was the Des 
the s at the 


vious pertorman ORIOLE 


ve 
might performa 
(yf 


cast the same 


“Orfeo ed Euridice,” Januury 3. 

The sceond performance of Gluck’s “Orfeo ed Furidice” 
it the Metropolitan Opera House Monday night, under 
€ f Toscanini, served once more to show that 
New Yorkers appreciate operas in the unhackneyed lists 
vhen they The cast was 


ection 


are properly staged and directed. 


the same as at the first production—Gadski as Euridice, 


Hlomer as Orfeo—with the two young and charming sing 
lla Alten and Alma Gluck, in the parts which they 


At this hour there 


ers, B 


is not time to 
ORIOLE. 


adorned the first night 
write more. 





NEW THEATER. 


‘Cavalleria Rusticana’’ and Pantomime, Decem- 
ber 28. 

Emmy Destinn as Santuzza, Mr. Martin as Turiddu, 
Gilly Lola, Podesti as 
the conductor, were the artists engaged in the perform- 
of 


as Algio, and Marbourg as with 


ance “Cavalleria Rusticana” at the New Theater Tues- 
rhis performance was followed 
pantomime, “Histoire d'un Pierrot,” with Rita Sac 


Pierrot 


day night of last week 
by the 


chetto as 


“La Fille de Madame Angot,”’ December 29 
(Matinee). 

“La Fille de Madame Angot” was repeated at the New 
Theater (matinee) Wednesday of last week, with the cast 
that gave the same opera comique on Christmas Eve. 

ORIOLE. 


MANHATTAN OPERA HOUSE. 


* Tales of Hoffmann,’ December 29. 
Offenbach’s ‘“Tales of Hoffmann,” produced for the sec 
this the Manhattan Opera House 
week, the audience as 
work. 


season at 
night of last 


the 


ond time 
Wednesday 


interested es ever in 


found 
of this 


as Giulietta was again beautiful to eye 


Cavalieri 
Renard, 
the cast united in 


charm 
and ear 
[rentini, Lucas and other members of 
De la 


in effective performance Fuenta conducted 








MARY 
HISSEM 


DE MOSS 


SOPRANO 
106 WEST 90th STREET 
Phone, 3852 River 

LOUDON CHARLTON, Manager 

Careegie Hal! Hew Tork City 





ime. Jomelli 


PRIMA DONNA SOPRANO 


Late of the METROPOLITAN and MANHATTAN OPERA 


Oratorio-Conceris-Recital 


Management 


R. E. JOHNSTON 


St. James Building 
Broadway and 28th Street 


HOUSES NEW YORK 








FLORA WILSON 


SOPRANO 


THE PORTLAND 
WASHINGTON, D. C. 


For Concerts and Recitals 








> December, January, February 
DIRECTION : 


J. E. FRANCKE 


24 West Sist Street 
NEW YORK 


THE CELEBRATED PIANIST—COMPOSER 








THE MUSICAL COUFIER 29 








“Le Jongleur de Notre Dame," December 31. 

New Year's Eve at the Manhattan Opera House was 
celebrated with another performance of “Le Jongleur d« 
Notre Dame.” The cast was the same as at the previous 


productions 





“The Daughter of the Regiment" and “Pagliacci,” 
(Matinee). 


Donizetti's “Daughter of the Regiment” and Leon 
cavallo’s “Pagliacci” drew a capacity house to the Man 
hattan for the New Year's Day matinee. ‘Tetrazzini, as 
Marie, in the old comedy opera, carried all before her 
She sang superbly and acted with the sprightliness of a 
girl of sixteen The only change in the cast for “Pagh 
acci” from that of former performances was Lucas in the 


part of Camo ORIOLE 


*“ Herodiade,”’ January 1. 

Mile. Cavalieri repeated her bewitching impersonation 
of Salome in the brilliant production of “Herodiade,” at 
1¢ Manhattan Opera House New Year's Night. Miss 
I)’ Alvarez was the Herodias, Renard the Herod, and Dut 
fault the John. The artists were warmly recalled aftet 


h 
t 


each act by a very large audience ORIOLE 





“Thais,” January 3. 
lhais,” presented for the third time this season at the 
Manhattan Opera House Monday night of this week 
umong the Massenet operas that have a peculiar fascination 
for New Yorkers 


active minded people of the Western world. Mr. Ham 


Oriental splendors appeal to the al 


nd when the cast 
Renaud and Henr 


merstein has staged the opera lavishly 


holds three such artists as Dalmores, 


Scott the performance cannot fail to charm Miss Gar 
den was again the Thais: Dalmores as the wealthy and 
aristocratic Nicias, cast a spell over the audienc He was 
in splendid voice Renard as Athanae! the monk was as 
ever effective Henri S tt as Palemon ing beautifully 


rd acted with true dignity. De la Fuenta conducted. 17 


house was crowded IONE 


W ebers “ Che Three Pintos (arranged y Mahler 


pened the season at the Hannover Opera 


Karl Krafft-Lortzing’s opera he Golden Shoe” met 
with a friendly reception at Esser The composer is a 


grandson of Albert Lortzing 


Felix Weingartner, who had a severe accident on 
stage of the Vienna Opera recently, is back at his duties 


but still makes use of crutches in walking 


The Flora Opera and Concert Company, f which Wal 
ter W Flora (tenor) 1s the 


this season The personnel of the company includes 


yromoter, is making a tour 
Charlotte Simpson, sopra Minnie Brown contralto 
Walter W Flora, tenor, and Oron G. Crowe basso can 
tante The quartet has appeared befor many of the 
Chautauquas and in many of the Lyceum courses of 


muntry 





PUBLICATIONS OF 


‘ 


36 Union Square, New York 


NEW SONGS 


— BY - 


Frank La Forge 


Sang by Mme. MARCELLA SEMBRICH 
during her preseal concert tour 


FOUR SONGS 
THE COYOTE, high or Low Voice 
TO A VIOLET, High or Low Voice 


TAKE, OH TAKE THOSE LIPS AWAY, 
High or Low Voice 


TO ONE AFAR, High or Low Voice 
‘THREE SONGS 
AM SEE (By the Lake) 
High or Low Voice 


AN EINEN BOTEN (To a Messenger) 
High or Low Voice 


THE SHEEPHERDER, High or Low Voice 














Bella Alten as Gretel. ; hres ee 
" vy of « New York Pre ¢ 
Bella Alten, one of the young prime donne at the Met i 
ropolitan Opera House, has endeared herself to this pu 3 Alten was the head and f f 
lic by her lovely art and voice. During the Christmas sea mn ’ 
son, nothing in the line of operatic roles impressed the > 
f 
subs. er ind gene public re t M Alten’s 
L - 
beautiful impersonation of the little girl in the fairy opera N \ 
t “Hansel and Gretel Fancy having tl maginati 
, Ml 
SS) Ka ‘ pa Be ia \ I y ~ 
She rhnaps 1 trifle ve 2 ind y 
rough | wonderful pow i p 
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one -ot 


“Carmen,"’ December 31. 


\ brilliant audience packed the opera house to bid good 


BOSTON OPERA HOUSE plendid austere dignity, and shared the honors 
\> f the Madame Lipkowska. Mr 


“Carmen,” December 28. conducted with fine musical appreciation throughout, ex 


evening with Goodrich 


by to Madame Gay in her last impersonation of “Carmen’ 


eG ( g t rd product of “Carme was cept in parts of the first act where the orchestra covered this season in Boston, as she returns to Europe the first 
; on, Maria Gay the voices. Miss Freeman was again an effective Mallika, of February. To add eclat to the occasion Mr. Constan 
tle 3 ind the ballet gave great pleasure to the large and bril- tino sang Don Jose, Madame Lipkowska, Micaela, and Mr 
liant audience present saklanoff the Toreador. This array of principals, to 
“ ‘‘Lakme," December 29. rhs Dio’ ee oa 
ONS “ gether with the fine ensemble created by the remat der of 
; Lakn given ag “La Boheme,” December 30. the cast, which was in the same capable hands as before, 
> th t f t, Mr. Good nductor The pathetic story of the Bohemians, that gay and pov- called forth an amount of exuberant enthusiasm altogether 
Fa |e pelts Tinkows erty stricken little band of dreamers full of the illusions unusual in staid Boston, It was a festive occasion both 
Bettina Freeman of youth without which the tender reminiscences of riper indoors and out, as the audience dispersed only to meet ; 
< 1K years would seem threadbare indeed. all this wedded to at the different resorts to bid good-by to the old and we 
$s Puccini’s music, held the large audience present on Thurs- come in the new year. 
rit ' 8 day evening, when the opera was presented with the fol “Il Trovatore,” January 1 (Matinee). 
' fo | wil ist rhe repetition of “I] Trovatore,” which closed the first 
Pe ~~ M Frances Alda half of the opera season, was given with the same cast 
+ M Kugenia Bronskaja as in both previous performances, with the exception of 
t ldskowski, v Florencio Constantino the part of Count di Luna, which was sung by Mr. For 
( wing to the ro ; ees be cor rain michi. It was a brilliant performance and much enjoyed 
Ae | Mr. Baklanoff , Attilio Pulein. Dy the large holiday audience, which packed the house 
ts) (Go A ted this op Me ' John Mogan Mr. Formichi as Count di Luna deepened the fine impre : 
if change t I Luigi Taveechia sion he created in Boston both by his polished and digni 
jladame Lipkows} “inidh sence w gon ‘fied stage bearing and by his sonorous voice and fine 
y i fore witl e , ‘al vocal art. Madame Fabbri repeated her vividly dramatic 
f Of rse he Madame Alda, who was the new Mimi in the role, made impersonation of the gypsy, and Madame Boninsegna was 


figure of the girl. Madame Bronskaja sang the the effective Leonora 



































| rt wit! ihiant musi f Musetta with fine effect, as it is quit Chere was a lively send-off Saturday evening when the 
: | { t n s i masterly within her best vocal scope, and acted with commendable mammoth organization comprising the Boston Opera 
ete t \ ( liscreti Mr. Formichi deepened the impression he Company, 306 strong, left the South Station for their five 
[a ter nself finely under th made on first appearance here. His voice is rich and weeks’ trip [here were comical incidents galore, 
Tet. \ " pelled to sing, sonorous without being unwieldy and he uses it with true whatever happened, the suave and indefatigable busines 
is role w t hesitat ind using his votce artistic distinction Mr. Constantino sang with the manager of the tour, Theodore H. Bauer, seemed to be 
the t part very effectivel smoothness and lyric beauty of tone which is his at all able to adjust and all left in the best of spirits 
| te the Brahmin pri time Gertrupe F. Cowen 
t driven his quill so furiously as when a idoner wrote 
: an almost historical diatribe against Wagner at the Phil- 
deat LIGHTER. SIDE OF WAGNER. harmonic in 1855. The overture to “The Flying Dutch 
: man” was described as the “most abominable and horrible 
i of all his productions,” and among other fancy expletives 
FROM THE DAILY TELEGRAPH, LONDON.| were, “A mass of worthless rubbish,” which was applied 
bs to “Lohengrin,” as “insufferably dull” was applied to 
. “Tannhauser.” But the poor man, Wagner, was himself 
Sheaibas . we tal W er with uncommon and maidens still perform their functions as in the heyday of even more roundly abused than his music. One writer 
7 | oe \ \ ve might,” quotl r greatest abuse rather cruelly dubbed him in cold print a politically-de 
It f se, an Chey must \ een a cheery crew, those early critics, famed traitor, who was “wanted” by the police. Perhaps 
ibs Covent Garden as certainly they were happy in their good fortune in hav- Wagner felt none of these pin-pricks, if, indeed, they came 
ee y after I ind remain ing great a bird to pluck, or, as the popular phrase had to his knowledge. But one can imagine his “squirming” 
; dina it Ipor time, a bubble to prick. Nowadays there at being described, tout court, as “no musician whatever.” 
mes are by comparison a few mere sparrows for the prey of “Absolute chaos,” “Wild, aimless cacophony,” even “What 
uae g. But, the critics. And no one will deny that the elder genera- is music to him or he to music? His puny feeling for pure 
ALLS \ blame di at y set out to do with a rare completeness, melody can only be compared with matricide,” and the 
ae \ wit 1 \ f their eff ive proved in course of time to have thousand and one similar expressions may, or may not, 
f yhysical een unavailing. Not all were either vindictive or venom- have amused Wagner. But “no musician whatever’—that 
( wi s. Indeed, the fun was mildly furious at times. Thus is quite another story. 
- g t foreigner e quoted (more or less) the rubric, “Brinn Wagner, of course, was not all his days to be consciously 
y tl md part of Goethe hilde flings herself wildly to the horse, and leaps with or unconsciously seriously worried by his critics. When he 
4 t still is, played it t cum Grane salis into the burning pyt Quite a good had “arrived” in the public estimation, as well as in that 
\ y | t tet But there is a side oke that. Of course, no good Wagnerite—and there are of most who wrote about him, he was a very great man 
¥ oy) W ag \ thar rest \ good some—need be reminded that Grane is the name of Briinn- indeed, as we all know. But, even so, he was not pet 
Wag s birds, | steed. It is not very long ago that a picture ap- mitted invariably to have matters entirely his own way 
. I x | lint eared in which a presumably typical German operatic di- For it is recorded, though I have not seen the tale in Eng 
But that is rector was drawn as he inspected h.s troupe of leading lish before, that, after the production of “The Nibelung’s 
ne estors “ladies “None of our singers weigh less than one hun- Ring,” the Kaiser sent his aide-de-camp to inform “Wag 
dred kilos; we can, therefore, only produce Wagner ner of his Majesty's wish to speak with him.” Wagner, 
" ) operas,” he is made to remark however, had withdrawn to his room, whence he refused 
e Chis particular form of wit was the common property to move, even when the aide-de-camp had retired, re- 
( W tl i of all countries for a time. It was, unhappily, reserved turned, and repeated the request. At last the composer was 
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Rhine 


for England to heap the heaviest calumny on the wretched 
Wagner's head, and, perhaps, never had critic previously 


induced to visit the Kaiser's box, when his Majesty said 
“Dear Wagner, I am delighted that I do not play the flute 
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Of pictures de with t ght side of Wagner there juested near the end of his life that his remains be in 
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1 Berlin newspaper, wl picts the nen t the Holy Spirit 1 Matt Mass., Friday mornimg 
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Oo M Lif ‘ : 
Adolf Weidig, Chicago, I 
{ ( 
Natha Rubinkam, Ph. D., | ity of Chicago 
( ( } Non-Lit g ( >» © 
Illustrated by tl Vested Choirs of the First Congrega 
t Chu ‘ cag 
H. Augustine Smith, Chicago, III 
Some General Observatior sbout the Management of Church 
Music,” Waldo S. Pratt, Hartford, Conn 
Infort Confe First Sessions) 
Piar Chairmar Ernest R. Kroeger, St. Louis 
I c: “Methods versus Method.” 
Voice Chairmat D. A. Clippinger, Chicag 
Popi ‘A Present Tendency in Vocal Teaching,” by the 
Chairman; “Diction,”’ by Shirley M. K. Gandell, Chicago 
Pul Schools—Chairman, C. A. Fullerton, Iowa State Teachers’ 
College, Cedar Falls 
Topi “Voice-Training’; ‘The Musical Preparation of 
the Grade Teacher”: “The Music Section of the N. E 
\.." by Frances E. Clark, Milwaukee, Wi 
(Fisk Hall.) 
( tai R tive Values in Music.’ 

Peter C. Lutkir Northwestern University 
cert by tl \ Capella Choir of the School of Music, North 
western University, P. C. Lutkin, conductor 

Reception tendered by the Art Guild of Northwestern University 
WEDNESHPAY, DECEMBER 29 
(Music Hal Morning and Aftern 
Pla Roa * 
Can Charles Winfred Douglas, Fond du Lac, Wis 
\ Phe t lhistinctiv Church Musi de 
Walter Henry Hall, New York City 
"| International Music Congress in Vienna (1909).” 
Albert A. Stanley, Ann Arbor, Mich 
formal Conferences Second Sessions) 
I C} ur I ae 
I “oO 1 Varieties f Touch Be Taught 
i the Ea Grace ’ “Is it Essential for the Teacher 
Plav O e¢ Work in Hand before the Pupil Begins 
Practice 
\ { A. Clippinger 
Poy The N 1 of a Higher Musicianship among Vocal 
leacher by W. H. Pontius, Minneapolis, Minn.; “Vo 
Musi Fa 1 Social Development,”” by Alexan 
iW St. Louis, M 
( ferer tir d) 
y—C1 \ Francis L. Y Det 
| ix ) ’ d 
S ( an, ( A. Fu tor 
| ( » Mu 1 Appreciati Grammar and 
Tlie s ‘How to Preserve and Develop Voices 
t Put Sel The High School Music Curricu 
by I R. Lewi Tufts College 
Int nal M ~ An i Section 
\ \ y ident 
Fisk Hall.) 
M and M ia 
R tter G. ¢ Chicago, Il! 
) ‘ W. Andr Ober College 
I (Wedge fuguc)......ceccsses . Bach 
\ ( i . Merk 
! \, N Guilmar 
) } ‘ Rheinberg 
’ 
} 
I 
\ at Andrews 
| Franck 
R n Widor 
‘ KE flat Parker 
i Tubel : lude) Reg 


THURSDAY, DECEMBER 30. 
(Music Hall—Morning and Early Afternoon.) 
“Possibilities of Opera in America.” 
Karleton Hackett, Chicago, Ill. 
Newberry Library, Chicago.” 
William N Newberry Library. 
Annual Business Meeting. 
Reports of Secretary, 
Election of three 


“The Music Collection in 
Carlton, 


Treasurer and Executive Committee 


members of the Executive Committee for a 


term of three years, in place of Messrs. Foote, Morrison 
and Pratt, whose term now expires 
Other important business. 
College and University Section. Chairman, H. Dike Sleeper, Smith 
College 
Topics: “Practical Courses in Music as College stuaies— 
(a) The Basis for Academic Credit; (b) The Emphasis 
in Instruction.” Papers by Clarence G. Hamilton, Welles 
ley College; Elizabeth Bintliff. Ripon College; William 
F. Bentley, Knox College, and others 
“Esthetic Studies in the College,” by Leonard B. Mc 
Whood, Columbia University 
(Fisk Hall.) 
Chamber Music Recital by the Steindel Trio, Chicago 
Ella Dahl Rich, piano; Hugo Kortschak, violin; 
Bruno Steindel, cello 
Re Re ee Perret fe ee E Te PTE Sy Tee TTT TT Brahms 
Sontts for violin alone, OP. 68, BO. Bi cccccccrevevncesevenss Reger 
Ballade, op. 25...... Ga en avidin io ce reac ee Cole 
Scherzo (from sonata for piano and cello) .Dohnanyi 
Cee, | Ses. Dy. Ge ee OI kon a be dace t ewe dives cvcgeders Foote 
Close of the Sessions » » » 
‘The Messiah” was given Monday, December 27, and 


Wednesday, December 29, at Orchestra Hall by the Apollo 
Musical Club. This year’s Chicago professionals were se- 
lected to sing the solo parts and each came in for a great 
part of the success of the evening. John B. Miller sang 
his tenor solos with great effect. The young artist was 
at his best and met with his customary success. Lucille 
revealed herself as a re- 
Her voice 
enunciation 


Stevenson Tewksbury, soprano, 
markable interpreter of the Handel oratorio. 
is dis- 
It is always a pleasure to report the success of 
Lutiger Gannon, contralto, 


but the difficult 


is clear, sweet and pleasing and her 
tinct 
artist. Rose 


such a valuable 


is the possessor of a voice well placed, 
“He Was Despised,” not given in 
with the tradition and proved not quite as satisfactory as 
the Albert Borroff, basso, sang true to pitch, 
his delivery was remarkable and he deserved the applause 
which was bestowed on him as a tribute to his interpre 
Wild's baton, sang 


well deserved success 


aria was accordance 


other solos. 


tation. The chorus, under Harrison M. 


better than last year and met with 


Arthur Dunham at the organ played artistic accompani 
ments 
Ree 
“The Messiah” was given at the Wheaton Club, IIL, 
December 23. The soprano part was taken by Louise 


St. John Westervelt, who met with great success. George 
lenny, tenor, who was hampered by a cold, sang very 
artistically. 
RRR, 

president of the Apollo Club and a 
Thomas Orchestra, was born in 
Boston forty-nine years ago, December 30. Mr. Heurtley 
is known to be the possessor of a beautiful voice, although 


being the secretary of the 


Arthur 
member of the 


Heurtley, 
Theodore 


engaged in banking business, 
Northern Trust Company Bank of this city. 
RnRe 

Ravenswood Musical Club gave Handel's “Me 
Thursday evening, December 30. The chorus 
hundred voices was under the direction of Curtis A 
the well known organist and director, who 
by Lillian French Reed, soprano; Rose Lutiger 
John B. Miller, tenor, and John T 
The oratorio was very successfully given 
The audi 


| he 
siah,’ of 
one 
Barry, was 
assisted 
Gannon, contralto; 
Read, basso 
and the chorus work was worthy of all praise 
ence filled the Congregational Church, one of the leading 
churches in Ravenswood, 

zeRre 

George Hamlin, the eminent tenor, reports much activity 
West, from which he has just returned from 
an extensive tour. On January 7 he will give a recital at 
Wis.; 14 and 15, he sings the 
Pittsburgh Orchestra; January 25, with the Louis 
\pollo Club; February 2 and 3, he sings in Pierne’s 
“Children’s Crusade” with Mendelssohn Choir of Toronto; 


from the far 


with 
St. 


Appleton, January 
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February 4, Schenectady, N. Y.; February 5, Buffalo, December 30, and which is reviewed in this letter, was the Chicago Musical College’s auspices will take place 
N. Y.; February 10, Omaha, Neb., and at Kansas City, also guest of honor at a luncheon offered him by the Ziegfeld Alexander Sebald, Ant Foerster, Art 
February 11 members of the Chiff Dweller Club, in Orchestra Buildi Re Hugo Korts lk, J B. Miller Mabel S! 
RRR This reception was under the superintendence of Karleton Her will give t rai Musical 
Grace Nelson, the talented soprano, has been very busy Hackett, the distinguished teacher and critic of the Ever nner 
during the holidays. She will sing at the Second Pres- ing Post. Mr. Dippel was accompanied by Mrs. Dipp: Musicians ! sic lovers expressed 
byterian Church the second S January at Mr RnRe J C. Shaff t inquet at \ H 
McCarrell’s organ recital. She with success at the Busor famous Italian pianist, who wil ake uber 30t 
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has become one of the love as Ternina did so wonder- 


" Rigoletto,” December 25. liest portraits in the Metro- fully Isolde’s irresistible, 

ris & ce rie 3 politan’s Wagnerian gallery all overpowering l ve tor 

he aie > un. New tork“e" American. Tristan. Hers is a forcible 

: : ' co ees impersonation and a con 

ne F ; vincing one, but in it the 

note of feminine tenderness 
is almost entirely wanting. 


baci’ 
Her conception is marked 
a tenderness that is most 


moving, 
Che <=. Wario. 
the 


vi 
last act tax 


The New York Preas ote 

lie ra le a The New York Press 
(Fremstad’s Isolde), The 

t tenderness by 
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entirely wanting 


sic. 
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The New York Times. The Foening Post. 
Last t e wa remstad sang with a In the 
h outpouring of tone upon her voice seemed a 
shading, the bit too much. Effort robbed 
, stod” finding her as the “Liebestod” of some 
December 25. ind unfatigued as the thing of its touching appeal 
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something to be 
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The Lola of Miss Jeanne 


Maubourge was beguiling in 


not exactly 


MEE saronio. 


ippearance was 
old maidish 


TE NEW YORK HERALD 


The New York Press 
Che 

Het 
what 


some 
i 
ippearance 


Philharmonic Concerts, December 29. 
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the note impressive details might be 
Che mentioned, among others the 
splendidly sonorous brass in 


the introduction to the last 


mind = capricious, 


“Tristan and Isolde,"” December 27. 


The ef Sun. The Hew York Fireas 


cy 


movement 


| AMPERTI-VALDA 








are always to be found on file at the respective newspaper offices. 


VewHlock sacs Oribune 
Not one of the perform- 


ances was a source of unal- 
loyed delight. 


¢ elie Sun. 


Mahler rushed 
through this finale (Schu- 
mann) at an amazing tempo 
and its coda was little better 
than a blur. The two mid- 
dle movements were better 
played, though in neither of 
them was there any distin- 
guished utterance of poetic 
thought. 


Mr. 


The Foening Post. 

It is so great a happiness 
to have the ears gladdened 
by music of this kind that 
even a blasé professional 
could listen only to enjoy, 
not to criticise. 

Che New York Preas 

It was an interpretation 
this, strong in dynamic 
contrasts, and vigorous in 
its rhythmic throb, yet finely 
worked out in every little 
detail. Indeed, the perform- 
ance of this symphony not 
only proved to be a feather 
in Mahler's hat 


“ Aida,”’ December 29. 


The New York Preas 

The natural beauty of 
Gadski's voice suffered at 
times from the demands she 
put upon it 

Che Tyo. Berto 

The “¢ eleste Nida” 
was disappointing 


aria 


The Evening Post. 

Slezak’s 
leste Aida’ 
ing in tone, 
phrasing 


singing of “Ce 
was disappoint 
intonation, and 


famous chimes of 


The 


recently overhauled 


being recast to give 


feature of the rejuvenation, 


of a playing apparatus provided with loud 
expression in chimes playing 


Chis effort to modulate the 


said to be unique 


“Rahab,” a new 

was given its premiere 

ago 
Emil Sauer 


it a Brussels symphony 


Trinity Church, 
and one 
a better 


opera by 
at the Budapest Opera some weeks 


played the E 
orchestra and scored a ota 


Ohe. Brio. 
Gadski excelled herself; 
her voice was entrancing. 


“Celeste Aida” has not 
— better sung in New 
York for years. 

Cie GS su, 

“Celeste Aida” has not 
been better sung in New 
York for years, in more fin 
ished lyric style, and with 
more abundant, telling tone 
New York, 
3,000-pound bells is 
The 


however, 1s 


were 
of the 
tone most interesting 
the installation 


and soft pedals 


Popular Mechanics 


Clemens von Frankenstein, 


flat concerto by Beethoven 





SHEET MUSIC IN PARIS 


Americans and others residing In or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQG’S 


Sheet Music House, 
Boulevard. 
others. 


13 Rue Lafitte, 
Representative of Schott, Simrock and 


Telephone, 108-14 








SCHOOL OF SINGING, PARIS, FRANCE 


Grand Opera, Oratorio, Concert. Admirable home surroundings for pupils, careful chaperonage 
Kuropean debuts 


Representative in America: MATTIE SHERIDAN, 
SIG. GIOVANNI PERUGINI, 


GABRIELLE GROSSET 


_OF F ICIER | WACADEMIE 





arranged. 


100 West 88th Street, New York 
160 Boulevard Malesherbes, Paris, France 


SPECIALIST IN VOICE PRODUCTION 
31 Avenue d’Eylau 
(Trocadero) PARIS 


Businoss Manager: 











UEDWARD CLARKE 


BARITONE 


and 
TEACHER 
11 Ree Mozart, Paris 





LOLA LANDE 


(Premier Prix du Conservatoire de 
Concerns Pianist and zee 


ane) 
er 


wth ng A ay eis 


16 RUE ce A ty 


Concert Performance 
PARIS 


timomials and Artist References 








CONSERVATOIRE INTERNATIONAL 


D'OPERA ET DE CHANT 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


M. FRANK @. DOSSERT 
Musical Director 
Endorsed by M. Avsert Carré, Director 
Faculty includes foremost Artists of Grand 


Secrétaire Général Du Conservatoire International 


péra and Opéra Comique. 


M. LEON JANCEY (Secretaire de l’Opera Comique) 


M. G. WASHINGTON LOPP 


Business Manager 


ra Comique, Paris, and M. Oscar Hammerstein, Director Manhattan Opera, New York. 


GRAND PRIX (which includes operatic débuts in Europe) will be awarded by jury of which M. Massenet, Composer, is President. 


Conservatoire Opens October 1, 1909. 
All communications must be addressed to M. G WASHINGTQN LOPP, Manager 


All applicants desiring to compete for free scholarships address Business Manager 
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MISCHA ELMAN, YOUNG PRINCE OF VIOLINISTS. | °° & "© 


THE RUSSIAN ARTIST OPENED HIS SECOND AMERICAN TOUR WITH THE this sensibility 
BOSTON SYMPHONY ORCHESTRA YESTERDAY, JANUARY 4—WILL PLAY 





WITH THE SAME ORCHESTRA IN ELEVEN CITIES—A WONDERFUL ‘ 
RECORD DURING THE FIRST TOUR OF AMERICA AND MANY 
EUROPEAN APPEARANCES SINCE MAY, 1909—PHILIP 


HALE’S TRIBUTE TO ELMAN’S GENIUS. 











ischa 4 an gins ( 1 Ame 1 Ww 
Boston Symphony Orchestra. He arrived here 
Christmas Eve. His appearances with the famous ort 


tra from Boston include the following dates 


Philadelphia, Pa : Eisen fe ‘The Messiah "' at Burritt Studios. 


During January Elman wi 


teen concerts, and a t ( u 
Wednesday afternoon, January 19 
Flman is again under the mat 
Wolfsohn Musical Bureau d under that 
rection he wil] make an extended t | 
is far West as Denver. \ 
pen for February and March a the demands 
r the artist ‘ x ‘ 
istory of inists in tl 
\ word t kiman \ 
vil be r | with nterest ma juart 
He made his New York debut at Carnegie Hall 
the evening of Vecen t 708, with the 
Russian Symphony Or str During tl 1 
season the ming virtuoso travel New 
yor Cait " vay Nort 
west as far as British Columbia He filled 
venty engagements and 1 the 
immediately re-engaged him tor t H 
t receipts for the frst seaso \meri wel 
er $50,000 This statement which 1 i tact 
iroused the greatest excitement abroad | 
lea fan r \ rt 
\ " 1 t 4 
1 miracle tut a te 
{ Elma rt 1 iw At tf t 
musical element 1 lasses the protes 
mal musicians, the dilettante and the gener: 
public always eager to gaze upon a wonder 
Mischa Eiman is a geniu When he plays 
souls of his listeners are instantly stirred 
His big, luscious tone, his amazing techni | 
skill and his purity of intonation, together A 


with the impassioned and sympathetic individ 


uality, move every heart and brain, for hi 





playing appeals both to the feeling and the 
tellect 1ISCHA ELMAN 





Philip Hale, the erudite musical critic of American Institute Reception to Carreno. 


Boston declared that “Elman is a mystery even to hi 
ritics.” liv 
1 4 To th 
Here is Hale's opinio f Elmar nage ; ? 
‘ 
Young Mr. Elman is indeed a remarkabl nist i 
on had preceded hin Wher first appeared in | car \ tl 
an «infant henomenor " wer assured b g rit} t * Caf 
hoy ai the masculine gra and emotional qualitx f a t far @ ‘ ‘ : ‘ ‘ P . ) 
a i artist I s writte at t ret i 
f a psychological t I fered aordir } 
a child yed emoti 2 € ght A 
i not ha experiet d th i 
M Baugha attempted lain 
“ ” 
sssten: hs ‘ae ie asta Nietzsche on “Carmen. 
if « but understand the language.” A prodig | sic seems to me perfect It appr light 
" od 
" s musk ’ abnortr t 1G 
y wit y It is a j t 
were son ha f ed the th y of arta W 
t } i is r 
helieved ha a a er » th ; “ $s go ( 
\d “| al tr x H boy with t +" ' 
ssages wh haffle ud for mu j wicked, subtl 1 fat t it re 
When Elman was asked about ractising, he answer t the same time: it has the subtlety of a ra 
I would play for about twenty minutes, and then if I f i] . 
: 2 ' id s rich: it is preci t builds 
i not get t effect I t I» i st and think 
- ; . +] ntith 
| felt how it should be Here t was a bey violinist »} t t ‘ h y 
vht. and thus he fort 4 a footnote to the ‘ nusi the nfinite ‘ WT 1 
. a t a: * thera t m the fiddle : " 
g Geo aive ai ay t accents er been 7 ard ipon the tage J 


If ther wet loubting Thomas t th cert (Rost Sy the, tained ? Without grimace Wit f efeit and ef 














4 ~Ar 
mb oe 





UDON Charlton. 


Car negre Hal 


New York 

















THE MUSICAL COURIER 


followed with a story, and Treasurer Wright reported 
the outgo, $944, leav- 
in the treasury of $319. Charles H. Morse 
and duly carried, that the 


council seriously consider the establishing of a club head 


income the past year as $1,263 
ng balance 
seconded 


ffered a resolution, 


diners and adjourned 


similar function, the num 


after which the guests 

t attendance of any 
ladies present, the number of young, recently 
mbers; these were some of the features of the 


Marks, Dickin 


respective wives 


Smith and Messrs. Andrews, 


ind Riesherg brought their 

the members of the Guild present 
Mrs. Fox and Misses Spencer, Blaisdell, 
m The general good feeling prevalent 


1f Warden Hedden’s administration 


nme 
heidt was chairman of the Century The 
Astor, 


ham, Gwilym Miles 


Decem 

and An 

Mr. Bispham made a 
he 


Sullivan, and 


srand Opera Day” at the Hotel 


say, his talk, 
enjoyed 
Miss 
Miles 
Pagliacci,” with big, resonant 
“Martha” 
se excellent art 
Sandro 

pieces on the piano, and Messrs 
Woodruff 
i large 


“Comic 


were much 

remarks w cre read by 
his absence Gwilym 
real Ww Sang the 
ipplause, giving encores 
Rogers furnished the 
ittendance, and the 


Opera Day,” Mrs 


weekly organ re 


hour of original 
there came some 

Christmas 
» an “Noél,” Buck; 
Old stmas Carols,” Faulkes 


1 


technic. his tasteful registration, his 


pieces 


ir phrasing, 
Wed 


he continues ft re 


and particularly his cle 
those who know Every 


270 oclock 


Rene 


rant read “King Robert of Sicily” Sunday after 


tudio, a gor sized assemblage listening with 
She gave also some old English love lyrics 
ort poems 

nReR, 

daughter at the piano, sang the 

“Madam “Pelleas and 

it the final lecture on “The 

Waldorf-As 


She sang them with beautifully 


Butterfly,” 


owler Trow, at the 


intonation, and warmth of de 


TOWNSEND H. FELLOWS 


CONCERT DIRECTION 
Artists for 
Opera, Concert, Oratorio, Church. 
We make a specialty of locating first class 
Singers and Organists in CHURCH CHOIRS 
1205 Century Building 
1 West 34th St., New York 


Telephone—691 Murray Hil! 











livery, and when this distinguished club woman enters 
people will want to 


and this 


he professional ranks, as planned, 


hear her. Curiosity will be followed by interest, 
admiration for her singing and personality 


and Sherman's mystical “En 


in turn by 


Ed. E 


chantment” 


“Cinderella” 
stage of the Carnegie Lyceum 


Rice's 
occupied the 
large and small 


holiday week, and thousands of children, 


spectacles. Jeanette Lowry, Lela Thompson, 
George K Fortesque, Walter E 


and Isabel 


enjoye d the 
Blanche 
Lila Blow, 


Homans, Perkins, 


Daintry were the principals, and the 

various musical numbers, composed by Mr. Rice, were well 

done under the direction of Alexander Henderson 
nee 

Monday 


Rockingham, 1736 Broadway, De 


Frances Greene's evening “at home” at The 


cember 27. provided the 
invited guests with some excellent piano and vocal musi 
Che hostess played her own “Oriental Dance,” and Har 
riet Barkley sang songs by Schumann, and Micaela’s arta 
Morgan | 


and love of the music, and Dr. 


from “Carmen.” Goldsmith, tenor, sings wit 


fervor James B. Crowle 
number of arias and 
Miss Greene 


baritone, has learned an amazing 
short time he has studied wit! 
zee 


Donnelly, organist and director of Knox Me 


songs in the 


Josepl P 


morial Church, annually shows the results of his training 
of the several hundred boys and girls there, at the Christ 
mas Festival DeWitt Clin 
ton High School Orchestra, they sang “While Shepherds 


Watched,” “The First Nowell,” Warren’ In Excelsts 


Gloria,” ““( | 


December 25, assisted by the 


hristmas Song and Choral,” Cornelius; “| 
King,’ Neidlinger, choir sang “And 
Lord” and “Hallelujah Chorus,” with al 


together inspiring tonal volume and surety. It 


tirthday of a and the 
the Glory of the 
Was prob 


ibly the best service of the kind ey riven at this cl 


urch 
unpleting the instrumental 


nRe 


Pulitzer’s uniqu hristma 


The organ and piano ec: 


Mrs. Walter 
pleasure to the guests h 1 is 
LeMone, and Signor Carasa, of t 
House; Marshall P. Wilder, i Steigner, Gustav | 
Becker and others were invited Herman Wassermann 


Jose tty was the 


dressed 


Oper 


the remarkable young pianist, pupil of 


special feature of the evening. Mrs. Frank Leslie and 
Mrs, Pulitzer dispensed favors from tl 
RRe 

Lola C. Worrell, pianist and compos 
works at Zilpha Barnes Wood's Sunday 
Others who took part were Avers 
advanced pupils 
nReR 


Anderton, the English ust, gives a tur 


and some 


Margaret 


recital in the soar “dueatior course tomorrow 


Thursday, at 8 p. m., Branch, 


lyn Public Library 
Clifford Demarest, F 


ital m the serv under the 


Ame rican 
| 


Gottfried H. Federlein the 


ROSE BRYANT 


CONTRALTO 
Management: WALTER R. ANDERSON 
S West 38th Street - .- = New York 


Guild of Organists; eighth, 











SIGNOR 


GaeTANO MEROLA 


Vocal and Opera Instruction 
Metropolitan Opera House Building, 1425 Broadway 
Tel., 1a74 Brvant 











TiInA LERNER 


Season 1909-1910 


Management: LOUDON CHARLTON, 


MASON & HAMLIN PIANO 
Carnegie Hall, New York 





THE MASTER SCHOOL OF MUSIC 


VOCAL DEPARTMENT 


MADAME AURELIA JAGER 


SEND FOR CATALOGUE 


and Eminent Faculty 
96 Clinton Street, Brooklyn, N. Ws 





~ Trans-American Tour of the World-Famous 


FLONZALEY QUARTET 


“The Flonzaley 
Boston Herald, Jan. 


(Founded by Mr. E. J. de Coppet, 
Booked solid to May ist. 


of N. Y.) 
B dha a sg 1910-1911 now booking 
meed fear no rival in this country today."—Philip Hale. in 


1909. 


Sole Management: LOUDON CHARLTON, Carnegie Hall, New York 
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Kreutzer Sonata wig 
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VICTOR 
MAUREL 


VOCAL 
& SCENIC 


INSTRUCTION 


14 WEST 68" ST. 
NEW YORK 





“Her Pertormance of the arrangement of Bach's 
Organ Concerto reminded one of Carreno, so 
virtle, so strong and so decisive wasit.” (London 
Daily Telegraph.) 


“Seldom indeed do we find « pianist in whom are 
combined so many qualities that make for GREATNESS."’ 
—(London Daily Telegrap! 


“Her playing is refined, and she is plainly « musician 
of rare accomplishment. — ‘I n Dally Graphic. 
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is OWT De Moss in Augusta, Trenton and Montreal. 
Amer Writing f Marv H M ‘ 
” Augusta, Ga, with the Augusta ( Society Mi 
\ H i \ug 
' M 7 
pi rt or 
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Texas Praise for Gustav L. Becker. 
\ " ; " Vj 














Met: Carreno Plays Grieg. 
] 
\r 
Seven KotlarsHy Violin Recitals. 
tated by Volpe Symphony Concerts. 
* Mc Mart 
ist 
TEACHER OF The A , Pilani 
Artistic Singing ee ee ee 
iN ALL ITS BRANCHES in Europe asa Great Virtaose 
Scientific Tone Placing and Repertoire Bullding 
662-868 Carnegie stats Write for bookie 
sans al : M Becker will be in Ames 
ica during the season 1909-10 
yo and will be available for «a 
! | mber f recitals and 
Orchestral engagements For 
te lates and part are 
address 
PRIMA DONNA CONTRALTO VRS. . READE 
494 Beylston Street, Hoston 
Manhattan Opera House 
Address: 361 West 23rd Street, New York The Mason & Hamlin Piano 
JOHN C. DEMPSEY 
CHOIRMASTER AND BASS SOLOIST - Mark's FP. E. Church, New York City 
MUSICAL DIRECTOR - - St. Cecilia Soctety of Flushing 
MANAGER AND DIRECTOR - 7 John C. Dempsey Opera Co. 
TEACHING STUDIO - - - S West 38th St... New York 
} 
| f 
| 
COLORATURE SOPRANO 
Concert, Oratorio and Song Recitals 
Concert Direction: M. H. HANSON - 437 Filth Avenue, New York 
307 West 98th Street Tel., 1084 River 
von Management THE WOLFSOHM MUSICAL BUREAU 
1 West 34th Street, New York 
YOLAN DA Season 1909-10 Management 


FIRST AMERICAN TOUR 


ERO 


THE DISTINGUISHED HUNGARIAN PIANIST 


THE HENRY WOLFSOHN MUSICAL 
BUREAU 
1 West 34th Street, New York 


STEINW AY PIANO USED 





this year 
generous 
ind oa 
ason that 
bull ce 


ed, and 


nsecutively 
like Pader 


crowd 


are to be 


concert 
the after 
d i 


number 


ondon 


ented 


upon 
ditions marked 
London appear 
who wave 


nt ible to 


Ysaye 
Depl 
of artists’ work 
e season as 
Reimbhold 


ler meet 


\eolian 


Hall, recently It was 
) 


Prince Louis of 
Lady Machell, 


other known 


Spain, 
| well 

\. Michell 
Warlich’s | 


undet 
mndon engage 
or the 


young 


ot SIX 


nusical life 1 
Wreckers,” will 

in February, by the 
When 
ring at His 


Garden 
1, 


ovent 
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Majesty's Theater, it was under the baton of Mr. Beecham, 
and a company organized by the composer for the initial 
3eecham is well acquainted with 
other 


London hearing, so Mr 
Miss Smyth has brought out 
works, among which her first 
the one act “Der Wald,” was 
Garden in 


the core several 


table was serious opera, 


which given at Berlin in 
York, and again 
has been pro 


“The Wreck 


‘rs” has also had Continental hearings, and its two over 


got, at Covent igoz, at New 


it Covent Garden in 1903, and since then 


houses 


duced at several Continental opera 


tures to acts one and two, have frequently been heard m 


concerts this last year. Other noteworthy compositions of 
Miss Smyth are the four songs with orchestral accompant 
for small or 
of the Wood,” 
The daughter 


Royal Artillery, 


ment, either in chamber music form, or 


chestra, and a popular chorus, “The Spirits 


esides many other earlier works 


of the late Genera Smyth, C. B 














ETHEL SMYTH 


will be given at Covent Garden ’ 
Beecham Grand Opera, Thomas 
Mis 


rt time, | 


the 
ul chiefly under Heinrich von Herzogenberg 


Smyth studied at Leipsic Conservatory for a 


who subsequently became professor of composition at the 
Smyth 


books 
English 


High School. Miss lives in the country, ts 


Berlin 

\ great 
holds that 
their in 


to out-door and solitude 


future of 


levoted yames, 


eliever in. the music, she 
themselves 


the 


idiences will soon emancipate from 


lifference and distrust toward home grown music 


Respecting her own music, this period has already ar 


ived 
RnRre 


| Standard, of 


Said the Daily December 20 on the Sun 


ifternoon concerts at Queen’s Hall 


The numerous music lovers who find pleasure in the 
xcellent concerts given each Sunday at the Queen's Hall 
will be interested in the following particulars of the his 
tory of the Sunday Concert Society, which gave yesterday 
hundredth The 


concerts was inaugurated by 


first regular series of 
Robert Newman in 


its four concert 


thesc 








Cable: Keynote, London 


Sole Representative tor 


CONCERT DIRECTION 


DANIEL MAYE 


EDDY BROWN and ELENA GERHARDT 


Established 1890 
Chatham House, 


George Street, 
Hanover Square, W., 


LONDON, ENGLAND 








LILLA 0 


American Concert Contralto 


European Management: THOMAS QUINLAN, 


318 Regent St., London, W., England. 


American Management: R. E. JOHNSTON, St. James Bidg., Broadway and 26th St.. New York 











Thoms QUINLAN 


Musical Agent 
and Impresario 


Sole Manager for CARUSO'’S English Autumn Tour 1909, Kathleen Pariow, Violinist—American 


Toar, 1910-1!. Boris Hambeurg, Cellist. Madame Anite Ric. 


318 Regent Street, London W. 


The Beecham ete., ete. 
Cablegrames: “Orchestric,"" London 





October, 1895, with Alberto Randegger as conductor. In 
the program for the fifth concert in November, 1895, ap- 
the time the now well known name ot 
Henry J. Wood as “organist.” Mr. Wood assisted in this 
capacity or at the piano at eleven other concerts. In 
\pril, 1896, Mr. Wood conducted his first Sunday after 
noon concert in the absence of Mr. Randegger 

\ccording to the rules of this society, any surplus of re 


peared tor hirst 


ceipts from the concerts after discharge of the necessary 
expenses, and making provision for a fund for 
contingencies in the future, is to be applied to charitable 
It is gratifying to note that th< 


reserve 


or other public purposes 
authorities have devoted the sum of £250 to the founda- 
tion of a Sunday Concert Society's Musicians’ Relief Fund, 
the aggregate to 
Among the insti 
from 


made grants amounting in 


charitable 


and have 


£1,600 to various purposes. 


Lenefited by the funds derived 
the society's concerts are: King Edward’s Hospital Fund, 
Church Army, Winter Relief Fund, Deep Sea Fishermen’s 
Hospital Vessels and Dispensary Ships, “Referee” Chil- 


Salvation Army Distress 


tutions which have 


dren's Dinner Fund, and the 
Fund 


Victor Beigel will teach in Paris during January and 
february 

nne 
Ingo Simon spending the holiday 


Several joint recitals 


Mr Mrs 
season in France 
will be given by these two artists in Paris and Berlin 

nee 

William Shakespeare, the noted teacher of singing, tells 
the late Dennis O'’Sulli 
with Mr. Shakespeare on 

Shakespeare regime, but 


and are 


and Germany 


the following amusing story of 
van, who once came to consult 


his studies under the 


continuing 
which, circumstances intervening, was never accomplished. 
“How do you keep up your cheer and good nature giving 
asked Mr. O'Sullivan, to which 


“I do not give so many daily 


so many lessons a day,” 


Mr. Shakespeare replied 
are high, ard that leaves me time for 
have all | ‘God tempers the 
lamb, “To the Golde 
Irish reply 


lessons; my prices 


recuperation, but | want 


wind to the shorn you know.” 


the witty 


RRR 


school of 


Fleece, you mean,” came 


The formation of a new music in any one of 
the provincial towns of England carries great import, to 
its own immediate vicinity but to all surround 
ing When 
the splendid auspices and support of royal patronage, and 
enthusiastic instructors enrolled 
mentioning is due to all Such 
of Music, at England 
under the special patronage of H. R. H. Princess Chris 
tian, and with Gertrude Foster as principal. At the first 
concert given early in December by the faculty members, 


not only 


ountries a school has been organized under 


i list of competent and 


then special concerned 


is the Lincoln College Lincoln, 


and some few advanced pupils, the program was one of 
excellent educational value and interest. Miss Foster, as 
solo pianist was assisted by Marie Duma, soprano; Hein 
and H. S. Trevitt, accompanist, all 
of the faculty, and the following pupils: Piano—Dorothy 
Lambert, Gwendolen Hancock, Phillipa Allison, Zara Ram 
Lodge, Kathleen Pitcher, Lillian 
Annie Phillipson, Helen Akenhead and 
Dorothy 
the 


rich Dittmar, violinist 


forth, Gertruck Fenton, 
Gladys Newsum, 
Gwendolen Ros 


vocal pupils 


Lambert, violinist, and the fol 
lowing Sait, Schell, Rainforth, 
Hancock, Booth, Foster and Miss Young. The work of 
the sight singing class, composed of the following, was 
a feature of the evening: Phillipa Allison, Helen Aken 
head, Miss Atkin, Miss Beaumont, Miss Brown, Mrs. Bid 
good, Margery Bidgood, Minnie Bell, Miss Booth, Mr 


Mr. WILLIAM SHAKESPEARE’S 
Address in England is Mansfield Lodge, 1s Hamilton Ter- 
race, St. John’s Wood, London, N. W. 


THEODORE HOLLAND 


6 Adelphi Terrace, Strand, London 
Latest Compositions: a Gavotte Pastoraic 


. aa 
Songs, [i ee “Die Rese’ 


CE RNIK OFF 


TEACHER OF PIANO 
Stadio at Biuthner’s, 9 Wigmore Street. Lendon. W. 


GODFREY NUTTING 


8 Bryanston Street, W., 
Latest Songs “THE GARDEN | LOVE.” “WITH You" 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


OIRECTORS; 
MR. INGO H. SIMON, MME, ELEANOR CLEAVER 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. EDGAR 
RUDGE, Managing Director. 
FOR TERMS, ADDRESS 
SECRETARY, 12 Hill Road, St. John’s Woose 
LONDON 


Misses 
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Charles Dickinson, Miss Fieldsend, Lilian Fenton, Beatrice alone, at sixpenc ch, not including the returns from Reinhold von Warlich Coming. 
Foster, Miss Grant, Miss Green, Gwendolen Hancock, M1 the array of advertisers liste uch as piano maker » pu Sis geek Dien Woentnete <eneslenn ‘cenhfinel 
Hudson, Miss Jevons, Miss Lambert, Madeline Lambert, fishers, fountain pen makers, professional cards, ete. Som ‘ ’ 
J 6, ’ ; i : : gave & reception and mu 
Margery Lambert, Veronica Laing, Gertrude Lodge, Miss thing like the Albert Hall “artists” plan might be adopte: 





; 7 artistic voung baritone 
Mackinder, Gladys Newsum, Dorothy Neale, Kathleet by bona fide artists, who thus on a partially empty Queen's PTE es Nae 
Pitcher, Annie Phillipson, Hilda Pepperdine, Zara Rain Hall audience would be enabled to add considerably to Leschetiteky. is e 4 as eenieiaal ‘ 
forth, Gwendolen Roe, Miss Richardson, Hilda Scorer, ae ee. Ss eee 


Miss Sait, Mrs. Tetley, Miss Wilkinson and Jennie Young 





French capital and is identified with the best 
ments on the other sid Von W 


The accompanist fi e sight reading class was Master 
The accompanist for th ght reading class was M Vin White ‘diate ah’ iniale al 





) mhn Bee . rhe first part of the program was devote 36 Pobssebiaees cntes bets eecualed’ this -enct 
the pupils’ work, the second part to the interpretation ot REE Sa er EP mets , 
the following program by the faculty The Chopin noc La hae Waa Ml ee ee ‘eine oe : 


turne in C minor, and etude in E flat, by Rubinsteim, by 





Gertrude Foster. Beethoven's “Kreutzer Sonata,’ by Miss 
Foster and Heinrich Dittmar, and the latter in the twe 
following solos: Adagio, by Spohr, and “Ziegeunerweisen, 
by Sarasate Mari Duma, soprano, and head of the vocal 
lepartment, sang the aria “Softly Sighs,” from Weber’ 
Der Freischutz.’ Heimrich Dittmar, who has long beer 
stablished in London as one of the leading violin tea 

ers, will have charge of the violin department of Linc 

College, teaching there one day each week. Mr. Dittmar 
has had many talented pupils during his long London 
residence One of the most promising of the present tn 
is Dorothy Lambert, who played the Vieuxtemps “Fat 
taisie \ppassionata™ at the Lincoln College concert Edit! 
Karsten, Haidée Voorzanger, Ernest Rutledge and EF! 


Harrison are young pupils of exceptional tal 











often heard in London private musicales an 


public 





saa Ra The London Ti 
\ great shock to the musical world came m the a , 
nouncement of the death of Mrs. Henry J. Wood Decem t Lat 
ber 20, wife of the conductor of the Queen’s Hall Or Loewe, I 
chestra. Mrs. Wood's death was due to the after effects , 


17 ‘ And mnie 


\ 


of a very serious operation performed December 
wholesome and charming character, a musician and artist 
in every sense of the word, Mrs. Wood, who was a Rus 


sian princess by birth, was of wonderful help and inspira 





tion to her husband, to whom the sympathy of the entir: | 





music loving world goes out in his great bereavement 


rhe Chappell Musical Agency, under the management 





MR HENRY |. WM Sunday Tanu 


Charles Sinkins, has inaugurated a series of four concert 
for the express purpose of giving a public hearing t 
young and talented vocalists and instrumentalists No their respective exchequer ever ittle but p 
charges whatever will be asked of the concert givers, who London concert giving, and a litth Te 
thus will be enabled to secure an introduction to the gen- the above plan would meat dera gmented re an 
eral public otherwise denied them The dates will ! 

January 27, February 10, April 14 and 28 EVELYN KAgSA 


nue 


Che selling of programs at the various concerts, whi Horatio Connell's Recital. 
may seem to be such a “graft,” is really, after all consid The following program will lx endered y lorati 
erations, not so It is but an effort on the part of the Cornell, baritone, at his recit Monday afterne« Jan 
concert giver to realize something in the way of monetary wary to, in Mendelssohn Hal 
return for all his or her expenditures in the giving of the Schlummert } ' 
concert, for in the business arrangements with the im ' : nels > tati 
presatios, program are 


| in iten f mel wr ™~», If ‘ ite > n a | 


only to pay the printing bill, or the fee of the annotator kn dle < K . : - 


usually one who may be relied upon to exercise the spirit Grup; (174 
of reciprocity at the psychologic moment, why, the singer ‘“ dem Schif ie (1833-189 A Kreisler Week in New York. 
or instrumentalist feels the necessity of selling the pro 5% 
grams at the usual sixpence, sometimes more, Occasion- (sesang Weyla’s Hugo Wolf . California, vy } York - 
ally less, to defray the expenses of this indispensible cot Der Garts Hugo Wolf ? ' i during t . reat A 

comitant of his and her concert giving. It must be ad ms ‘ mee Sa ote t 


j 


mitted though, that occasionally this program selling does ,,; we tn Weed 


remembrances of irtists who fill Albert Hall and 


make hundreds of dollars on the sale of programs 


partake of tl nature of “graft For instance, the  Raindror MS - Ma 
thought becomes imperative when one has serio-comie Of Troubles Know N 
>. 
85 PERFORMERS 


FROM LONDON, ENGLAND 


THOMAS BEECHAM, Conductor 


By arrangement with Thomas Quinlan, London 






















HERMANN KLEIN | 


VOCAL STUDIOS 


Bechstein Hall, London,W. 


IBBS & TILLETT 


LEADING MUSICAL and CONCERT AGENTS 


19 Hasever Square, Leadon, W. Cables: Organel,Londes 


American Manager: R. E. JOHNSTON, 1133 Broadway 


INN AMERICA, SPRING, 1910 
Assisting KATHLEEN PARLOW, vioiinist 



















All Commanications to R. E. JOHNSTON, Si. James Building, Broadway and 26th St., New York 
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WILLIAM H. PONTIUS, Director Department of Music. 


it Offenbach 
W 1it7 i < el ! t x tr \ ko inn 
Noe Chadwick 
the last of the first series of six “pops” and, 
th such popular soloist it might have been expect ! 
that t ouse would ha been crowded, instead of which 
yout li the eat were empty t is doubtful if the 
t paid for the use of the hall, the soloist and adver 
tising it 1s que likely that a “pop’ will not be given 
t ir at Christmasticd Yet it wa ry enjoyable 
prowl notwithstanding the smal house The Liszt 
umber w the best thing given and was played witli 
air novelties were the Marche, by Chabri tT. 
nd t Caucasian Sketches,” of [ppolitow-Ivanow. Both 
vere extremely pleasing and the second number of th 
S es’ was applauded to the echo the Offenbach 
Rar rolle’ had to ) repeated Chadwick’ “Noel” 
unds a good deal like a mn tune set for orchestra 
\iiddleton took ¢ ouse | torm as usual He was 
bliged to repeat the ’rologwue ind had to give two 
se ( ctior sin go the Poreador 

( n” for hoth of them 

RRe 

e Hesse-Sprotte will be the next soloist with the 
St. Paul Symphony Orchestra at a popular concert to be 
n on January 9. She wi ing “My Heart at Thy 
Sweet Von from Samt-Saen Samson and Delilah, 
nd the aria from the Prison Scene from Meverbeer’s 


Der Prophet.” Since Madame Hesse-Sprotte came here 
he last of October she has won the Twin Cities by her 
rracious manner as well as by her splendid work as a 


ist It is conceded by everyone that she is the great- 


t lieder singet well as the greatest interpreter of 
heen in tl Northwest, and 


re is a strong f gpd here that she will soon be heard 


f \t " r ever 1 rnationalls 
\ i pure piece of news it will probably surprise, not 
to say startle, some of the all wise ones to know that 
the Philharmonic Club will, tm all probability, import 
ee for next << on Mr. Oberhoffer has his hands 


CHARLFS M, HOLT, Director Department Oratory and Dramatic Art 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis, Minn, 


Largest and most retlable school in the Northwest. All branches. Paculty of 44. School bullding has splendid recital hall with stege for 
acting and opera. Send for illustrated catelog C. 





Mme MASTINELL 


Coloratura 
Soprano 


Conceris, Recitals, Teacher of Voice. Special Coaching for the Opera. Many Years a Pupil of the great Lamperti 


STUDIOS IN MINNEAPOLIS AND ST. PAUL. 





NORTHWESTERN CONSERVATORY 


MINNEAPOLIS 
Departments of Music, Art and Expression 


PUPILS RECEIVED AT ANY TIME 


PACULTY—Thirty-four experienced tastrastore many of them professional artists of w.ae reputation, 
s. 


elementary to post-graduate work ORMAL cL ASSE 


COURSE— ons 7 = erect in all departments, from 
RS, President 





MME. HE: 


M ESSE- SPROTTE Contralto 


Concerts, Oratorios, Recitals. Teacher of Voice 
Special training for the opera. (Mme. Hesse-Sprotte has sung in the opera at Berlin, Prague, Dresden, Darmstadt, Wiesbaden, 


Duesseldorf, 


STUDIOS —St. Paul: O'Halloran Bullding 


Mainz.) 
Minneapolis: Metropolitan Music Building 





ue HUTSELL “eeeves™ 
BEETHOVEN 
MM. CHORAL CLUB 
Composer—Teacher 


$02 Met. Music Bullding - - - ° Minneapolis 


MISS CECILE MURPHY 


MEZZ0-CONTRALTO 
Vocal Instruction 
811 Nicollet Avenue 


MINNEAPOLIS 





Concert Organist, Choral 


b t. claus ee 


a1 . sTuoro: 
‘cbrew Pittsburg Bullding 
f Musi ST. PAD, MINN 





NELSON sx: 


Kimball Bidg., Minneapoli 


mcem<nrs 2S 


Raudenbush Bidg., St. Paul, 








full with the Symphony Orchestra and it is practically 
certainty that he carnot be secured to conduct the Phil 
harmonic Club another year. As a consequence the officers 
of the club are now looking around the musical world for 
a man fitted for choral work They are not particula: 
that the proposed new man be a foreigner, but they di 
want him to be a musician who will stand as high as 
unyone in the profession in this country This plan of 
the Philharmonic Club calls for a general change of bas 
and it is proposed to put the club guarantee basis 
next year. When the Philharmonic Club and the Sym 
phony Orchestra separaied the club thought it would se 
how the year went financially. It was thought that pet 
haps the receipts from concerts would be sufficient to meet 
expenses since the orchestra was to give its services with 
out compensation. But, aftcr the first concert, it was seen 
that there would be a large deficit at the end of the season 
ind so it was decided to drop the March concert and sub 
stitute, to subscribers, “The Messiah” concert on Christ 
mas night, thus closing the season with the choral concert 
in February. The plan now is to organize for next year 
with a guarantee fund of $6,000, and to give three sub 
scription concerts during the season with “The Messiah” 
is an extra paid concert on Christmas night as usual 
This plan will undoubtedly be carried out and an imported 
conductor installed as director of the club next fall 
RRR 

Lulu Boynton has been heard several times in public 
recently. Last Sunday she sang “Bohm’s “Divine Lov 
St. Paul The pre 
ious Sunday she was at the St. Anthony Park M. | 
Church where she sane “Promise and Fulfillment,” b 


Ashford 


at the Christian Science Church un 


RRR 

\ssisted by the Minneapolis Symphony Orchestra, the 
Philharmonic Club presented “The Messiah” at the Audi 
torium on Christmas night. There were 175 singers in the 
chorus, about sixty men in the orchestra, and the, soloist 
were: Lucille Tewksbury, Alice Lakin, John B. Millet 
and Arthur Middleton. Eulalie Chenevert presided at th 
wgan and Mr. Oberhoffer conducted. It was a memor 
ble performance and perhaps the most memorable thing 
ibout it was the singing of Alice Lakin in “He Shall Feed 
His Flock.” Such a beautiful voice and such a sympathetic 


a 


understanding of the work has rarely been heard. Miss 
lewksbury also was heard to good advantage and many 
there were who desired (and desired very much) that she 
repeat the solo, “I Know That My Redeemer Liveth 
Mr. Middleton was given his usual ovation on singing 
“Why Do the Nations Rage,”’ and was obliged to repeat 
t. Mr. Miller sang his part with sympathy and under 
standing 
RRR 

Thomas G. McCracken will be tenor in the House ot 
Hope Choir, St. Paul, beginning tomorrow. For a vear 
past he has been singing in the First Presbyterian Church 
in Minneapolis 


nre 


he Birth of Christ,” a Christmas cantata by Walter 
Howe Jones, organist at the Church of the Redeemer, was 


given in that church under the direction of the compose 
last Sunday night ihe regular choir, consisting of Mrs 
C J Daubach, soprano: Mrs. Louis M Park, contralto 
J. Austin Williams, tenor, and Francis Rosenthal. bass. 
Jesse Long 


Florence Farl, Frank J. Drewe and James J. Grady Phe 


A Au GGLES COMPOSER 
L CONDUCTOR 
THE WINONA SYMPHONY ORCHESTRA 


WINONA. MINN. 


BUREAU of MUSIC, tt! saunon, ug. 


Vocal and Instrumental Music furnished for concerts, banquets. 
weddings and all soci entertainments 
CHOIR AND FUNERAL MUSIC. 
7oo Hotel Landour, 820% Nicollet. 


S. HOWARD BROWN aaarrone 


Pupil of Jean de Reszke 
Oratorio, Concerts, Recitals, Instruction 
Studio: Kimball saueeenttid are ante 


J. AUSTIN WILLIAMS TENOR 


Oratorio, Concerts, Recitals, Instruction, 
401 Metropolitan Music Bidg, Minneapolis 


AURELIA WHARRY sorrano 


Recitals, Vocal Instruction 
Met. Music ney Pittsburg Buildi 
Minneapolis | St. Paul tos 


KATHARINE HOFFMANN accompanis: 


With Schumann-Heink, Last Season in Europe 
HOME accoRess: ST. PAUL 


was augmented by four more singers, Mrs 
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Ma0ame ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and Recitals 
MANAGEMENT: 


HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 
In America December and January 


GERVASE ELWES 


THE NOTED ENGLISH TENOR 
Management: TH WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, 





New York 


For 12 years teading baritone of 


teke « limited numer of pupils 
this winter. Applicants to be seen 
by appointment only. 





668 W. End Ave., near 920 St., New York 





Leading Basso Manhattan Opera Co. 
Por Concert Engagements Address : 
HENRY WOLFSOHN MUSICAL BU «AEAU 
i West 34th Street, New York 








H=x2' SCOTT 


Samuel A. Baldwin CONCERT 


ORGANIST 
MME, MAN GEMENT: 


ALICE Is y-% i.< Ir WI HAENSEL & JONES, New York City 


PRINCIPAL CONTRALTO ENGLISH FESTIVALS IN AMERICA 1909-10 


ISABEL HAUSE CONCERT 





Address ; College of the City of New York 


St. Nicholas Terrace and 139th Strsel 
CONTRALTO 








PIANIST 





Address THE APTHORP, Broadway and 79th Street | 


NEW YORK 


VIOLINIST 
Masagemest: ARTHUR 0. BERRY 
1019 Fiatires Bieg.. Rew tort 


SEASON 1909-10 


AUTUMN HALL 





the Metropolitan Opera Nouse, wil! | 


OUMIROFF 


BARITONE (Bohemian) 


Special Recitals and Programs of Slavonic, 





Also classical 
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Czech and Russian music. 


programs — om 


Concert Direction: 


M. HH. HANSON 


437 Filth Avenue, New York 
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Teacher of Mario Sammarco and Carmen Melis of the Manhattan Opera Hous 
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VN. E He Austin Ma 
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and the mechanical perfecting of the instruments, which 
have in many cases disappeared entirely, was the task of 
a lifetime, the fruits of which are now being reaped by 
the public. The program of Monday was made all the 
more enjoyable by the fine singing of Mrs. Sundborg 
Sundelius, who displayed the musical insight and sympa- 
thetic phrasing necessary to mz:ke Bach's music really un 
derstood 
RRR 
The Monday morning “talks” given during the last two 
months by Clara Tippett in her studio in the Pierce Build- 
ing were in accordance with the general originality of that 
lady’s ideas. They were in the nature of an informal cur- 
rent events class in opera, to which the pupils and their 
friends might come and bring their Christmas work, if 
they were so inclined, and listen to a little talk given on 
the plot, the general musical scheme, and all the interest- 
ing information which she could cull anent the singers 
past and present in their respective roles. For the busy 
people who met for this weekly treat the general informa- 
Morte from Giordano’s “Andrea Chenier,” a barcarola tion gleaned was of the order that could be disseminated 
Meyerbeer, and the “Un Bel di Vedremo” aria from both before and during the opera, while giving them a 
Puccini's “Madama Butterfly.” She displayed the brilliant greater insight into the significance of the evening’s enter- 
and strong dramatic temperament which needs the tainment. For the second half of the operatic season 
vari-colored orchestral background to be heard something equally interesting is afoot, which shall be an- 
( best advantage. As it was, Madame Melis pleased pounced in due time. 
is much by the charm of her presence as by her truly Ree 
irtistic singing, and was compelled to respond to an en Katherine Hunt, pupil of Madame Gardner-Bartlett, of 
core at the close of her third number. Mr, Elman dem- Boston and New York, has been in great demand all this 
onstrated again the richly sensuous tone quality and season for clubs and private musicales, where she has 
urety of mechanism which is his, and played the Intro- given her inimitable programs of children’s songs. Miss 
We duction and “Rondo Capriccioso” of Saint-Saéns’ in @ Hunt unites a petite and charming appearance with the 
with or- manner to display these qualities at their best. In the unusual gift which she shares with Kitty Cheatham of 
an em- two groups of shorter pieces he was most successful in jmpersonating her children’s songs so vividly that it is 
ice Miss the dainty Gossee gavotte, which is a great favorite with jmpossible to divorce the singer from her task for the 
impres- him, “Deutscher Tag” by Dittersdorf, a simple folk time being. Some of the dates she has recently filled in 
theme, and the brilliant “Jota” of Sarasate, the Schumann ¢juded an appearance at the Norumbega Woman's Club, 
\bendlied” and Chopin nocturne were somewhat senti- of Charlestown, December 14; the Thursday Club, of 
mental, but none the less enjoyed by the audience. Re- Westboro, December 16; a private musicale at the home 
called, he played the “Preislied” from Wagner’s “Meister- 1 < 








inger Jessie Davis added in no small measure to the 


Mr irtistic ensemble by her discreet and musicianly accom INTRODUCTION OFFER 


panying of Carmen Melis, while Percy Kahn served a 


t n is very ike office for Mr. Elman 
kground with neRre 
npletely cap The meeting of the Chromatic Club held at the Tuileries 


the exciting Tuesday morning was made unusually interesting by the A Manual of the True Principles of Organ Playing 
nasterpiece by rendering of a Rachmaninoff sonata for piano and cello. for Beginners 


bow her Alma Byrnes, one of the earliest members of the organ- By SIR JOHN STAINER 
ion accorded ation, had the program in charge and was the pianist Fdited and Enlarged by Jamas H. Roars 


ber melancholy 6 le occasio h: ; ( . incti f ing ‘ 
r melan f tl asion, having also had the distinction of being The Séiter has made extensive additions to the cheteh of 
ypify the sul oached by Rachmaninoff himself in the sonata Mrs the history of the organ, has added a chapter on modern 
Iming cor Robert Brandagee. o artfor ave > cello pz organ construction, _ilustrating tubular-pneumatic action, 
Te ay. ' indagee, of Hartford, played the cello part electro-pneumatic action, and adjustable combination stop 
owar nee action, and, of unusual and practical value, a chapter on 
expressio \ id , ; : x “Stops and Their Management,” which includes a discussion 
hand londay evening Arnold Dolmetsch gave the first con of the subject of organ specifications. ; 
‘ arc’ cert of the present series under the auspices of Chickering The Musical part has been extended by a number of origi- 
nal organ compositions by eminent composers, by new exer- 
cises, and by simple manual parts added to the pedal exer- 
ers of the Boston Symphony Orchestra and others, and cises. The English system of fingering has been replaced 
7 ie . . by that in common use in the United States. 
following quartet of soloists: Marie Sundborg Sun- The new edition has marked superiority over the old in 
ius yprano; Dorothy McTaggart Miller, contralto; the number and quality of the illustrations, many of which 
, : - were specially drawn for the work by a practical American 
Lambert Murphy, tenor, and Alfred Denghausen, bass organ builder. 
mprising he program, which was a repetition of last year’s given Price, paper $1.00. Introduction price 50 cents. With 
on oe hy special request, included an old English lullaby, con THE MUSICIAN for one year $1.85. Im handsome cloth 
binding $1.50, for introduction 90 cents. With THE MUSI- 
CIAN for one year, $2.25. 


PRICES INCLUDE POSTAGE 
The work will be sent to those with accounts in good 
eighteenth centuries, has created a large following Standing, but in such cases the postage will be extra. This 
offer will positively be withdrawn upon publication 


& Sons at Chickering Hall. He was assisted by mem 


Meli erto grosso by Corelli and the Christmas cantata of 
Elmar tach. Mr. Dolmetsch, who is well known as one of the 
itest living authorities on the music of the seventeenth 
] 


himself, by his genius in reproducing the atmosphere 


f these bygone times, both through the use of the jn- OLIVER DITSON COMPANY 
iments then in vogue, and by his great musical knowl 


dye The labor entailed in the research for manuscripts 150 T mt Street, ton, Mass. 











Is the favorite stopping place of all 


e t LL 
Because of tte Conven- E artists visitin 
. f & Boston. Symphony ‘ 
lent Location, Superior HO 2 EI 1 ENOX Hall and the new Boston Opera 


Culsine and Excellent House are within a short walk. Ail 


Service, Boylston and Exeter Sts., Boston, Mass. Foreign languages spoken. 
=e ae. ne ate PIANOFORTE SCHOOL 
© Newbury St., Boston 80 Huatington Avenue BOSTON 


JOHN CROGAN MANNING concert pianist | JOSEPHINE KNIGHT ee 


TOUM Now Booxwtrna Personal Address Management: G. W. STEWART 
Boston 
Addreest “. BR. PARKS. 24 Symohony Chambers, 4 Haviland Street SOPRANO 120 Tremont St. BOSTON 


MARIB L. BVER ETT 


petnpagr vine 5 aa enc yl Circulars Formerly of Boston 

i ding Exponentin America o e Marchesi Sc ° a 

eee THE COPLEY. BOSTON W Voice Culture and Repertoire 
525 Orchestra Bidg., Chicago, It 


FLETCHER MUSIC METHOD 


uBBARD =. Hm4@BERC-LOFGREN 


TEACHER OF VOICE—“Garcia Method” 
Instruction Recital, Oratorio and Opera 
Teacher of Bettina Preeman and Virginia coke es ee Co., a i be 






































Assistants: Mme. HUBBARD and FREDERICK J, LAMB 
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of Mrs. J. Arthur Beebe on December 26, and engage 


ments with the Abbot Academy Club at Andover, the 
Woman's Club at Pepperell and the Woman's Club at 
Marlboro, Mass., in the very near future 
nne 
Frederick Kennedy, the well known tenor, is busily 


ain, of sog Piercs 


differ 


ewellyn B. ¢ 
ippea 
At present his 


coaching with his teacher, L 
for a number of oratorio 
New 


engagement to sing in 


suilding, 


rances 


ent parts of England bookings in 


clude an “Elijah” with Gwilyt 
Miles in Fitchburg on Janu: 


of that city; 


ary 24 with the Choral Society 


Winchen 


an appearance in ion, Mass., January 
25, in a miscellaneous program in the afternoon, and at 
i choral concert in the evening in which Gaul’s “Holy 
City” will be given. January 26, Mr. Kennedy sings b 
fore the Woman's Literary Union, of Augusta, and t 


Lewis 
Paln 
Words of 


following evening he repeats the same program in 
ton, Me 
Sunday 


Che closing engagement thus far being on 
sings in Dubois 
New Bedford Choral 


RRR 


when he “Seven Last 


Christ,” with the Society 


Wednesday afternoon Marie L. Everett was the hostess 


at a delightful studio tea given in honor of her 
Mrs. George Cary Comstock, who is here with her daugh 

Mrs. Comstock is the Pro 
fessor Comstock, director of the Washburn Observatory 
ind president of the Graduate School of State Um 
Madison, Wis Madam« 
gave 


betwee 


ter for a short visit. wife of 
the 
During the afternoon 
while 


verett 


versity ot 


Deslouis several French recitations, 


Miss | 
Mr 


] 


these, a number of the pupils of renders 


short program of Christmas music Curry’s class i! 


the History of Music and Song, about which there hay 

been many inquiries, begins Wednesday, January 5, at 
11 o'clock in Miss Everett's studic 
RRR 

The opening meeting of the season of the MacDowell 


Club took place on Wedne 


with a 


afternoon Pilgrim 


large audience present to listen to the following 


interesting program 


(uint ( t i 
Minnie | e | g \ug K t K b 
K t Alte 
Flower Ram s ei 
Come, Sweet Morning A 4 
Rosy Morn K 
I I k 
Meditation (Thais Ma 
Wie ecinst in Schonen Tager Popy 
Danse Rustique Squire 
iN Alt 
Mai Reyr ! ii 
Le Roi D'ys FE. La 
Viens, mon bie ¢ ( 
M | I , 
Prelude MacDow 
Andante fror lragica Sonat MacD 
Impromptu ( 
Scherzo, (¢ harp minor ‘ 
M l 
ho { | 

While all the artists acquitted themselve n a highl 

praiseworthy manner, special menti must be made 





sister, 


Hajl 


LENN HALL 
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the tine singing of Eva T. Kellough, the finished playin; 
tf the MacDowell numbers in particular by Mrs. Langdon 
rothingham, and the cello playing of Robert Alt wl 
splayed large beautitully rounded tone and _ tintshed 
mic in the rendering of his group of pieces. Mrs. Ed 
ward MacWVowell came on from New York and was very 
wuch delighted at the high standard of musicianship di 


layed by the members of the club in the program, whuicl 
was simply one of the sua rder, 1 extra preparations 
vine be I ef Is ) 
Ree 
here were ny friends and representative musicians 
the throng whi gathered pay the last tribute 
respect to Carl Zerrahi Che services, wh wet el 
Thursday forenoon in the Church of 1 Holy Sy 
it Mattapa were nducted by the Rev \ I y 
or, while Arthur | te offeiated at the orga: 
RRR 
The musica] progra arranged by Mrs. Willa H 
Converse for the reception of the Woman's Charity Cl 
n Thursday at the Vendome, consisted of a Mendelss 
itternoon, with a paper on that composer given by Re 


Thomas Simms, D. D., of 
Mendelss 


mb. 


Melrose, 


rks 


supplemented by sel 
Mrs. Francis 
Mrs. Wil 


tions from hn's we 


S. Whit 


given by 


sopran Bertha King, contralto; 


am Hack, pianist; Beryl Smith, violinist, and Mrs, S. A 
orristall, accompanist Che members and their guests 
were full of praise for this unusual entertainment, which 
proved to be rare musical and literary feast 


RRR 
society J 


The W 


iuctor 


Vernon Butler « 
The Messiah 


evening, 


reester Oratorio 
gave its tent 
Hall at Wor 
llowing quartet of soloists 
contralt 
Weld, bass 


presentation ot 


hriday with the 
Marie Stoddard 


Kdward Barrow tenor n 


Mechanics ester 
soprano ; 
Grace Munson 
Frederick 
nee 
} 
i 


interest to the musical f1 


it { 


An engagement of un 


isua 


ernity at large, which has just been announced, is that 
Felix Fox, the well known pianist of this city, and Mar 
Vincent Pratt, of Providence, former pupil of Mr. Fox 
n accomplished violinist and singer The marriag 
ill t take place until next fall 
nme 
Jessie Davis, the brilliant young pianist and teacher 
been kept unusually busy despite the lull which felt a 





tl besides the Somerset concert 
December 28 


ile a concert at the So 


this ti 
Mc 


The dates in the 


ne of the year, tor 





nday sie playe lata private musicak 
near future inch 


erset on January 10, Miss Terry's concert at Fenwa 
Court January 7 private musicale n Bea street 
February 7 ind a number if dates p nding whi ire 

t def t y ettl 

RRR 

Leandro Camp the widely known violinist, who ha 

t beer d Boston tor everal easons, will gi 
" teresting re i 3 Steinert Hall or Tuesday iter 

n Jar iry 4 An extended review of this event wil 
give the Bost letter of next week 
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METROPOLITAN OPERA CO. 


Por Concert Engagements 


HAENSEL & JONES, 1 East 42dSt., New York 
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ORTHINGTON 


Oratorio ® Concert Basso 


Tel, 93, Leonta, N, J. 


OIrRECTION 


The WOLFSOHN MUSICAL BUREAU 
1 West 34th Si, New York 





MME. 
BLANCHE 





London, 


MARGHESI 


Distinguished Interpreter of Song 
22 Greville P1., 


Maida Vale 
England 





JOSEF LHEVINNE 





Berlin, Season 1909-10 


EXCEPT 
America: January and February 1910 


Management: ERNEST URCHS 


Steinway Hall, New York City 





BISPHA 


SEASON OF 1909-10 BOOKIvE 


Por Dates Address 


LOUDON CHARLTON 


Carnegie Halil New York 
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Zimbalist at the Gewandhaus. 


« Ww 4 rie? 
alist ha t \ 
Y< 3 4 cert Gewandhau “ was ‘ 
yy Joa ! 
f ; s wsky ‘ 
‘ $ i ’ 
\ vw i l ght Nikist ad y 
y and p t < | v 
Nikis i i I y ‘ vel 
i > s ON 
Sousa and the Big Band. 
I lip Sousa wal takes ommand of t 
t h W ¢ t joo i 
lected fr ton Musi I 
ve Associat | innua t an 
i the | Bost Musicia M , 
KK Soci ea n Mecha H 
ebruary t w Mr. S t appea 
8 bef tralia on his ex 
t t Boston Sunday |} 
Oumiroff Due Next Weel. 
a) i ) r { I us B ii is u t 
‘ Ma y ‘ H fans i th 
p engage! t > sbursg 
which called } i cent A i in New 
Yor ext ‘ ( " | 
ly hatel M ) rot! w ) 
ern ol recita \“ wins gw he n i t. w 
f Pach 
( t] 
Heinrich Meyn's Song Recital. 
Lhe M é Appear nde 
p i MacDowell ¢ t I j 
ter i H | 
. } \ M ( ; 
\ w sy ( ! 
id pre We i 
\ 
ipt t ( ( len m 
| t} Nix 
( 
( ( f | \ 


THE 


FREDERIC MARINER 


STUDIO 


PIANO INSTRUCTION 


Exceptionally advantageous stu dic 
quarters have been secured in the new 
bullding on Broadway, 86th Street to 
87th Street. 








Lessons Resumed on Monday, jan. 34, 1910 
Entrance and Address: 
250 VWeet S7th Street 
Telephone Sth Si. Subway Station 


Voice Specialist 


AND 


cis BURRITT 
NELSON Repertoire Builder 


36 EAST 32D STREET, near Madison Ave., 
"Phone 2187 Madison Square 


LESLEY MARTIN, bei canto 










STUOIG: 1425 BROAD WAT, REW TORE 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julie Galvin, Nellie Hart, Marion Stas 
iley, Estelle Ward, Ruth White, George Bemus, 
| George Gillet, John Hendricks, Dr. Eugene Wal 
ton Marshall, Fiske O'Hara, Horsce Wright, 
| Mabel Wilbur, Winfred Young, Edward Foicy, 
| Albert Wallerstedt and many other singers sow 
= before the public in opera and church work. 


MARIE NICHOLS 


VIOLINISTE 
R. E. JOHNSTON, Manager 
St. James building, Broad way and 26th Street 





NEW YORK 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
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Arthur Hartmann Married. 


Reception for Liza Lehmann. 


GUSTAV HINRICHS 


Formerly Conducter Metropolitan Opera House) 


GRAND OPERA SCHOOL 
and VOCAL STUDIOS 


GUSTAV HINRICHS HATHERINE FLEMING-HINRICHS 


Director Associate 
Season 1909-1910 Opens October ist, 1909 
AT THE NEW QUARTERS 
2255 Broadwey, Near 79th Street Station, Subway 
SEND FOR CIRCULARS 





irday atte 
day afte 
t Victe 
Bi S.9 
few wl 
rupted 
1 Pilze 
! Pani 
ve 
fn ye 


oon, January 8, was the guest of honor 
reception given for 
West Fifty 
Many representative social and 


at neet Madame Leh 


n of this week at a 
Beaufort, in 
musical 


mann 


Maximilian Pilzer's Career. 


violinists there 


iwer generation of American 
careers have shown » distinct, steady and 
progressive march as does that of Maxi 
Born in New York of American parentage, 
k is originally German, he comes of a 
nd received his first violin lesson when 
aa time | | rounded out his 





his teachers decided that he was suf 


MIANIMILIAN PILZER 

dt he materially benefited by foreign 
r Berlin nce, wher after three 
Ster Cr ‘ tory, he gained the 

| ‘ iduatic work in general mu 
ll the diploma of honor (the highest 
1) in tl violin department \ short 
ird t ! d talents of he 

fter hearing him play, announced 

taking e brilliant youngster—then in 


nder his tutelag Pilzer’s first con 


s given under Jo ae Ss patronage, and 


it was on this occasion that the Berlin representatives of 


the New York Times cabled over that “the coming Amer 


ican violinist” had made a most brilliant debut, and a 
carcer well worth watching was evidently in store for 
this talented lad. Concerts in London and on the Conti 
nent quickly followed, and due meed of praise met the 


performer at his every appearance 
amusing little episode may be related 


Henry Wood, the celebrated conductor, 


once opened 


Right here an 
When in London, 


heard Pilzer play and at negotiations for 


first violins with the Londo: 


his services as one of the 
Symphony After 
arrangements were completed when Mr 


Orchestra. one or two interviews the 


Wood happened 


to take a good look at the lad and noted, for the first 
time, that he still wore short trousers. “But he plays 
like a man; he has the finish, the temperament, the technic 
of aman.” “If he is to play with my orchestra he must 
wear long trousers; | am not directing band of child 
wonders!” It was difficult to convince Het.ry Wood that 
a mere boy could play with the technical: skill, mpe tone 


and wonderful feeling that characterize Pilzer’s playing 


Maximilian Pilzer had no desire, however, to 


pose as 


a boy wonder, and it was as a recognized artist that he 


America and found his 
talent. He 
Orchestra, at the 


returned to native land not slow 


native soon hecame concertmaster 


to recognize 
of the 
appearing 


Russian Symphony same time 


as soloist. The People’s Symphony claimed his 


he 1s hlling 


and this season 
Volpe 
rmances 
is on the staff of instructors of 
Music, New York 
with the Volpe 
minor 
Sinding 
both 


services also as concertmaster, 


the same position with the Symphony Orchestra 


In addition to his public perf both as soloist and 


concertmaster, Mr. Pilzet 
the National Institute of 


he is to 


January 9 


appear as soloist Symphony Or 


chestra, playing the Bruch G concerto; and on 


January 14 he will play the concerto with the 


People’s Symphony Orchestra, appearances being at 


at Carnegie Hall 


Rachmaninoff to Play at the Metropolitan. 


Rachmaninoff’s 
the Metropolitan 


next New York appearance will be at 


Opera House, Sunday evening, January 


9. His solos will include his popular prelude in C sharp 


minor. Opera stars are also to sing sone Rachmarinoft 


with the 





songs composer playing the plano accompan 
ments 
An old German musician attended the opera. In the 


course of events the tenor was shot dead, and the old 


gentleman was on his feet in an instant, shaking his 


fists and exclaiming, “Serves you right—donkey—you have 
sung out of tune all evening. —Exchange 

Trance Medium.—Your husband says he is now in 
heaven, seated among the angels and playing divine 
melodies on a golden harp 

The Widow.—He is improving his lying—he never did 


have an ear for music.—Exchange 











ORNIA 


DRAMATIC SOPRANO 


For Bookings Address 
Concert Dep't, Metropolitan Opera Co. 


NEW YORK 








Hoe. KiTKDY-LUN 


The Famous English Prima 
Donna Contralto will be in 
America Feb. Ist to Apr. 15th 


Oratorio, Recital, Concert 


For terms and dates immediate 
application should be made to 


LOUDON CHARLTON 
868 Carnegie Nall New York 





ALICE MERRITT-COCHRAN soprano 


2305 J Bediord Management: W. S. BIGELOW, Jr., 85 Broad St., Boston 113 Macon St., Brooklyn, N.Y. 


Telephone: 











Telephone: $701-38th Street 


STUDIO: 434 Fifth Avenue, Corner 39th Street 





ARTHUR F. GOODRICH 
2 West 39th Street 





EUGENIE wuzzz0 





Now Booking Sencen ti 1909-1910 


VIR GINIE sorzano 


SASSARD 


yr es AND ENSEMBLE WORK 


meert and Private Recitals 


CON 
Ceneert Direction: M. H. HANSON, 437 Fifth Avenue, City 





CERT SOLOISTS 





Beatrice BOWMAN 


AT RA SOPRANO 
nagement: ANTONIA SAWYER 
251 West 83th STREET NEW YORK 


Season 1909-10 


=NORDIGA 


Metropolitan Opera 
Boston Grand Opera 
and Concerts 


Management Personal representative 
R. E. JOHNSTON Wm. FENTON CHAUNCEY 


Rew Dork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
ol ae a August Fraemcke 
Private Singing, Viol ~. “Celle and ai) 
branches of music, St : As unsurpeseed for excellence. 
SPECIAL DEPARTMENT FOR Aoccltc-Bhos 
All instrumental and vocal students receive free instruction m 
a an ho ee 
free admission to concerta, lectures, 


Students received daily 








"Sotine sent on application 
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Cable: Musician, San Francisco 


CONCERT DIRECTION 


ERNEST HORSTMANN ssc 





SAN FRANCISCO, CAL. | 


| WAL TER R. 








LEO BRAUN 


VOICE PLACING AND REPERTOIRE 
Authority on Interpretation of German Lieder. Late of the Reyal Academy of Music (Bertin) 
STUDIO: 50 West 112th Street Phone, . 2100 Harlem 














NEVADA REHD - 


Van der Weer Miller 


Meszzo-Soprano Temor 
Management: WOLFSOHN MUSICAL BUREAU, 1 West 31th Street 


FALK ™~. 


In America October to May, 1909-1910 
Management: HENRY WOLFSOHN MUSICAL[BUREAU, 1 West th Street - - 
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E” BARROW 


TENOR 


ANDERSON, Manager 
5 West 38th Street, NEW YORK CITY 


ROYAL OPERA SCHOOL 


c acer gt GERMANY 





al Highness, Grand Duchess Marie of Sax 
"( ob: 1Tg af Gotha, Princess of Russia, Protecor 
His in peria ‘High ss, Grand Duke ( yril, Hon. Pres 
For circulars and full info rmation, apply t& 


FREDERICK E. BRISTOL, 140. West 42nd Street, New York 


THE MEHAN STUDIOS 


Mr. and Mre, JOHN DENNIS MEHAN 
Mr JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 27, 1909 


Teleghone 5946 Columbus 70 Carnegie Ball, New York City 


J. DURNO 


PIANIST 


4681 Lake Avenue Chicago, Ill. 
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» A GLIMPSE OF REGER. 


a 





{FROM THE BOSTON EVENING TRANSCRIPT.) 








\ few days ago Professor Schillings arranged for the 


ch discussed Max Reger 
rf the 
conduct 
new Mr. Pa 
Mr. Henschel 1s 


doing at ! ol 


( compo t 
| miposer, 


ire not 


Orchestra It 
casion can 
conduct or play thet 


fairly seldom thi 


ult branche oft an 


branches 


those 


other 


among 


happen ; 


to at one of the con 


appear 


Stuttgart Concert Orchestra, in the treble ca- 


Such 


ur has so appeared in Pitts 


rr and soloist appear 
filled an emerg 
sjoston 


that 


concerts with the 


very rarely, however, 


for, while composers fre 


own works with more or less 
it a man who is distinguished 
than 


art has time to 


Be that 


more 
as it may, Reger 
conduct m 


composers who 


bing interest in a composer most of whose 


wort were not written 


im unfamiliar works ¢ 


reheal il 1s a 
o much 
had duly 


silence h 


orchestra 

xpectant 
hour set tor the re 
German conductor 
veral ladi 


ordinary stature, and 


He appears older 


bearing as 


for the 


formal 


and followed by 
rather le 


than he 


orchestra—Bach; and 


of Bach that Reger appeared 


for 
about it. 


lways interesting to a 
informality 
assembled and tuned its in 


eld At 
hearsal (the proper arriving 


sway seven minutes 
) Reger entered, preceded by 
ile is a 


s than ordinary 


several men man 


good 


not so much 


really 1s, 


in his expression of face; and I can- 


onceive of one’s suspecting this commonplace-seeming 


riginating a new 


and 


that 


the conductor's st: 


apply to Reger 


you must 


verybody know that he 
iton, and suddenly 
his co 


but | 


moment he began 


maintained throughout 


quiet onductor ; 
from the 
him perfectly, playing much 
seemed 


leit 
then 


nobody inattentive, 


ised h hand only 


and only in the 


le orchestra—not a mary 
enc 
As to | 


ear; the 


with equal succes 


rel 
it Reger, instead of 


merely made a 


force 


ivoided icrificing clearness 
as soon as 
re spond at om 
used by too we 
rd Reger 


judge a 


ni own 


condt 
work 
his 
certainly at 
oft the 


$s comy 


tremely d 
ol } 


good 


orks brought ut 


roughly 


thing 


iring 
rologue failec 
blemish in it, except 


rict 


stvle of 
all his manner changed 
much 
admit that he ps 
mcs 


issue d 


have 


to conduct, the 


nobody 


two 


beating 
sharper 


onduct 
ompositions ; 
interpretation ot 


extremely 


dramatic, 


music, or anything 


You 
“magnetic,” 


loved 
ssesses the quality of letting 


term 


He raised the 
he 
have never seen 
efficient 


ins business 


a professorial air which 
nducting. 1 
seen tew more 
men followed 


more effectively than usual; 


seemed lazy 


Reger 
times during the 
the 


pro 


or three 


most modest way; yet 


ellously responsive one 


yrmous climaxes and delicate 
lis beat, it was of moderate 
thing about it being 


of 


narkable 


wider for an increase 


stroke. In this way he 
the 
the 
undue flurry 


should like 
his 


in the attempt to stir 


the shar p stroke began 
without the 
eping a beat. | 


other works than own, 


ictor either pro or con from 
but if Reger’s con 
ares with his conducting of 
the 


for 


Bach later in 


nost notable conductor ; 
other 


the 


accurate, or on the 


conductors, he 1s at 


in detail, and impressive 


people who never can beat 


ight name would say he 


who | to say what 


clear cut 


his “Prologue 


ceived enthusi 


} fortunate in 


Boston has been 


under Dt 


of whom evidently under 


experience in Boston has 


very dangerous about these 


think 


irt (whatever 


whole otherwise ; the 


that is) find 


of the sanctuary, and 


oO judge accurately I 


hat Reger is dangerous to 


conductor; but when 


iverage 


one gets clearer view of 


entional time-beater tries to 


nly, the other night, 
4} 


is prologue, and 


mmplete and 


1 to 


detailed readings 
that 


composer's too 


convince me there 
perhaps, the 


formal procedure in repeat 


ing literally the themes of the exposition in the recapitula- 
tion—a technical matter, but one which | may be par- 
ioned for mentioning, as it directly affects the impression 
the hearers. Reger himself seems to have felt 
this, as he has recommended in an addendum that two of 
be from the recapitulation ; 
recommendation at the concert in 
judge from the Transcript that Mr. Fiedler 
Although these two themes 
are agreeable enough, it is probably wiser to cut them, 


made upon 


subordinate themes cut 


this 


the 
i¢ observed ques 
tion, and | 


also observed it in Boston 
as they both occur earlier in exactly the same way, though 
in other keys. With this cut made, I can see no defect 
in the prologue; it is not particularly long, and it moves 
forward in a way sufficiently expeditious to appeal to 
those hearers who dislike to pay attention for more than 
a short while. 

It would be absurd to ask to what “tragedy” this is a 
had Reger called his work a “Tragic Over- 
questioned him, but the 
would flat his purpose. 
Reger evidently wished to create what the Ten Success- 
ful Authors of the Worst Books call “a 
of impending fate”; the conventional term, “tragic over 
ture,” would only have misled the audience into supposing 
that overture in any 
follow, so he intimated to us that the tragedy was lying 
around the corner, and thus primed, we hear 


“prologue” ; 


ture” nobody would have 


term have been too for 


Season's sense 


the customary minor key was to 
in wait 
the composition in a suitably imaginative frame of mind, 
and so receive the impression which he desired to make. 
We do not expect a tragedy to be jolly, nor even at all 
times agreeable; Reger's music is really tragic, and must 
be judged by what it seeks to portray. 

Reger, assisted 
by Professor Philipp Wolfrum, of Heidelberg, played two 
tach, accompanied by the 


stringed instruments under Professor Max Schillings. The 


Besides conducting his own prologue, 
concertos for two claviers, by 


two soloists played perfectly together; when ensemble was 
desired, they sounded like one instrument, but when Bach 
let loose his counterpoint each player sharply individual 
ized his part. As an earnest believer in Mr. Dolmetsch’s 
of performing ancient works with appropriate in- 
struments, | could not help regretting that here pianos and 
not harpsichords were used; but | should not have cared 
to miss piano touch. Although he 
could be as firm as anyone could wish, he had the most 
delicate pianissimo that I have heard, and the clearest ar- 
ticulation \s in his conducting, he went to no absurd 


ideals 


hearing Reger’s 


extremes, but, unlike most moderationists, he brought out 
every effect in the most unmistakable way 

the 
Professor 


| was interested, at rehearsal, to see that 
to Schillings’ ren- 
dering of Strauss’ “Till Eulenspiegel,” and showed great 
enthusiasm afterward. In Germany Strauss’ and Reger’s 
violently opposed to each 


other's gods that it is wise when admiring the one writer 


much 


Reger listened attentively 


respective followers are so 
in the presence of the other's followers, to “speak softly 
and a big stick”; it is therefore pleasant to know 


of these composers frankly admires the other's 


carry 
that each 
achievements 


the 


musical 
\fter 
to 


concert | had the pleasure of being intro 


duced Professor Reger. He has the reputation of 


being disagreeable in the extreme; but he was certainly 
he this 


man an 


most those whem after 
talkative 
appearance in a 
like 
a trait which often underlies apparent rudeness, 


knows. 


agreeable to met con 
awk 


fashionable people ; 


and makes 
of 


self-contained men, he was 


cert He ts not a 


ward gathering 
but judged that, 


many 
ashful 
Ss everybody Upon this occasion he seemed to 


be divided 


between an earnest desire to be pleasant and 
that 
and that 


notoriously embarrassed and even gruff in 


frantic wish to escape. It must be remembered 


Reger is a scholar and the son of a scholar, 


scholars are 
company 
(eermany is at present trying to decide whether Reger 
is the greatest or the least living composer—a problem 
which is considerably complicated by a similar one con- 
cerning Strauss. Obviously, for the partisan mind, there 
are but two conceivably possible solutions, each with one 
of these worthy gentlemen at the top and the other at 
We 


more calmly, at 


the bottom despised American eclectics can, how- 


ever, judge least. So far as familiarity 
with all his published orchestral works, and between thirty 
and forty of his smaller works can justify me—and good- 
ness knows, thirty or forty of his quintets, quartets, trios, 
sonatas, preludes, fugues, suites, variations, and what not 
torm a mere drop tm the bucket which his industrious 
I hlled—I feel safe in saying that he is a very 


brain has 
composer indeed, but not the greatest living com 


great 


poser. That witty remark, attributed to Mottl, that “Reger 
is a half, not a whole, Bach redivivus” is a half, not a 
whole, truth; for although Reger has done good work in 
Bach's style without becoming comparable to Bach, he 
has done much better work in his own style, which in 
spite of many traceable influences is distinctly his own. 
Among the most potent influences are Beethoven and 
Brahms, with, of course, Bach; besides, one can find Spohr 
in some themes, Schubert and Wagner in some broad 
melodies, Bruckner in certain climaxes, and even a little 
Mendelssohn. Oddly enough, he is very fond of using the 
six-toned scale in working up a climax, and at the cli- 
max itself introducing the trombones on a principal theme 
very broadly in octaves under string tremolos on altered 
chords—a combination which I find elsewhere only in 
the works of Mr. Loeffler, whose artistic ancestry is de- 
cidedly different. 

With all these other influences Reger’s style remains, as 
I have said, his own; and to me it is wonderfully ex- 
hard to define the characteristics of a 
style, but I should describe Reger’s as serious, often rather 
gloomy, always dignified, but often strenudus, and charm- 


pressive. It is 


ingly relieved by long stretches of quiet but warm-hearted 
melody. Probably the last is the only statement which 
many would question; but I affirm that I have seen and 
heard the melody, and that when the public is familiar 
with Reger nobody will question its existence; for a new 
style is always confusing, and a composer’s melodic in- 
vention is usually questioned until the novelty of his work 
wears off. Because his music is free from national or local 
limitations, I place him above Debussy, Sibelius and cer 
tain other innovators; because he is less conventional than 
d'Indy, Elgar and many other fine composers in 
many, Russia, Italy and America, I place him a very 
little above them; but as his music is neither so brilliantly 
suggestive Strauss’, nor so sweepingly energetic as 
Mahler's, I place him below these two. As he is only 
thirty-six, he may yet outstrip them; but to me his style 
seems to be settled, and the other two are not dead yet, 
by any means. 


Ger 


as 
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Municu, Germany, December 22, 1909 
The fifth Tonhalle subscription concert, director Lowe, 
presented the following. 
Symphony, A flat 
Concerto, E flat, for piano 
Overture, Benvenuto Cellini 
The symphony was well received by the critical audi- 
The andante of the first movement, the adagio of 
the second, the lento of the third, are very attractive and 
melodious, while the allegros—in each of the three move- 
ments—are full of up to date cacophony as well as great 
difficulties. The orchestral parts were no less bewutiful 
than the solo part, and the ensemble was a perfect and 
unalloyed delight to the rea] lover of music. The Berlioz 
number was very well done—a brilliant performance by 
Léwe and his musicians. He was recalied a number of 
times. 


ence 


The eleventh Volks-Symphonie-Konzert, Tonhalle, had 
the following : 
BEETHOVEN-ABEND, 

Dirigent: Hofkapel!meister Paul Prill 

Soloist: Richard Rettich (Violin) 
Es-dur fir Blasinstrumente (Posthumous) Beethoven 
Konzert (Fragment C-dur), fiir Violine mit Orchester. ...Beethoven 
Dritte Symphonie (Es-dur), Eroica, op. .. Beethoven 


Rondino 


These concerts are, as a rule, sold out. One is fortu- 
nate, indeed, to find a reserved seat on sale on the date 
of the concert. The rondino was as delightful as it was 
rare. The long concerto movement was well done by the 
soloist. The lack of inspiration in this “fragment’’ was 
more than atoned for by a very excellent performance of 
the “Erotica.” This program, on the 15th of Decembe-:, 
was in honor of the great Beethoven, born December 16, 
1770 

Rn Re 

The “Popular” concerts, Tonhalle, every Sunday an! 
Thursday, by the same orchestra and director (Prill) are 
very largely attended and present splendid programs. The 
last one, on Sunday evening, December 19, had among 
other selections the following: Overtures to “Egmont,” 
‘Tannhauser” and “The Merry Wives of Windsor,” and 
a Bizet suite, vorspiel, Schillings, second polonaise, Liszt, 
and other shorter pieces. 
to Werener 


Thursday evenings are devoted 


Rear 

The third Odeon concert by the Court Orchestra under 
Mott! gave a Haydn symphony in C (kieter-Biedermana, 
No. 3), a rhapsody, op. 53, by Brahms, for alto solo, male 
chorus and orchestra, and as concluding number Bruck 
ner’s fifth symphony in B flat major. From Haydn to Bruck 
ner is a tremendous leap, and afforded an excellent oppor- 
tunity to demonstrate the “then and now” of the sym 
phony. Both were received with enthusiasm, and Mott! 
was the recipient of an ovation after the Bruckner. The 
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Brahms had as soloist Frau Ad. von Kraus-Osborne, an 


artistic singer, and the assisting 
Lechrergesangverein Munchen 


meen 
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with violin obligato and piano accompaniment, an ar cl 
m Bach and Mozart, and three Brahms songs rl 
ur of mit sixty voices showed most 
is evidenced b _ the fact that they eV 
: pitch throughout the progran [ « 
markal accomplishment 
RRR 
Wilhelm Backhaus, pianist, played the Beethove 
itas in D major, op. to; F sharp major, op. 78; C minor 
op. 111; the Schumann “Fantasiestucke,” op. 12, and the 
Schubert “Wanderer Fantaisie,’ op. 15, on the eve 2 
ff the goth of December, and I want to remember tl 
day and date because | never heard such perfect pianist 
‘ in all my musical experience This young blond 
handsome man is sovereign master of all technical prop 
sitions, and with it all has a perfect, beautiful tou 
Musically inwardly, ¢ is not vet Ipe put st 
present a manly, healthy one, gives promise of future g 
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story to tell Heermann to Spiering. latter I would write, though it does not look a promising 
subject for an < > cal theme. jyhatev 
lhe distinguished violin authority, virtuoso and musi ject for an article on a musical theme. But whatever 


would like 


ime fo me 


, ‘ Kitchiner’s knowledge of medicine, to say nothing of coal, 
cian, Hugo Heermann, wrote the following letter to his cvs s ; ‘ —— 8 
; ; © oie N trom which he derived his income, he certainly was a mu- 
colleague, Theodor Spiering, concertmaster of the New rf : ingled oe 4 - ; , 
a goor : ; sician ‘or intermingled with his hints to travelers for 
"} York Philharmonic Orchestra, which breathes the proper : 8 $ c : 
have him 


I could . jem : 
1 true assimilation and harmony on artistic qualifications ; E 
instruction PA and in private carriages, are a number of songs composed 
iturally exists . iia, ‘ 
xperience in with some skill, but not much originality, by the worthy 


M. D., whose motto was “Mirth and motion prolong life.” 


‘ * ce > healt is S . »< ’ > py > ae ? 
pirit and proves that among musicians of the higher grade preserving their health, his estimates of the expenses of 
traveling on foot, on horseback, in stages, in post chaises, 


And a very good motto, too. 


ed 


One portion of “The Traveler's Oracle” may be re- 
garded almost as a foreshadowing of Berlioz’s delicious 
“Soirées de l’Orchestre,” a book far too little read in these 





days, the more’s the pity. The doctor pitches the tale of 

one Sandy McSiller, who on arrival at a Border inn de 

| AE ES awreer wre and board. ere nia was promised him 
xy the innkeeper, but, alas! the whole of the food im the 

inn had been commandered by a certain Major Sharp and 

} a friend. These latter gentlemen, however, received M« 


Siller with all the politeness possible at their own table, 


~ 


77 J 
ALoLon p LLAAN 
‘To | a £. 
4 ae ( and opened their meal with the toast “Here’s a health to 
ORat ga4 Kale. ill those that we love.” 


/ 
ia” otroudl) yoy veri W 


¢ The evening sped merrily along its appointed way, songs 
Vor ? kK from the different members of the party being abundant, 
V & fi } satis ~_ & S ind, as time passed and the generous wine flowed freely, 
quoth the Major: “Come, waiter, come, bring some wel 

come glasses, none of your acorn giasses; bring us some 

manly, old English half pint bumpers, and let us have a 

magnum of warm heart.” (On this there follows an elab 

rate receipt for preparing this “delicious drink,” which 

seems to have been a patent concoction of the doctor's in 

vention, It is too long to reproduce, but the beverage cer 

tainly was not of the temperance order.) Before McSillet 

had arrived at the pitch of jollification requisite for the 

performance of the songs demanded of him by the com 

vany, there arose a wordy discussion on music in gen 

eral. In this the Major's friend, a nameless captain, lat 

it down as an argument that “a plain ballad was not only 

the delight of his ear, but was also the chef d’ceuvre of 

inging.” He proceeded then to explain that “from its 

simplicity it is apparently easy enough, however, to warble 

, kta Cha 1 balled with graceful expression, as we hear it from 
Lf _ fll. Vio : iham or Sinciair, requires quite as much judgment and 


round . ; 
} iS attentive consideration of every note and every sylla 
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former is an appeal to the heart, the latter merely plays 
‘ about the ear, and seldom excites any sensation beyond 
(fm~~- 
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American Conservatory 
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VOCAL INSTRUCTION 
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SOPRANO 
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Sixth Ave., Pittsburg, Pa. 
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CONTRALTO 


Management 
WALTER R. ANDERSON 
& West 8th Street, Hew York 
Phoae, 348 38tb 








BENEDIC 


=BOW 


MANAGEMENT : 


WALTER RB. ANDERSON 


N 5 West 38th Street 
New York 








—" Concert 
Organist 
KIMBALL MAL ee 243 repeat Ase CHICAGO 


PI ANO- ‘ORGAN 


CONDUCTOR—Apollo Musical Club, Mendelssohn Club 
Ss HE Woop 


Fine asks ee Satna cnicago: | =, 
Best Modern Pripstotee ay tg 





doc ; Dramatic At, Winnitrede 

tic Dancin — abel R. 

ton Arnault, PRD 
rtist members of the 








CLARENCE BICKINSON 


, ate@aade ORGANIST 


Mendelssona Give Cied, tc eae Cre. entea 
KARLETON | HACKETT | 


ARTHUR DUNHAN 


ON 
haters: a NOERT OG, SY SROANIST 











“ARTHUR M. BURTON 


BARITO 
Pine Arts Bullding —_ 





Gottschalk Lyric School 
od emreenen, mae | Musical 
Shek Conte mailed. 


KIMBALL HAL HALL, CHICA%0, ILL. 


Mrs, STACEY WILLIAMS 





THE MUS 


SICAL COURIER 
















“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.”—Pugno 
“A tone which blends so well with my voice.”’"—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - 


















CINCINNATI 











NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 424 STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Drrecrors: Cart Hern, AuGcust FRAEMCKE. 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection Professional 5 
Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER. 


SEND FOR CATALOGUE. 





AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAG 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Plane —Joun J. Harrstagpr, Victron Gaswoop,; Violin —Heasert Butter, Avoty Wernie. 
Atten Srencern, Hentor Levy, Simvio Sci- | Theory —A. Weivic, Antuur Oras Awpeansen 
ONTI. : 

| Public School Music—O. E. Rosinson. 


Singing—Kareterow Hacxerr, ore D 
can, Racwa Linns, Jennie F. 
Jou T. Reap. 


Organ—WitueLm Mippetscuutre 


. Jomwson, 


Duc 


School of Acting—Harr Conway. 
JOHN J. HATTSTAEDT, Presideat. 


Catalogue mailed free 





CONCERT DIRECTION 





aM GUOUTMA. 





INT INT 


MUNICH, Theatiner St. 38 GERMANY 
CABLE ADDRESS: Konzertgutr mann, Munich TELEPHONE: aars 
gency for a irst rate concerting artists and musical societies 
Management of concert tours and single concerts in all important tow Europe 
Org ization of cor , ne Rand nferem es i Munich 
rn Germany 





AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE 
Evcar O. 


Albert Ross Parsons 
Kate S. Chittenden 

R. Huntington Woodman 
Herwegh von Ende 
Paul Savage 

McCall Lanham 





Sitvea, President. 

Telephome: 

Faceuty, Examinaas awp Lacrwnans 

Modest Altschuler 

Leslie Hodgsen 

Elsa von Grave 

Harry Rawlins 

Wm. Fairchild Sherman 

James P. 
agth year begins Monday, September a7th, 1909. 

Send for Circulars and Catalogues. KATE S. CHITTEN@EN. Dean of Facalty 


METROPOLITAN COLLEGE OF MUSIC) 


212 West 59th Street, New York City 
2329 Columbus 


Paul Ambrose 
Fannie O. Greeme 
George Coleman Gow 
Baker roo Cornelius gic 


Yaniel Gr 
Brawiey Mary Fide = gh 





CONCERT DIRECTION 


HERMANN WOLFF || 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Phitharmonic 
Concerts, Berlin; the new Subscription Concerts, 

Hamburg; the Bechstein Nall, Bertin. 
Representative of more than 400 artists, includ- 
"Albert, Yeaye, Ansorge, ibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
Berlin hilharmonic Orchestra and of Arthur 
Nikisch. 
Principal Agency for Music Teachers 


FON A Berlin, W. 





Schelling St. 6 


CONCERT DIRECTION 


Apply for Leonard's 
“Iustrated Musical News.” 


CORNELL 


TENOR and TEACHER 
VOCAL INSTRUCTION 
607-8 Carnegie Hall Pesee 1366 Colombes 











REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


Artiste know the rarity 
of violins whose tones are 
“eweet” from lowest G to A 








wjoeain diatinet in shake, 
i and staccato, aed withal 
quickly reepontive to bow 
pressure from real ptaniess 
me to fortiscime §=if sou 
Ve auch « violin you ma) 
sot be interested if you bare 
Caw Torah be interes ed in 
“An Arties 

Touch “which I wit siedly 
cr, 


4 








rR whie 
world famous - BY- 
ese @ErxDanL V 
Votes seat ts 
persons on trial. fer compar 
ison with other new or famous 
old violas: If desired, gradual 
Beledah! Grand Moos: $208.08 charge accounts opened. 
REINDAHL VIOLING 
Usep axp ExXDORSED 87 
Bernard List 
Secvecc uote NOTE REINDABL 
E Haberkorn Frits Kreisier Atefier: $18 Atheneum Oi'z 





A. BB. CHASE 


PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


Fer the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 
Rereaznce: The Editor-in-Chief of Tus 


Musicat Counrme. 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 












A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSBTAY HOLLAENDER, Director 





Branche-Inetitute, Berlin-Chariottenburg, 8-98, Kantetr. 
CONS! RVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOLs 
mplete Training for the Stage. ORCHESTRAI CHOO rising a o and all of 
estral instruments) SEMINARY Special training for chers 
Principa Teachers: HARMONY AND COMPOSITION Alexa no Fielitz, P. Geyer, Wihele 
tte, Prof. Arno Kileffel, Prof. Philip Ruefer, Prof. E. E. Taubert, A r Willner. PIANO 
Georg Bertram, Severin Eisenberger, Al. von Fielit Guenther | enberg Eruno Hinse 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pol | a. = Ruefe M artha Sauvaa, 
Prof. A sormann, Theodor Schoenberger, Ludwig hytte \ugust anut Prof . Too 
bert SINGING—Mme. Auwer-Herbeck, Marie Berg, Eugen HBriecger, | Marg prions Palm, 
Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber Singer Frau Prof. Seles 
Nicklass-Kempner, Nicolaus Rothmueh! (Royal Chamber Singer Wladyslaw Seidemann, Dr. Paul 
Bruns, Adolf Schultze, Sergei Klibansky, Alfred Michel IPERATIC CLASS—N. Rothmuehl. 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Griinberg, Theodore Spiering, &c., 
& HARI Franz Poenitz ORGAN—Bernhard Irrgang, Royal M Director. ‘CELLO 
Erich Hollaender, Eugen Sandow, &c 
Prospectuses may be obtained through the Conservatory Pupils re 1 at any time Consultatiea 
hours from 11 a m. to 1 p.m 
DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papils, 82 Recitals, 116 Inetractere 


Education from beginning te Anish. Full courses or singie branches ty 
admission times begin April and September. Admission granted aise at other times. 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Hes. 66 and 68 University Place 








NEW YORK 














THE MUSICAL COURIER 


STEINWAY mee 
PIANOS — || Alatsaned Harmlin 


[GRAND AND UPRIGHT] 


SS “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 











Park Avenue, Borough of qrereaeoat 

7 .« #ackson Avenue, Borough of Queens 
Factories * Ditmars Avenue, Borough of Queens | NEW YORK ® ® 
Riker Avenue, Borough of Queens 





AND 


St. Pauli, Schanzenstrassce, 20-24 ~ - - - HAMBURG 


Steinway Hall, 107-109 East i4th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 15-17 Lower Seymour St., Poriman Sq,,W., London 


Jungiernstieg 34, Hamburg, and 
Koeniggraetzerstrasse 6, Berlin BOs i ON] 
iso sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 


““l TMBALE 


CHICAGO, ILL., U. S. A. 


Warerooms: 























SX the world Ss Best 
— eS Greigle) 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO i { M ER in the SOHMER PIANO of today 


It is built to satisfy the s most 
presi ante alle ce SNE: PIANOS appeal to the most critical musical taste, and are 
pe aside more favorable comment today than any other 


The advantage of sucha piano 
make of piano offered to the public. 


appeals at once to the discrimi- t . ; i : 
nating intelligence of the leading Their leading features are Scientific Scale, Purity and 
artists : : 2 2 2 sf 8 f Character of Tone, Sympathetic and Responsive Touch, Beauty 


—— ——====] | and Modernity of cases. 


‘SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


sisFirtn avenve || Vose & Sons Piano Co. 
Corner 32d Street 160 Boylston Street, B i n, Mass. 
































BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








